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@akcumune 2. Tlepsas crpanuna MTanpsHCKOro KOHIEPTa W3 OPUTHHAIIBHOTO U3[aHUA
(Sammlung Becker, 1. 6. 14). Bocripon3sezeHo ¢ pasperueHus [0poackoi My3bikanbHOH 6nbmuorekn Jlenrmra.
Facsimile 2. The first page of the Italian Concerto from the original edition (Sammlung Becker, I11.6.14).
Reproduced by permission of the Musikbibliothek der Stadt Leipzig



MNPEJUCJIOBHE

IpencrapnenHslit B HacrosmeM u3nanuu "Konneprt
B HTANIbIHCKOM BKyce" (wim MTanpsgHCKHM KOHIIEPT,
KaK MPUHSATO Ha3bIBaTh €r0 B COBPEMEHHOHN IPAKTHKE)
SIBUJICSL OTHHUM W3 TEX COYMHEHMH, KOTOPHIE BOLIM BO
Bropyto YacTs "KnaBupHsix ynpaxsenuii" Moranna Ce-
Oactpsina baxa. [lepBas myOmukanus cOOpHHKA COCTO-
aIach pH XXHU3HUA KOMIIO3UTOpa, B 1735 romy.

Ha TuTynsHOM JMCTE W3AaHUI HarpaBHPOBAHO:

Bmopas wacmo
Knasupnvix ynpasicnenut,
cocmoawasn u3
Konyepma 6 umanvanckom exyce
u
Yeepmiopvl na gppanyy3sckuii 1ao
ons
Ka8ecula ¢ 08yms
Manyanamu.

Jlrobumenam 60 ycnasicoenue Oywiu u320moeneHo
Hoeannom Cebacmovanom baxom,
BENUKOKHANCECKUM CAKCOHCKO-8elCceHpenbCcKum
Kanenbmelcmepom
u
JEURYU2CKUM OUPEKMOPOM MY3bIKU.

B uzoanuu
Kpucmogpa Bauzcens-maaowezo’.

Jlata BBIXOZa B CBET, B OTIMYME OT U3aHHs NEPBOH
yactu "KitaBHpPHBIX ynpakHeHH#", Ha TUTYJILHOM JIMC-
Te He yka3aHa. Ho rom sBCTByeT M3 JApYrMX HCTOY-
HHKOB: MapruHaipHOW 3amerku Horanna Tordpupa
Banmsrepa Ha JIHYHOM O3K3eMIUiipe "My3BIKaJIBHOTO

! B opuruHase (TEKCT MPHBOAUTCS O NIEPBOMY H3IaHHIO
C COXpaHeHHeM OCOOEHHOCTEH CTapHHHOH opdorpaduu H
HEKOTOPBIX OLIMOOK MEePBOHAYAIBHOMH IPaBHPOBKH):

Zweyter Theil
der
Clavier Ubung
bestehend in
einem Concerto nach Italiaenischen Gusto
und
einer Overture nach Franzosischer Art,
vor ein
Clavicymbel mit zweyen
Manualen.
Denen Liebhabern zur Gemiiths-Ergétzung verferdiget
von
Johann Sebastian Bach
Hochfiirst: Saechf3: Weifsenfelf3: Capellmeistern
und
Directore Chori Musici Lipsiensis.
in Verlegung
Christoph Weigel Junioris.

Ha TuTynbHOM JIMCTE DK3eMIUIApa, XpaHsuerocs B bpuran-
ckoii Oubmmoreke Jlonmona (K.8.g.7), HarpaBHpoBaHHOE
B mepBoM m3naHuu "verferdiget" McIpaBeHo OT pykH (TIpe-
HoJIoXHUTENbHO, camuMm baxom) Ha "verfertiget" m B cloBe

"Overture" MeXITy EpBO# 1 BTOpoH OykBamu BIHMCaHO "u'.

JIEKCHKOHA"?, a Taioke M3 COOOLIEHUsS HIOpHOEPICKHX
H JICUITIUTCKUX Ta3erT .

COBpEeMEHHHMKH BBICOKO OLCHIIM HOBBIM OITyC JIEHII-
LUICKOro MacTepa. [lake KpUTHUKH U MPOTUBHHKH KOM-
no3uTopa Ha3eiBaM HMTanbsHCKMI KOHIEPT ' BblIa-
IOIMMCST COYMHEHHEM", '"COBEpIIEHHBIM 00pasLoM
conpHoro kounepta". Tak, Morann Anonsd IllaiiGe,
HE pa3 BBICTYNABIIMH C PE3KUMH BBHINALaMH IPOTHUB
Baxa, B xypHane "Kputudeckuii My3bIKaHT" muca:
"OcobeHHO Xe [mpumMeuaTreneH]| cpea My3bIKaIbHBIX
MPOU3BECHNM, MOMYyYMBIIMX H3BECTHOCTH Omaromaps
NeYaTHOM MyOMMKalK, OAMH KOHUEPT I/ KIaBHMpa
B M@KOPHO# TOHAJIBHOCTH F, aBTOPOM KOETO SBIIAETCS
3HaMeHHTHIH Jeimurckuii bax. Tak kak Ibeca cus
celaHa HaWIydInuM o0pa3oM (HAacKOJBKO IO3BOJAET
JaHHBEIA POJ KOMIIO3MIMHM), 5 IIOJIararo, Yro OHa, BHE
BCAKOTO COMHEHHA, OyJeT H3BECTHAa HE TOJIBKO BCEM
KPYITHBIM KOMITO3UTOPaM H ONBITHBIM HCIIOIHHUTENSM
Ha KIaBHpe, HO M JIIOOWTENsIM KilaBHpa M [BooOmie]
My3bIKH. J[a M KTO k€ CTaHeT MEIJIMTh C IPH3HAHHUEM
[Toif MCTHHBI], YTO 3TO COBEpIUECHHBIH OOpa3ell COJb-
HOro KoHIepTa? Y Hac MoKa 4To OYEHb MaJIo — a TO H
BOBCE HET — CTOJIb NMPEBOCXOAHBIX KOHLIEPTOB, OTIE-
JIAHHBIX C TONOOHOM TINATENFHOCTBIO M IIPOAYyMaH-
HOCTHIO. M1 BIOJNIHE €CTECTBEHHO, YTO MMEHHO TaKoH
OonplIoi MacTtep My3bIkM, kak bax, moutu 6e3pas-
JIEIBHO 1IapPCTBYIOIIMIA KaK pa3 Ha IONIpPHINE KIaBHp-
HOTO HCKYCCTBa, CO3AQJ1 B JaHHOM pOJC KOMIIO3HLIUH
CTOJIb BBIAIONIEECS COYHHEHME, 3aCIy>KHBAIOLIEE TO-
1o, YToOBI IPHMEPY CEMY CIICIOBAIM BCE HAIM KPYII-
Hbl€ KOMIIO3HUTOPBL.." 4

