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Hoporue fpysps!

Or umeHn penyrartoB 3akoHoparenbHoro Cobpanus
Cankr-Iletep6ypra IPUBETCTBYIO TOCTeHl ¥ YYaCTHUKOB
XX ¢ectuBana «MexpyHaponHas Hefens KOHCEpBaToO-
puii». 3a BpeMs CBOETO CYILIeCTBOBAHMA STOT YHUKAIbHbIN
HPOEKT CTa/l OfHMM U3 CaMbIX MACIUTAOHBIX 1 MHTEPECHBIX
Ky/bTypHbIX coObITHit CaHkT-Iletep6ypra, 1o mpasy 3aBo-
€BaBLIMM TIpU3HAHNUE U aBTOPUTET MEXIYHAPOJHOTO My-

3bIKa/IbHOT'O COO6LH€CTBa.

CeronHst ecTMBa/Ib TAPMOHNMYHO COYETaET KOHIIEPT-
HYI0 11 06pa30BaTe/IbHYI0 IIPOrPaMMbl, 00beVHAET VICIIO-
HUTeIelt M TIoYnTaTeIell My3bIKM U3 Pas/M4HbIX TOPOJOB
u cTpaH. B TBopueckoii cpefie IPOeKTa 3pUTENN MMEIOT BO3-

MO>XHOCTB IIPUOOIIUTHCS K YHUKATIBHOMY MUPY UCKYCCTBA,

a Ha9MHAIOINE MYy3bIKaHTbI — 06H.IaTI>CH C U3BECTHBIMU UC-
TIOJTHUTETIAMN, BERYIIVIMUI r[poq)eccopaMM, MY3bIKa/IbHbI-

MU UCCTIE[0BATEIAMM VI KPUTMKAMMU.

Y6expieH, 4To 100MIeiHblT (pecTnBaIb OTKPOET HOBBIE
BO3MOXXHOCTHU [JII YKPeIUTeHWA TyMaHMTapHBIX CBA3el
MEXAy IPefCTaBUTE/SIMY BBICIINX IIKOT MY3bIKM, IIPY-
BJIeYeT HOBBIX JIpy3ell ¥ TBOPYECKUX ITAPTHEPOB, HOZAPUT
y4acTHMKaM 1 roctsam XX MexnyHapogHoi Hefeny KOH-
CepBaTOpuMiI MHOXECTBO MPEKPACHBIX BCTPeY C IOMINH-

HbIM UICKYCCTBOM.

Kemaro Bcem Yy49aCTHMKaM (beCTI/IBa}IFI BIOXHOBEHUA
VI HOBBIX TBOPYECKNX YCIIEXOB, a 3pUTENAM — APKNX BII€YaT-

JIEHUI U IIpEKpacHOro HaCTpOCHI/IH!

B. C. Makapos

TIpencenarerns 3akoHopatenbHoro Cobpanys Cankr-Iletep6Oypra

Dear friends,

On behalf of the members of the
St. Petersburg Legislative Assembly, I wel-
come the guests and participants of the
20" International Conservatory Week Festi-
val. Throughout its history, this unique pro-
ject has become one of the largest and most
interesting cultural events held in St. Peters-
burg, which has rightfully won the recogni-
tion of international music community.

Today, the Festival presents a perfect
balance between concerts and educational
programmes and brings together perform-
ers and music lovers from various cities and
countries. Festival's creative environment
provides the audiences with an opportunity
to immerse into the unique world of art, and
musicians who only begin their career, to interact with leading performers, distin-
guished professors, music researches and critics.

I am convinced that the anniversary festival will open new opportunities for
strengthening ties between representatives of music schools, attract new friends
and creative partners, and give the participants and guests of the 20" Inter-
national Conservatory Week Festival many wonderful moments of contemplat-
ing genuine art.

I wish all the participants of the Festival inspiration and further creative success,
and the audiences, vivid impressions and wonderful experiences!

; . Vyacheslav Makarov
Y/ ¢//{ Chairman of the St. Petersburg Legislative Assembly

Hoporue npys3bs!

Paj prBeTCTBOBATH TOCTE, IACTHMKOB U OPraHN3aTOPOB
XX decrmBara «MexXyHapoiHas HefieiA KOHCepBaTOpuii»!

CBOJ1 3HAaKOBBIi1 F0OM/IEl STOT IPECTVDKHBII MY3bIKA/TBHBII
(opyM BCTpeyaeT B CTaTyce OTHOTO U3 BayKHENIIVX KY/IbTyp-
HbIX coObITmit CaHkT-IleTepOypra. ExceronHo oH cobypaeT Ha
Geperax HeBbl BeylX VICTIOMHNTENIEI ¥ IPOQECCOpOB-IIe-
maroros 13 Poccyn u ipyrix cTpaH, Clloco6CTBYeT PasBUTIIO
MEXTyHapOTHOTO COTPY/JHITIECTBA U COXPAHEHMIO TPaFVLIVI

KOHCEPBAaTOPCKOrO 0OPa3OBaHIA.

B ro6uteitHOI adhmiiie — M3BECTHbIE POCCHIICKIE 1 3apyOex-
Hble MY3bIKAHTBI, aHCAMO/IVL, OPKECTPOBBIE 1 XOPOBbIE KO/ITEK-
TuBbL. CrieLa/IbHbIe IIPOrPaMMBbl [IOCBSIIEHBI CPasy HECKOMb-

KM IOOWIEIHBIM flaTaM 3Toro ropa: 250-netvo berxoseHa,

210-netvro Ionena, 210-neturo llymana, 180-neturo Yarixos-
ckoro, 160-metrio Masepa. B pamkax dopyma Tarke cOCTOUT-

Cs1 psifl BaXKHBIX KOHIIEPTHO-00pa30BaTe/IbHbIX MEPOIIPISATIIL,

npuypodeHHbIX K [ofy KymbsTypst lepmanym B Poccumn.

YBepeH, pecTyBanb «MeXayHapoIHast Hefie/I KOHCepBaTO-
pwit — 2020» cTaHeT HACTOALIMM ITPA3IHIKOM I BCEX YJacT-
HVIKOB V1 TOCT€J1, IOAPUT PafoCTDb OOILEHNST C TATTAHT/IMBBIMI
JTEOIIbMM M1 TACT MOLIHBII MMITYIIbC 1A Ja/IbHEIIIero IIofo-
TBOPHOTO 0OMeHa OIIBITOM MEK/Y BBICIIVIMI MY3bIKa/IbHBIMI

IIKOJIAMI MVpa.

Or Bcelt gy »xernaro ectusarmo «MexyHapogHast Hefie-
711 KOHCEPBATOPUI1» IIPOLIBETAHMA Y HOBBIX CBEpIIeHNMI!

K. 3. Cyxenko

ITpencenarens Komurera no kymsrype Cankt-Iletepbypra

Dear friends,

I am glad to welcome the guests, participants
and organizers of the 20" International Conserv-
atory Week Festival.

This prestigious music forum is celebrat-
ing a landmark anniversary as one of the most
significant cultural events in St. Petersburg. Each
year, the Festival brings together on the banks of
the Neva River leading performers and teach-
ing professors from Russia and other countries,
encourages international cooperation and pre-
serves the traditions of conservatory education.

The anniversary marquee features distin-
guished musicians, ensembles, orchestras and
choirs from Russia and all over the world. Special
programmes are dedicated to several anniversa-
ries that are being observed this year: the 250" an-
niversary of the birth of Beethoven, the 210" anniversary of the birth of Chopin, the 210
anniversary of the birth of Schumann, the 180" anniversary of the birth of Tchaikovsky,
and the 160" anniversary of the birth of Mahler. The forum will also include a number of
important concert and educational events commemorating the Year of Germany in Russia.

I am sure that the 2020 International Conservatory Week Festival will be a genuine
celebration for all the participants and guests, bring them the joy of interaction with tal-
ented people and give a boost to further fruitful exchanges of experience between music
schools throughout the world.

With all my heart, I wish the International Conservatory Week Festival prosperity and
new achievements!

Konstantin Sukhenko
Chairman of the St. Petersburg Committee for Culture

Hoporue npysbs!

Ot numenu Komurera nno BHeuranm cBazsaM Cankr-Ilerep6ypra pap
IIPYBETCTBOBATb OPTaHM3aTOPOB, YIACTHUKOB 1 rocreit XX decru-
BaIs «Me>XIyHapoaHast Hefie/sl KOHCepBaTopuii»!