Yemex nmepBoro M3JaHus OKasajcs CTOJNb BENUK, 4TO
yxe, TO-BHAUMOMY, B ciemyomeM, 1736 roxy c6op-
HMK OBbLI Hame4aTaH NOBTOpHO. [oa BBIXOZa B CBET
BTOPOIO M3[IaHHs Ha TUTYIIFHOM JIMCTE TaKke He 000-
snayeH. OJIHaKo, MOCKOJIBKY B €r0 TEKCTe LENBIA P
ommOOK IIEpBOi Medatd OBUT UCIIPaBJIEH M JAaXe Iepe-
IPaBUPOBAHO HECKOJIBKHMX CTPaHMI, HO IIPH 3TOM
TuTyn Baxa ocraBneH Kak '"CaKCOHCKO-BeHCeHQenbc-
ckuii kanensMeiictep " (a 19 Hos6ps 1736 roxa on, Kak
M3BECTHO, MOIYYWI IOJTOXKIaHHBIA TUTYN "Kypdropcr-
CKO-CaKCOHCKOTO TIPHIBOPHOTO KOMIIO3MTOpA" M, CKO-
pee Bcero, He NMpPeMHUHYN OBl BKJIIOYHMTL €0 B HOBOE

2 Ha sk3eMIUIpe, HaxoIslleMCs HBIHE B OHOIHMOTEKe
Apxusa OOwecrtBa mobutenei Myswiku (Gesellschaft der
Musikfreunde) B BeHe, uMeeTcs BBEIEHHOE OT pykH Oonee
nosnHee nobasienue H. I Bassrepa o ToM, 4TO "3TH IBE
MBECHL... ToABWIMCH Ha Ilacxy 1735... B rpaBHpOBKe Ha Meau"
(cm.: Bach-Dokumente / Hrsg. vom Bach-Archiv Leipzig.
Kassel, Basel etc., 1969. Bd II. S. 231-232).

3 Cwm.: Ibid. S. 258, 260.

“Tlep. mo kH.: JIOKyMEHTBl XH3HH W JCATCIHHOCTH
Horanna Cebacteana baxa / Cocr. X.-U. lllyneue, nep.
¢ HeM. B. Epoxuna. M., 1980. C. 180; cM. Tarxke: Bach-
Dokumente... Bd II. S. 373, 374.



U3/IaHKE), €CTh OCHOBaHUS MPEANONararb, 4Yro MmoBTOp-
Hast Te4arh COOpHHKA COCTOSUIaCh He IO3AHEe HOA0ps
1736 rona.

IIpencrapnss ABa BEAYIIMX HAIMOHAIBHBIX CTHIIA
MY3bIKH TO¥ SMOXH B HanOoJee XapakTEpPHOM Uil HHX
xanpoBoM mpernomenun, Concerto nach Italiaenischen
Gusto u Overture nach Franzédsischer Art SBAWIMCDH
CBOETO poja KyJIbMHHALMEH B YCBOCHHMH BEJIMKHMM He-
MENKUM KOMITO3UTOPOM HTAIBSHCKHX H (paHIy3CKHX
BIMsAHMA. 3HakOMCTBO baxa ¢ koHuepramu Busanbau
W JPYTHX HTAIBIHCKAX MAacTepoB CBA3aHO, CaMoe
mo3zHee, ¢ BeiiMapckumu rogaMu xu3HH (1713-1714),
a yBiedyeHHE (PAHITy3CKUM CTWIEM H TBOPCHMSIMH
(paHIy3CKHX aBTOPOB BOCXOOMT K emie 0ojiee paHHUM
neprosaM, K ero mpedpiBaHuio B JltoHeOypre U ApH-
mrraare (1700—-1703). Ot xonmpoBanus u 00paboOTOK
MpOU3BEACHUH (PAHIY3CKHX U HTAIBSHCKHX KOMIIO-
3UTOPOB K OPraHMYHOMY CIUIABY JYy4YIIMX 4€pT BEdy-
IIMX HAIMOHAJBHBIX CTHJIEH C TpagULMIMHU HEMELIKOH
KOMIIO3UTOPCKOM IIKONBI — TaKOB ITyTb, IPOMICHHBIH
BEJIMKHUM MacCTepOM Ha NPOTSHKEHUH Oojiee TPHILATH
JIET U TIPUBEALINHA K CO3JaHHUIO COYMHEHHM, COCTaBUB-
mux Bropyio 4acte Clavieriibung.

Agrorpad VTanpsHCKOTO KOHIIEPTA IO HAaC, K COXa-
Jienuto, He gomren. OIHAKO COXPaHWINCh BaKHEHIIHE
PYKOIIMCH, 3ale4aTiieBIINe, CyId 0 BceMy, Oonee paH-
HHE BepCUH 3Toro counHeHus. OnHa U3 HUX (HAXOOUT-
ca HbiHe B Ily6muunoit Oubmmorexe boctoHa mox
umppom MS M. 200.12) conepxkur kxomuio Hranbsn-
CKOTO KOHIIEpTa, BBIOJHEHHYIO OEpHOYPrcKUM opra-
nucrom HMoranHom Kpucropom Onsem (1738-—-1789).
B pykomucax Omsa no Hac jgomien LEJbIi paa mpo-
m3Benenudt Y. C. baxa. Manyckpunt sxe Hranbss-
CKOro KOHIIEpTa OCOOCHHO LIEHEH TEM, YTO SBIISETCA
HCTOYHUKOM paHHEHl BEPCHH 3TOr0 IPOM3BENEHMS,
NpeIIeCTBOBABIICH OPUTHHANBHOMY H3IaHUIO®. XOTA
Komus ObUta caenaHa B cepeaune X VIII Beka (mpenmo-
JIOKUTENBHO 0 1762 roxa), BapuaHTHI €€ TEKCTa SBHO

5 TlogpoOHee BapHaHTHl JAHHOW PYKOIHCH IPUBEJCHBI
B KOMMEHTAapHAX K HOTHOMY TE€KCTYy HACTOSAILETO H3JaHHA.
Pa3sHoYTEHHS 3TH HHTEPECHBI HE TONHKO TEM, YTO IIOMOTaloT
OPOJINTh CBET Ha reHe3uC MTaibsHCKOro KOHLEpTa, HO H
TEM, YTO IIO3BOJIAIOT TOHATH HEKOTOPHIE OCOOEHHOCTH TOM
BepcHH, KoTopas Obuta omyOimkoBaHa B 1735 roxy. CpaBHu-
TEJIFHO HEOaBHEE HCCIEOBaHHE €Ie ONHOM pPYKOIHMCH
nepBoii wactu Konuepra u3 xomwekuuu Jleonapaa Illomsna
(naxomutcs HeiHe B MHcTHTyTe Moranna CebactpsiHa baxa
B 'éTTHHreHe) faeT OCHOBaHUSA MPEAINONOKHUTh, YTO BEPCHH,
comep:xaieiics B komud OJisisi, BO3MOXXHO, NpeIeCTBOBaNa
eme ofiHa, Oonee paHHAA BepcHs, ckonmupoBaHHas [llonsiem
(cM.: Beiffwenger K. An early version of the first movement
of the Italian Concerto BWV 971 from the Scholz collec-
tion? // Bach Studies 2 / Ed. by D. R. Melamed. Cambridge,
1995. P. 1-19). IlpaBna, HEKOTOpbIE KOIIHM IPOM3BEICHHA
U. C. baxa u3 xomwiekuuu [llonbla BEI3BIBAIOT COMHEHHS B
MIPUHAJIEKHOCTH JTHX BEPCHH BEIHKOMY KOMIIO3UTOPY
(cm.: Ibid.). :
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CBUETEIBCTBYIOT O TOM, YTO OHAa KOIMPOBAJIacCh C He-
KOM pYKOMHCH, coiepxaBiiel Oojiee paHHIO DeNaK-
o KoHiepTa, a BIOCIENCTBHM KOPPEKTHPOBAIACh U
JOIONHANACh BBEICHHEM IMO3JHEHIIMX BapHaHTOB.
IMpemooXUTEIbHO HANMCaHHe IEPBOHAYANBHBIX BEP-
cuit UtanbsHCcKoro KoHuepTa U OpaHIfy3cKOH YBEPTIO-
Pbl MOJKET BOCXOAUTH K 1720-M romam®.

[Tox3aronoBoK Ha THUTYJIBHOM JHCTE€ OPHUTHHAIb-
Horo m3ganusa B 1735 romy ("In Verlegung Christoph
Weigel Junioris") o3HauaeT, 4To, B OTIMYHE OT MEPBOH
gyactd "KJIaBHpHBIX ympakHEHHH", OITyOIMKOBaHHOM
3a CYeT CPEACTB CaMOro aBTOpa, Ha 3TOT pa3 KOMIIO3H-
TOp HAIleN M3aTeNs, B3SBIIETOCS 32 OCYIIECTBICHHE
npoekra. Kpucro¢ Baiirens-mmammmii (1702-1777),
CBIH XOpOLIO H3BECTHOIO HIOPHOEPICKOro rpaBepa
Horanna Kpucroda Baiirens (1661—1726), Hayan co6-
CTBEHHYIO W3MIaTENIbCKYIO IeATeabHOCTh B 1734 roxy.
BepositHee Bcero, Bropas 9acts Claviertibung Y. C. baxa
SIBWJIACh €ro MEPBO CaAMOCTOSTENEHON paboTOM.

Kpome Baiirens-mnanmero B Mmpouecce rpaBUpPOB-
K4 OBUIO 3aJeHCTBOBAHO €Il HECKOIBKO MAacTEepOB.
ITo 0cOGEHHOCTIM H Pa3IHYUsIM IPaBHPOBANIBHBIX CTH-
JIed NpeIoaraeTcs, 4YTo B MOATOTOBKE HOTHOTO TEKC-
Ta Ha 3TOT pa3 y4acCTBOBAJIO IITh IPABEPOB: CTPAHMIIBI
¢ 1-it no 13-10 6pUIM HarpaBUPOBaHBI OTHUM MacTEpPOM
(B HCCENOBaTENbCKON JIMTEPAType OH 3HAYUTCHA Kak
"Stecher I"), crpanuusr 14—-16, 18, 21-27 moaroto-
Bun apyroi rpasep ("Stecher II"), crpanuier 17 u 20
SABUIMCH pabotoii emte oxHoro mactepa ("Stecher II1"),
HAaKOHEI, CTpaHuua 19-1 BHIIOJHEHa TIPaBEPOM
"Stecher IV". Ins Broporo usgaHus cTpaHuubl ¢ 20-i
1o 22-10 ObUM meperpaBHpoOBaHbl 3aHOBO. CTWIb HX
IPaBHPOBKM IO3BOJIMJI CUMTaTh, YTO 3TO ObUIa pabora
eure omgHoro Mactepa ("Stecher V")7.

OnHako HEOMBITHOCTh M HENOCTAaTOYHAs KBATU(H-
Kalis IpaBepoB HOTHOIO TEKCTa (BEpOSATHEE BCETO,

¢ Cm.: Wolff Ch. BACH: Essays on his life and music.
Cambridge, Massachusetts, 1991. P. 204.