My3bIKa/IbHO-UCTOPUYECKMIT U TeorpadpuIecKuil fUanasoH Mac-
mrabHOro Impoekra, yHunmuponaHHoro CaHkr-IleTep6yprckoit
xoHcepsaropueil umernu H. A. Pumckoro-Kopcakosa B 2001 ropy,
HONMCTMHE OIpOMeH. 3a NeBATHAJLATh JIeT IUIOJOTBOPHOI pabo-
Tb1 Ha PecTuBane 6bUIM HpefcTaBaeHbl 6oee 300 BBICIINX IIKOM
myspiku Poccun, Epponsl, Cesepnoit u I0xHoi AMmepuxu, Asum,
A¢ppuxn n ABcrpamuu. KpymHeitmuit MeXXgyHapopgHsiii ¢opym
MO3BO/MNI MCIIOTHUTE/IAM, KOMIIO3UTOPaM, MelaroraM U MCCIeRo-
BaTe/IsIM U3 PasHbIX CTPaH MMpPa OOMEHATHCS OeCLIeHHDIM OIBITOM,
a CJIyHaTe M MPUOOLINTHCA K 0COOOMY TBOPUYECKOMY IyXy IIpasf-
HUKA MY3bIKI.

B sToM roxy aduury rob6uaeitHoro ¢pectuBans ykpamawoT ¢ra-
ru Poccun, Gunnanpun, tanun, Mcnanun, lepmanun, ABctpun,
Benrpumn, [Tonbmn u Vispanna. Ha nyummne cienndeckne nopmy-
Mbl CankT-IleTep6ypra BbliIyT IPOC/TaBIeHHbIE MITPbI I TOMb-
KO Ha4YMHAWIMe CBOIl OONBLION IYTh MOJIOAbIE MCIIOTHUTENN,
a TaKXe OYAYT IMpeACcTaB/lIeHbl XOPOBbIe X OPKeCTPOBbIE KOJIIEK-
TUBBI.

YBepeH, 4TO OpraHusarysa MacuTabHoro wouneitHoro popyma
B IEPUOJ C/IOXKHOI SMUAEMUYECKOl CUTYalUU B pearbHOM Bpe-
MEHU U B pexxume online 060TaTuT KyIbTYpHYIO >Ku3Hb CaHKT-
IletepOypra, MHOCHYXWUT paclIMPeHUI0 NpOdeccHOHaIbHOTO
mnajnora B cepe akaZeMU4eCKONl MY3bIKM, YKPENUT TBOPYECKUe
CBA3YM MEXJY NMpPeACTaBUTeNAMU PasHBIX CTPaH M KOHTMHEHTOB,
obecreynT BHICOKIIT yPOBEHDb TBOPYECKUX JUCKYCCHit 1 OyAeT co-
IeliCTBOBATH IJIOJOTBOPHOMY 001IeHNI0. VICKpeHHe >Kealo 1061-
neitnomy PecTuBaMo yclexa, MIPOLBEeTaHUA U TPOMKUX OBAIuii,
a BCEM yYaCTHMKaM M TOCTAM — HOBBIX TBOPYECKMX CBepILICHUI
U BOCTOP)XEHHBIX OT3bIBOB CTyLIaTeseit!

E. [I. Tpuropnes
IIpencenarens KomnureTa 110 BHEIIHUM CBA3AM
Cankr-ITletepbypra

Dear friends,

On behalf of the St. Petersburg
Committee for External Rela-
tions, I would like to welcome
the organizers, participants and
guests of the 20" International
Conservatory Week Festival.

The musical-historical and
geographical scope of this proj-
ect, initiated by the St. Petersburg
N. A. Rimsky-Korsakov State
Conservatory in 2001, is truly in-
credible. During the past nineteen
years of fruitful work, the Festival
has presented more than 300 music
schools from Russia, Europe, North
and South America, Asia, Africaand
Australia. The largest of all such international forums, it has provided per-
formers, composers, teachers and researchers from all over the world an op-
portunity to exchange their invaluable experience and has given audiences
a chance to immerse themselves in its special creative atmosphere.

This year, the posters of the anniversary festival feature the flags of
Russia, Finland, Italy, Spain, Germany, Austria, Hungary, Poland and
Israel. Renowned maestri and young performers who are at the very
beginning of their careers, along with choirs and orchestras, will ap-
pear on the best stages in St. Petersburg.

I have no doubt that, during this unfavourable epidemic situ-
ation, holding the anniversary forum live and online will enrich
St. Petersburg's cultural life, promote professional dialogue in the field
of academic music, foster connections between music professionals
from different countries and continents, provide a high level of cre-
ative discussions and encourage fruitful interaction.

With all my heart, I wish the anniversary festival success, prosper-
ity and resounding ovations, and all its guests and participants, new
creative experiences and an enthusiastic reception from the audiences.

Evgeny Grigoriev
Chairman of the St. Petersburg Committee
for External Relations
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Hoporue npys3bs!