7 CM.: Johann Sebastian Bach. Neue Ausgabe samtlicher
Werke. Ser. V, Bd 2: Zweiter Teil der Klavieriibung, Vierter
Teil der Klavieribung, Vierzehn Kanons BWYV 1087.
Kritischer Bericht von W. Emery und Ch. Wolff. Leipzig,
Kassel, 1981. S. 17-21. Bonee mo3gHue UCCIeTOBaHUA AN
OCHOBAHMA IPEIIIONIOKUTENPHO YCTaHOBUTh MMEHa TIpaBe-
POB HOTHOrO TekcTa. Tak, M3ydeHHE I'PaBHPOBAJBHBIX CTH-
JieH B psAe U3aHUH TeX JIET MO3BOJIMIIO MPEATIONOXKHTD, YTO
rpaBepoM "Stecher I" mor ObiTh HIOpHOEprckuit Macrep
Horann I'eopr [TymHep, H3BECTHBIH B T€ TOABI IpaBep MOPT-
PETOB M TEXHUYECKHUX WUIIOCTPALMH; OPYTHM MacTepoM
("Stecher II"), BepostHo, 6pu1 HoranH Kpucrod [I3me,
rpaBHpOBaBIIMI HOTHBIE IPUMEPH B "My3bIKaIbHOM JIEKCH-
KkoHe" Banbrepa; ocTaabHBIMH OBUTH acCHCTEHTHI JIdHe (kak
"Stecher IV" npeanonaraercs ero cei, Morann ®punpux).
Cwm.: Butler G. The engravers of Bach’s Clavier-Ubung II //
A Bach tribute: Essays in honor of William H. Scheide / Ed.
by P. Brainard and R. Robinson. Kassel, Basel, London etc.,
1993. P. 57-69.



OONBUIMHCTBO W3 HHX HE OBUIH CHEUHATbHBIMH HOT-
HBIMH MacTepaMH) CTajla CJIEACTBHEM OIPOMHOIO KO-
JIMYECTBA OIIMOOK OPUTHHANBGHOW rpaBUpoBKU. U mo-
JOOHO CHUTyallUd C II€YaThl0 MApTHT, KOMIIO3UTOPY
NpPUIUIOCH TIPOBEPATH W COOCTBEHHOPYYHO IPaBHUTh
YK€ HareyaTaHHbIA TEKCT.

CoxpaHWIOCh HECKOJIBKO JK3EMIUIIPOB IEPBOTO
u3fanus Bropoi yactu Clavieriibung ¢ pyKOIMCHBIMH
ucnpapiaeHusIMU. CaMblif LIEHHBIH U3 HUX — 9K3€MII-
JIp, HaXONAIIMICA HBIHE B bpuTaHCkoi OuOMHoTEkKe
Jlonpona (mox mmppom K.8.g.7) m comepkarmit
MHOXXECTBO HCIIPAaBIECHHMH, MpUHAUICKAINX pYKe
H. C. baxa. [loMumo moGaBneHHs OTHENBHBIX 3HAKOB
aNBTepaliy, JIAT, BA30OK M T. I, OH 3aredarien Goinee
NpPOTSUKEHHBIE  (parMEHTHl TEKCTa, HCIPABICHHBIE
KOMIIO3UTOPOM H BIIMCAaHHBIE UM, KaK TO: JHHAMH-
yeckue ykasanus "forte", "piano", 3anuche npomymeH-
HOTO TpaBEepOM CpeIHEro rojgoca Ha MPOTSHKECHUH
nomyrakta ¥ T. A. [lodepk camoro Horanna Ceba-
CThSIHA B 3THUX (parMeHTax y3Haercsi 0e3 COMHEHHH.
Kak BHOHO MO HCIpaBieHWsAM, HauOonee dacto baxy
NIPHXOMIIOCH BIUCHIBATh MPOITYILICHHBIE TPAaBEPOM CBS-
3yIOIHeE JIMTH, a KPOME TOr0, 3HaKU ajbTepalvy, OpHa-
MEHTHUKH, apTHKY/IIHU. BO3MOXHO, HEKOTOpBIE U3 HHX
SBUJIMCh HOBBIMH HIESIMH KOMIIO3HTOpA, IMOSBHBIIH-
MHCA y Hero B Ipouecce 3Toi paborel. Ho mnoxas-
jomee MX OONBIIMHCTBO, KaK SCHO H3 TEKCTa,
ObUIO CBA3aHO C UCIPAaBICHHEM OMIMOOK IEpBOH rpa-
BUPOBKH °.

Kazanoce OB, IpH MOArOTOBKE BTOPOH II€4aTH
cOOpHUKA TIpaBepbl MOIIM M JOJDKHBI OBUIM y4ecTb
CTONb MOAPOOHYI0 OaxoBcKylo mpaBky. OmHako mo-
BTOpHOE H3/1aHHE IPOJEMOHCTPHPOBAIO JIMOO HE3Ha-
KOMCTBO T'paBepOB C LICHHEWIIMM OaXxOBCKHM 3K3eM-
IipoM, 1MO0 HX B BBHICHIEH CTETeHH HeOpexHoe
OTHOIIIEHHE K KOMIIO3UTOPCKOM KOoppekType. MHoroe
U3 UcnpapieHui B ax3eMiuripe K.8.g.7 6bu10 yureHo u
OTKOPPEKTUPOBAHO NpH Iepeu3NaHuu CcOOpHHKa, HO
O4YeHb MHOTo€ M3 0axOBCKOH NpaBKM HE BOILIO B Ha-
MeYaTaHHBIH BO BTOPOM U3JJAHUH TEKCT.

[TpobneMy CeromHAIIHEro W3JaHUSA BTOPOH YacTH
Clavieriibung W.C. baxa He ciy4yallHO CpaBHHBAIOT
¢ mpobneMoii u3maHus mekcrmupoBckoro "Tamiera"’.
Ectb nepBas neuars Clavieriibung II 1735 rona, ectb
ee DK3eMIUBIp C IOApOOHOW aBTOPCKOM IpaBKOM
(K.8.2.7) u ects BTOpO€ M3HAaHHE, IIPEINOIOKHTEIHLHO

8 ITo-BMANMOMY, HEKOTOPEIE UCIIPABICHUA B 3TOM 3K3EM-
sipe ObUIH cleNaHbl KeM-TO elle [0 TOro, Kak KOPPEKTYpor
Havas 3aHuMatbes U. C. bax (Ha Takylo BO3MOXXHOCTB yKa-
3piBaeT Y. OMepu — cM.: Emery W. An introduction to the
textual history of Bach’s Clavieriibung, Part II // The
Musical Times, 1951. Vol. 92. P. 207-209). Ho nau6onb-
1iee KONMUYEeCTBO pyKONMHMCHBIX monpaBok B K.8.g.7 mpuHan-
JIEXHT CaMOMY KOMITO3HTOpY, YTO SBCTBYET M3 OCOOEHHOC-
Tei paboTHI C TEKCTOM M MoYepKa Haubosee NMpOTHKEHHBIX
(parMeHTOB HCIIpaBIEHHH.

® Cm.: Emery W. Op. cit. P. 205.

1736 roma. Ho HM OOHO W3 HUX HE MOXET OBITH
NPUHATO KaK EJUHCTBEHHHIH W Haubollee I0CTOBEp-
HBI MCTOYHMK JJI1 COBpEMEHHOH mMyOimKkanuu. [axe
akzeMiunip K.8.g.7 comepxur ommmbku, NporynieHHbIE
baxoM W He ucnpaBiIeHHBIE UM (BHIMMO, KOJIMYECTBO
ouMOOK OpUTHHAJIBHOM IeYaTH 0Ka3ajoch CTOJb 3Ha-
YUTENHHO, YTO BENHUKWI KOMIIO3UTOp OBUI IPOCTO HE
B COCTOSTHHH HCIIPABUTH UX BCE).

OCHOBOM HaCTOSIIETO U3JAaHUS SBWIOCH CPDABHCHHE
TEKCTa BCEX TpeX OOO3HAYCHHBIX BHIIIE OCHOBHBIX
HUCTOYHHKOB; IPH 3TOM B IOJABILIIONIEM OONBIIMHCTBE
Clly4aeB IPEANIOYTEHHE OTHAETCS OaXOBCKOMY 3K3€M-
wpy K.8.g.7 (yureHpl, KpoMe TOro, HCHpaBlICHHA
B JPYIHX S5K3EMIULIpax IIEPBOTO M BTOPOrO H3IaHHMI:
Hirsch II1.38, Am.B.64, Sammlung Becker II1.6.14
U 1p.).

Bce ucnonHUTENbCKHE yKa3aHHsS B OCHOBHOM TEKC-
T€ HACTOSAIIEr0 H3JaHUS TPHUBEACHBI B COOTBETCTBUH
C OPHTHHAJILHOW T€YaThl0 U PYKOIMCHBIMH HCIIPaBIIE-
HusMH baxa B ero mmuyHom osKk3emiuiipe K.8.g.7.
3HaKH, 3aKIIOYCHHbIE B KBaJpaTHBIE CKOOKH, OTHO-
CATCA K PEHAKTOPCKHUM KOHBEKTYpaM H, KaK IpaBHIIO,
OrOBapHBAlOTCS B KOMMEHTapHsX. 3HAKM OpHaMEH-
THKH B KPYDIBIX CKOOKax MPUBOAATCA KAaK BapUaHTHI
U3 JIPYTUX UCTOMHHKOB W MPEIOCTAaBIIIOTCA Ha BHIOOD
HCTIONHUTENS (CM. MX HOSICHEHHS B KOMMEHTapHIX).

Penaxrop Belpaxkaer GnarogapHocTe OHOIHOTEKaM
H apXHBaM, B KOTOPBIX Belach paboTa Mo TMOArOTOBKE
HACTOAIEr0 H3MaHuA: [ocynapcTBeHHON OHOIHOTEKE
bepnuna (Staatsbibliothek zu Berlin — Preussischer
Kulturbesitz, Musikabteilung), BbaxoBCKOMY apXHBY
B Jlefinuure (Bach-Archiv Leipzig), Topoackoi My3bl-
KapHOH OuoOnmoreke Jlednmmra (Musikbibliothek der
Stadt Leipzig), ABCTpHIICKOW HAIlMOHAJIBHOH OWOIHO-
teke B Bene (Osterreichische Nationalbibliothek,
Wien), Bpuranckoit 6ubmiorexe Jlongona (British Li-
brary, London).

Pabota B mepeynclIeHHBIX apXWBax U OMOIMOTEKax
cocrosiiack npu mnomaepxkke HMucturyra JDxopmka
berna (The George Bell Institute, Great Britain),
a Taoke Hemerkoi ciryOpl akaJeMHYecKuXx OOMEHOB
DAAD (Deutscher Akademischer Austauschdienst),
KOTOPBIM aBTOpP PENAKIMU BHIPAKAET CBOIO INIyOOKYIO
MPU3HATENBHOCT. PemakTop Onaromapur Taioke CaHKT-
ITetepOyprckyto roCyHapCTBEHHYIO KOHCEPBAaTOPHIO
uM. H. A. Pumckoro-KopcakoBa u ee pexropar 3a mpe-
JIOCTaBJICHHE TPaHTa IS UCCIIEOBaHUM.

Canxm-Ilemepbype, cenmabpe 2005
T llabanuna



PREFACE

The Concerto in the Italian Taste (or the Italian
Concerto as it is used to be called in contemporary
practice) is one of the compositions to have entered the
second part of the Clavieriibung by Johann Sebastian
Bach. The first publication of this collection took place
during the composer’s life, in 1735.

The following inscription was engraved on the title-

page:

The second part
of the
Keyboard Exercises,
consisting of
a Concerto in the Italian Taste
and
an Overture in the French Manner
for harpsichord with two manuals.
Composed for the recreation of the music-lovers’ spirits
by
Johann Sebastian Bach,
Acting Capellmeister of His Highness
the Prince
of Saxon-Weissenfels
and Director of Choral Music in Leipzig.
Published by Christoph Weigel the younger.'

Unlike the Partitas edition this publication lacks
any date on its title-page. However, the year gets
evident out of the other sources, i.e. the marginal
indication made by Johann Gottfried Walther on the

!'In the original (the text is adduced according to the first
edition, hence the words are spelled with due regard to the
old orthography and some errors of the initial engraving are
left):

Zweyter Theil
der
Clavier Ubung
bestehend in
einem Concerto nach Italiaenischen Gusto
und
einer Overture nach Franzésischer Art,
vor ein
Clavicymbel mit zwejen
Manualen.
Denen Liebhabern zur Gemiiths-Ergotzung verferdiget
von
Johann Sebastian Bach
Hochfiirst: Saechfs: Weiflenfelf3: Capellmeistern
und
Directore Chori Musici Lipsiensis.
in Verlegung
Christoph Weigel Junioris.

Nowadays the London British Library owns the copy
K.8.g.7, on the title-page of which the word “verferdiget”
engraved in the first edition is corrected by hand to
“verfertiget”, while the word “Overture” contains the letter
“u” inscribed between the first and second letters.

3-2219

personal copy of “Musicalisches Lexicon...”,> and
information from the Nuremberg and Leipzig papers.