Of Bcelt fy1m paj IPUBETCTBOBATh YYaCTHUKOB U TOCTeEI
XX 106mrneriHoro dectusansa « MexayHapoHas Hefle/s1 KOH-

cepBaropuii»!

9rot MaciTabHbI GOPYM, He MMEIOLINIT aHATIOTOB, — TOp-

nocThb Haieit KoHcepBaTopuin.

3a [IeBATHA/ILIATD JIET B CTEHAX CTapeNlIero Mys3bIKajb-
Horo Bysa Poccun 65110 pencrasieno 6omee 300 BbICIX
IIKO/I My3bIKI U3 PasHbIX CTPAaH MMPA, YTO MOATBEPXKIAeT
BBICOKMII CTaTyC IIPOEKTa M BbI3bIBAET YYBCTBO PAIOCTH
3a PO eCcCUOHAIBHBI YPOBEHb U OTPOMHBII TBOPYECKMIA
noteniman CaakT-IleTepbyprckoit korceparopyn. ectn-
Ba/Ib OPraHMYHO BIMCAH B IPOCTpAHCTBO [letepOypra, siB-
JIAACh OTHUM U3 Hanboree BaXXKHBIX M 3HAYMMbBIX COOBITIIN
HACBILIEHHON >XU3HY KY/IbTYPHOI cTo/mib! Poccun.

B arom ropy ®ectuBanp oObenMHsIET MpeIofaBaTereit
U CTYAEHTOB 12 BpICIIMX IIKON My3biku U3 Poccum, Oun-
naapyy, Vitamn, Vicnanuy, Tepmannn, Ascrpun, Benrpun,
IMombiy 1 VI3panss, 4To CBUETENbCTBYET O He3yCIoBHON

BOCTPe6OBAHHOCTY IIPOdeCcuit My3bIKaHTa.

YBepen, ®ecTyBaIb, MPOXOAAIINI B CTO/Ib HEIIPOCTOE I
BCEro MMpa BpeMs, — IIPSIMOE ITOTBEP)KIeHNE HEVICCAKAEMO-

T'O MHTEpEca K HaCTOHH.Ief;I MYSbIKe!

JKenaro rocTAM 1 y4acTHMKAM CaMbIX SPKMX BIledaTsie-

HUIL, a IIPOEKTY — NO/II'Oro BE€Ka 1 HpO].IBCTaHI/IH!

Anekceit Bacunbes

Pexrop Cankr-Ilerep6yprckoit KOHCEpBaTOpUN,
3acmy>xeHHbIiT apTicT Poccni, mpodeccop,
npepcepatenb OprkomMurera decTuBana
«MexxmyHapopHas Hefiens KOHCepBaTopui»

Dear friends,

I would like to extend a warm welcome to the
participants and guests of the 20" Anniversary
International Conservatory Week Festival!

This large-scale forum, which knows no
equal, is a source of pride for our Conserva-
tory. Over the past nineteen years, the oldest
music school in Russia has presented more
than 300 music schools from all over the
world, which confirms the high status of the
project and gives rise to a sense of pride in
the professional level and tremendous crea-
tive potential of the St. Petersburg Conserva-
tory. The Festival has become an integral part
of life in Russia's cultural capital and one of
the highlights on the packed calendar of cul-
tural events in St. Petersburg.

This year, the Festival will bring together teachers and students from 12 music
schools in Russia, Finland, Italy, Spain, Germany, Austria, Hungary, Poland and
Israel, which proves that there is an absolute demand for the musician’s profession.

I have no doubt that the Festival, taking place as it is during such a troubling time
for the world, is a direct confirmation of the inexhaustible interest in real music!

I wish all the guests and participants an unforgettable experience and the Festi-
val itself longevity and prosperity.

Alexei Vasiliev

Rector of the St. Petersburg State Conservatory,
Honoured Artist of Russia, Professor,

Chairman of the International Conservatory Week
Festival Organising Committee

» XX ¢ectusanp
«MexXgyHapomHasa Hefens
KOHCEepBaTOpMii»

JIBanuars et Hasaz, B Mae 2001 roma, KOHCEpBATOPCKMIA
Manpii san umenn A. K. I'tasyHoBa BepHy/CA K akafieMm-
YeCKOJl ¥ KOHIIEPTHOI >KM3HM MOCIIe MacIITabHON pecTaB-
paryn. BombIoi KOMIUTEKC PecTaBPalMOHHBIX PaboT Ob
IIPOBEJieH B TeYEHNUE IEBATY MECALEB Ha CPeACTBA IPaHTa
Bcemmpnoro 6anka 1 Munucrepcrsa Kynsrypsl PO. K sTo-
My HONTO>XAHHOMY JUL KOHCEPBATOPLIEB U IIeTePOYPreKIX
MoOuTerNelt My3bIKM COOBITHIO OBUT yIpex/eH (ecTrBab

«MexryHapojiHast Hefie/I KOHCEPBaTOPIii».