The new opus by the Leipzig master was zealously
accepted by his contemporaries. The Italian Concerto
was called “preeminent among published musical
works” and “a perfect model of a well-designed solo
concerto” even by Bach’s critics and antagonists. Thus
having assailed J. S. Bach rather stern, Johann Adolph
Scheibe wrote in the magazine “Critical Musician”:
«...But preeminent among published musical works is
a clavier concerto of which the author is the famous
Bach in Leipzig and which is in the key of F major.
Since this piece is arranged in the best possible fashion
for this kind of work, I believe that it will doubtless be
familiar to all great composers and experienced clavier
players, as well as to amateurs of the clavier and music
in general. Who is there who will not admit at once
that this clavier concerto is to be regarded as a perfect
model of a well-designed solo concerto? But at the
present time we shall be able to name as yet very few
or practically no concertos of such excellent qualities
and such well-designed execution. It would take as
great a master of music as Mr. Bach, who has almost
alone taken possession of the clavier, and with whom
we can certainly defy foreign nations, to provide us
with such a piece in this form of composition —
a piece that deserves emulation by all our great
composers and that will be imitated all in vain by
foreigners.”™

The first edition occurred to be such a great success
as to cause the second publication of the collection in
1736. The year of the publication of the second edition
is not either indicated. Nevertheless, series of errors
from the first edition are corrected in it and even
several pages are re-engraved, while Bach himself is
called “Saxon-Weissenfels Capellmeister”. Bach is
known to have been awarded the title of “Electoral-
Saxon court composer” on November 19, 1736. Most
likely, he did not hesitate to include it to the new
edition. Therefore it is reasonable to suppose the
second print of this collection to be realized not late,
than November, 1736.

2 Nowadays the Vienna Library of the Archive of the
Gesellschaft der Musikfreunde owns the copy, on which
there is J. G. Walther’s handwritten addition made later on
and reporting, that “these two pieces... came to light at
Easter, 1735... by means of copper engraving” (see: Bach-
Dokumente, hrsg. vom Bach-Archiv Leipzig, Kassel, Basel
etc., 1969, Bd. II, S. 231-232).

3 See: Ibid. S. 258, 260.

4 See: The new Bach reader: A life of Johann Sebastian
Bach in letters and documents, ed. by H. T. David and
A. Mendel, revised and enlarged by Ch. Wolff, New York,
London, 1998, p. 332; see also: Bach-Dokumente... Bd. II,
S. 373, 374.
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Representing two leading national musical styles of
that epoch through the genres mostly inherent in them,
the Concerto nach Italiaenischen Gusto and Overture
nach Franzésischer Art sign Bach’s apex in mastering
the Italian and French influences. Bach’s acquaintance
with the concertos by Vivaldi and other Italian compo-
sers refers not late, than to the Weimar period of his
life (1713-1714), while the passion for the French
style and works by the French authors goes back to
much more earlier time, the Liineburg and Amstadt
years (1700—1703). Copying and arranging pieces by
the French and Italian authors led J. S. Bach during
thirty years to acquirement of balanced natural fusion
of these predominant styles with the German composi-
tional tradition, thus bursting out in the pieces forming
the second part of Clavieriibung.

The autograph of the Italian Concerto did not reach
us. However, there are preserved important manu-
scripts, containing to all appearances the earlier versions
of this composition. One of them (kept nowadays in
the Boston Public Library under the shelfmark MS
M. 200.12) is the copy of the Italian Concerto, fulfilled
by the Bernburg organist Johann Christoph Oley
(1738 -1789). Several J. S. Bach’s compositions reached
us in Oley’s copies. As to his manuscript of the Italian
Concerto it is especially valuable being the source of
the early version preceding the original edition of this
composition. Although the copy refers to the middle of
the 18th century (presumably before 1762) its variants
witness it was itself copied from some manuscript with
the earlier version of the Concerto, being subsequently
corrected and supplemented with the later variants
inserted.> Supposedly the initial versions of the Italian
Concerto and the French Overture go back to the 1720s.

The sub-title on the title-page of the original edition
in 1735 (“In Verlegung Christoph Weigel Junioris™)
means that unlike the first part of the Clavieriibung
published at the author’s expense, this time the com-

> The detailed variants of this manuscript are adduced in
the commentaries to the present edition’s music. These
variant readings shed light on the Italian Concerto’s genesis,
simultaneously revealing some peculiarities of the version
published in 1735. The rather recent research of one more
manuscript of the first movement of the Italian Concerto
from the Leonhard Scholz collection (situated now in the
Johann-Sebastian-Bach-Institute in Gottingen) allows with
all the reasons to suppose there had been apparently existed
an early version copied by Scholz, which preceded the
version from Oley’s copy (see: K. Beilwenger, An early
version of the first movement of the Italian Concerto
BWV 971 from the Scholz collection? in: Bach Studies 2,
ed. by D.R. Melamed, Cambridge, 1995, p. 1-19). How-
ever, some copies of J. S. Bach’s compositions from the
Scholz collection cast doubt on the great master’s authorship
(see: Ibid).

¢ See: Ch. Wolff, BACH: Essays on his life and music,
Cambridge, Massachusetts, 1991, p. 204.

poser managed to find the editor ready to undertake the
project. Christoph Weigel junior (1702—1777), a son of
the renowned Nuremberg engraver Johann Christoph
Weigel (1661-1726) started his own career of a pub-
lisher in 1734. Apparently, the second part of the
Clavieriibung by J. S. Bach happened to be his first in-
dependent work.

Of course, there were other engravers having been
involved in the publication, beside Weigel junior. It is
discovered, that the title-page of the second movement
was engraved by Balthasar Schmid having taken part
in the preparation of the Clavieriibung 1. The names of
the engravers of the musical text are not indicated in
the original print. However, the peculiarities and
distinctions of engraving manners make us suppose,
that the musical text that time was prepared by five
masters: pages 1-13 were engraved by the first one
(called “Stecher I” in the Neue Bach-Ausgabe), pages
14-16, 18, 21-27 are the work of the other one (called
“Stecher II” according to the same nomenclature),
pages 17 and 20 were engraved by the third participant
(“Stecher III”), and at last page 19 belongs to
“Stecher IV”. Pages 20-22 were re-engraved for the
second edition. The manner of setting gives the
opportunity to consider there was one more engraver
(“Stecher V”) to have fulfilled the exact work.’

However, as the music engravers were not enough
experienced and skillful (probably, the majority of
them were not specialized in music engraving), they
made numerous mistakes in the original print.
Therefore the composer had to check and insert
corrections to the printed text himself, so as in case
with the Partitas print. There are preserved several
copies of the first print of Bach’s Clavieriibung II
with handwritten emendations. The most unique of
them is located in the British Library (London) under
the shelfmark K.8.g.7, containing numerous correc-
tions belonging to J. S. Bach’s hand. Beside accidentals,

7 See: Johann Sebastian Bach. Neue Ausgabe simtlicher
Werke, Ser. V, Bd 2: Zweiter Teil der Klavieriibung, Vierter
Teil der Klavieriibung, Vierzehn Kanons BWYV 1087,
kritischer Bericht von W. Emery und Chr. Wolff, Leipzig,
Kassel, 1981, S. 17-21. Later researches gave the opportu-
nity to discover the apparent names of the engravers working
at Bach’s Clavieriibung II. Thus the engraving styles study-
ing through several editions of that period gave the opportu-
nity to G. Butler to consider the engraver “Stecher I”” to have
been the Nuremberg master Johann Georg Puschner, known
for portraits and technical illustrations engraving; the other
master (“Stecher II”) must have been Johann Christoph
Déhne, or Jean Christoph Dehné (as his name is very often
mentioned in French spelling), who prepared music patterns
for “Musical Lexicon...” by Walther; the others were
Dehné’s assistants (his son Johann Friedrich was supposedly
“Stecher IV”). See: G. Butler, The engravers of Bach’s Cla-
vier-Ubung II in: A Bach tribute: Essays in honor of William
H. Scheide, ed. by P. Brainard and R. Robinson, Kassel,
Basel, London etc., 1993, p. 57-69.



binds, beams and other indications, it exposes rather
extensive musical excerpts, corrected by the composer
having been inscribed by him (for example, dynamics
signs “forte”, “piano”, the middle part along a half
of the bar omitted by the engraver etc.). Johann
Sebastian’s handwriting is undoubtedly identified in
these excerpts. Those were more often the omitted ties,
accidentals, ornamentation and articulation signs to be
inscribed by Bach. Some of the composer’s insertions
must have been his new ideas having arisen in Bach’s
mind during this work. However, the overwhelming
majority of them give the evidence of being connected
with the obvious errors made in the first engraving.®

The engravers might have taken into consideration
Bach’s detailed corrections, inserting them to the
second print of the collection without fail. Never-
theless, the second print revealed the engravers to have
been ignorant of Bach’s most valuable copy, or having
treated the composer’s corrections rather carelessly.
Many corrections in the copy K.8.g.7 were taken into
account and amended in the second publication of the
collection, however, lots of Bach’s corrections did not
get to the text of the second edition.

It is not without reason, that the problem arising in
connection with the modern publication of J. S. Bach’s
Clavieriibung II is used to be compared with the
problem of W. Shakespeare’s ‘“Hamlet” publication.’
There exist the first edition of Clavieriibung II refer-
ring to 1735, its copy with detailed author’s corrections
(K.8.2.7) and the second edition supposedly referring
to 1736. However, none of them may be accepted
as the sole and most authentic source for modern
publication. Even the copy K.8.g.7 contains the errors,
having been left unnoticed and uncorrected by Bach
himself (evidently the number of mistakes occurred to
be great indeed in the original print, and the composer
was just unable to correct all of them).

8 Some corrections in this copy may have been made by
anyone else, apparently before J. S. Bach’s proof-reading
started (this probability is mentioned by W. Emery, see:
W. Emery, An introduction to the textual history of Bach’s
Clavieriibung, Part II, in: The Musical Times, 1951, vol. 92,
p. 207-209). However, the greater quantity of handwritten
corrections in K.8.g.7 belong to the composer himself, that is
revealed in the peculiarities of the textual proof and the
handwriting of the most extended fragments of such correc-
tions.

® See: W. Emery, op. cit., p. 205.
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The present edition is based on the textual
comparison of all the three main sources mentioned.
Meanwhile the Bach copy K.8.g.7 seems more prefer-
able in the overwhelming majority of cases (besides,
the corrections made in the copies of the first and
second editions Hirsch II1.38, Am.B.64, Sammlung
Becker I11.6.14 etc. are also taken into consideration).

All the performing indications in the principal text
of the present edition are adduced according to the
original print and handwritten corrections made by
Bach in his personal copy K.8.g.7. The indications
in square brackets are connected with the editor’s
conjectures, stipulated as a rule in the commentaries.
The ornamentation indications in brackets are adduced
as variants from the other sources, being suggested at
the performer’s discretion (see the commentaries).

The editor brings special thanks to those libraries
and archives, where the preparatory work on this pub-
lication was carried on: the Berlin State Library
(Staatsbibliothek zu Berlin — Preussischer Kultur-
besitz, Musikabteilung), the Bach-Archive in Leipzig,
the City Music Library of Leipzig (Musikbibliothek
der Stadt Leipzig), the Austrian National Library in
Vienna (Osterreichische Nationalbibliothek, Wien), the
British Library (London). The work in the mentioned
libraries and archives became possible due to the
George Bell Institute (Great Britain) and the German
Service of Academic Exchanges DAAD (Deutscher
Akademischer Austauschdienst), whom the author of
the edition expresses her sincere gratitude to. The edi-
tor also thanks the St Petersburg State N. A. Rimsky-
Korsakov Conservatoire and its rectorate having
granted means for this research.

Tatiana Shabalina
St Petersburg, September 2005

(Translated by Asya Ardova)
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CONCERTO
BWV 971
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KOMMEHTAPUH

B ocHOBY HacTosmiel myONnMKanuy IMOJI0XKEHO U3yde-
HHE CIEeOYIOMUX HCTOYHHUKOB.

A. DK3eMIUIIpBl IEPBOTO OPUTHHAIBHOTO H3/IaHU:

A1l. Dx3emiuiip, npuHaiexasmui panee Ilaymo
Anonedy Xupury (1881-1951) u xpanammiics cero-
nHs B Bpuranckoii 6ubmorexe JlonaoHa non mudpom
Hirsch I11.38.

A2. Ox3zeMunip u3 xoywekiuu HMoranna ®wunumnma
Kupn6eprepa (1721-1783), Haxonsmuiica HeiHe B o-
cynapcTBeHHOW OuOmuorexke bepnuua mox mmdpom
Am.B.64.

A3. Dx3eMIUIsp U3 KOJUIEKIMH AHTOHH BaH X0060-
kena (1887-1983), maxoasuuiics B ABCTPUICKOH Ha-
UOHaNEHOM 6ubaMoreke Bensl (Sammlung Hoboken).

A 4. Dxsemrusip, xpansmmiics B bpuranckoi 6u-
omuotexe Jlonmona mox mmdpom K.8.2.7; comepikur
cepime 100 pyKOMHUCHBIX MCTIPaBICHUH, GOIBIIMHCTBO
kotopeix npuHaiexkuT U. C. baxy (Tak Ha3bIBacMbIi
"Bachs Handexemplar").

B. DK3eMIUIApEl BTOPOr0 OPUIMHAIBHOTO M3JaHUA:

B 1. Ox3emmusap, Haxopsmuiics B bpuraHckoil 6u-
omorexe Jlonmona nox nmdpom K.8.g.21.

B2. DOxsemmisap w3 Hacneaus Opanna Xaysepa
(1794-1870), xpanurcs B [ocymapcrBeHHoi 61bIHO-
teke bepnuna nog mmdpom DMS 224 676 (2) Rara.

B 3. Ox3emrmap u3 komwekiuy Kapna ®epaunanna
bexkepa (1804-1877), naxomsmmiics B Iopoxackoit
My3bIKaJbHOW Oubmuoreke Jlelinuura noa mmgpom
Sammlung Becker I11.6.14.

B 4. Oxsemmisp u3 Koutekimu A. BaH X00OOkeHa,
HaXOIAIIUIACH B ABCTpHICKOH HallMOHAJIBbHOHN OHOIHO-
teke Bensl (Sammlung Hoboken).

C. PykomucHBIE KOIMHWH, BHIIOJHEHHBIE C OPHIH-
HAJIBHOTO W3aHHS:

C1. Komnexkuus pykomuced u3 Haciemus rpada
Kapna Otro ®puapuxa o docc-byxa (1786-1864),
Haxomamascsa B [ocynapcTBeHHoi 6ubnuoreke bepnu-
Ha mox mm¢ppoM Mus. ms. Bach P 295. Conepxut
kiaaBupusie npousBenenus . C. baxa, K. ®@. 3. baxa,
Kupnb6eprepa, Mapmypra u npyrux kommosuropos. Ha
c. 288—296 3ammcaHbl nepBas M TpeTbsa 9acTH HTaie-
SIHCKOTO KOHLIEpTa, Ha ¢. 297-301, 330-333 — otaens-
Hble YacTH U3 DpaHIry3cKoi YBEpTIOPHI (IIOUEPK HEH3-
BECTHOTO KomuucTa Bropoii nonoBuHs! X VIII Beka).

C 2. Komusa wiaBupHbeIx naptut BWV 825-830,
Amtemannsl w3 Opanmysckoit croutsl BWV 813,
a taxxe Bropoi yactu Clavieriibung W. C. baxa, xpa-
uutcsa B [ocymapctBeHnor Oubimmorexke bepnuHa mon
mudpoMm Mus. ms. Bach P 215. Komua Hranssanckoro
KoHIlepTa U DpaHIy3CKOH yBEPTIOPH BBIIOJIHEHA CO
BTOPOT0 OPUTHHAJIBHOTO H3JaHHUA.

D. ®orokorus pykormcu Moranna Kpucroda O,
Haxopsuiascs B baxosckoM apxuse Jlenmnuura u conep-
kKallas paHHIO Bepcuio MTanbsgHCKOTO KOHIEpTa
(opurunan xpanurcs B ITyOmuynoit 6uGmmoreke Boc-
ToHa oz mudpom MS M.200.12).

COMMENTARIES

The present publication is based on the research of
the following sources.

A. Copies of the first original edition:

A 1. The copy having belonged to Paul Adolf Hirsch
(1881-1951) before and now being preserved at the
British Library (London) under the shelfmark Hirsch
I11.38.

A 2. The copy from the collection of Johann Philipp
Kirnberger (1721-1783) preserved now at the Berlin
State Library under the shelfmark Am.B.64.

A 3. The copy from the collection of Anthony van
Hoboken (1887-1983) preserved at the Austrian
National Library in Vienna (Sammlung Hoboken).

A 4. The copy preserved at the British Library
(London) under the shelfmark K.8.g.7 containing more
than 100 handwritten corrections, the majority of
which belong to J. S. Bach’s hand (so-called “Bachs
Handexemplar™).

B. Copies of the second original edition:

B 1. The copy preserved at the British Library
(London) under the shelfmark K.8.g.21.

B 2. The copy from the legacy of Franz Hauser
(1794—1870) preserved at the State Library in Berlin
under the shelfmark DMS 224 676 (2) Rara.

B 3. The copy from the collection of Carl Ferdinand
Becker (1804—1877) preserved in the City Music
Library of Leipzig under the shelfmark Sammlung
Becker I11.6.14.

B 4. The copy from the collection of Anthony van
Hoboken preserved at the Austrian National Library in
Vienna (Sammlung Hoboken).

C. Handwritten copies made from the original
edition:

C 1. The collection of manuscripts from the legacy
of Count Karl Otto Friedrich von VoB-Buch (1786—
1864) preserved at the State Library in Berlin under
the shelfmark Mus. ms. Bach P 295, containing clavier
compositions by J.S.Bach, C.Ph.E.Bach, Kim-
berger, Marpurg and other authors. On pages 288-296
the first and third movements of the Italian Concerto
are written down, on pages 297—301, 330—333 there
are some movements from the French Overture (written
down by an unknown copyist of the second half of the
18th century).

C2. Copies of clavier Partitas BWV 825-830,
Allemande from the French Suite BWV 813, so as the
Clavieriibung II by J.S. Bach preserved at the State
Library in Berlin under the shelfmark Mus. ms. Bach
P 215. Copies of the Italian Concerto and the French
Overture made from the second original edition.

D. Photocopy of Johann Christoph Oley’s manu-
script preserved at the Bach-Archive in Leipzig,
containing the early version of the Italian Concerto
(the original is situated at the Boston Public Library
under the shelfmark MS M.200.12).