3a gBaguaTh NPOLIEAIINX JIeT exerofHblt PecTuBaIb
BBIPOC B MACIITAOHBIN KOHIIEPTHO-0Opa30BaTeIbHBII

» 20" International
Conservatory
Week Festival

Twenty years ago, in May of 2001, the
Glazunov Small Hall of the Conservatory
resumed its academic and concert activi-
ties after a large-scale restoration. All of this
work was carried out in nine months thanks
to a grant from the World Bank and the
Ministry of Culture of the Russian Federa-
tion. This event, which students and teach-
ers of the Conservatory and St. Petersburg
music lovers had long anticipated, gave rise
to the Conservatory Week Festival.

HOJApMBIIMX KOHCEpBATOPLAM M IIMPOKOIl MeTepOyprckoit my6mu-
Ke CBOE MCIIOJIHUTEILCKOE MACTEPCTBO, NEaTOTMYECKUIl ¥ HayYHO-
MCCIEIOBATeNIbCKUIT OIBIT. MBI Takke IIPU3HATENbHBI BCEM PpOC-
CUIICKMM ¥ 3apyOeXXHBIM TOCYAPCTBEHHBIM M AMIIOMATUYECKUM
MHCTUTYLUAM, KOTOPble HOAfepKuBanu «MeXIyHapOoJHY0 HeJenko
KOHCepBaTOpMit» B pasHble TOMBI ee CYIIeCTBOBAaHMA, BCEM NOOPbIM
U 1efIpbIM IIAPTHEPAM, OT KOTOPBIX 3aBMCETIO IIPOJBIDKEHNE IIPOEKTa
1 OPTaHM3aLMA JOCTOMHOrO IpyYeMa ThICAY YIaCTHUKOB M TOCTE.

Co cmoBamm ocoboit 61arofapHOCTH MbI 0bpalaeMcs K peKTo-
pam Cankr-IleTep6yprckoil KOHCepBATOPUM — BBLLAIOIINMCS MY3BbI-
KaHTaM, PyKOBOJMBILMM CTapEIINM MY3bIKaJTbHbIM By3oM Poccun
B rofbl paboTsl PecTrBas, HEM3MEHHO MOIEP>KMUBABIIMM MIPOEKT
1 AKTUBHO Y4aCTBOBABIINMM B €T0 IIPOrpaMMax.

Hapopnbnit aptuct CCCP Bragucnas Anexcanziposnd YepHyIeHKo,
pexrop Jlennnrpayckoit — CaHkT-ITerep6OyprcKoit KOHCEPBATOPUM B Te-
4yeHue 23 JieT, yupeguTenb «MeXTyHapomHON Hellen KOHCepBaTOpMIii»
1 IepBblIii npeficefaTenib OpranusanoHHoro komurera OecTuBarsd, BOs3-
magysn ero B 2001 1 2002 rogax, y9acTBOBa/I KaK IMPYDKEP B KOHLEPT-
HBIX ITPOrpaMMax 1 3apsbKaJjl CITyLIaTesleli CBOMMM BIOXHOBEHHBIMM IIpe-
am6ynmamit. Haponsbiit aptyict PO Cepreii ITasiosid Porayris — pekTop
Koncepsaropyu B 2003-2004 rogax — pykosogwt III n IV dectnsars-
M, BBICTYIIQ/I B KOHLIEPTaX KaK COMACT 1 Ofeperan KOHCEPBATOPCKMI
MeXIyHapOfHbLl GOPYM BO MHOIMX CIOXKHBIX cuTyarmsix. HapopnHsiit
apruct P® Anexcannp Bramivuposia YarikoBckmit paboTan Ha Io-
cTy pexropa ¢ 2005 no 2007 rox, Bosrasman V, VI u VII ectuparmm, kak
KOMIIO3UTOP Y UCIIOJIHUTENTb HEOFHOKPATHO YYaCTBOBA/I B IIPOrpaMMax,
a TaK>Ke MHULMMPOBA/I BRICTYIIEHMA Ha DecTiBaie MHOIMX M3BECTHBIX
poccuiickux My3bikaHToB. Hapopubiit aptuct PO Cepreit BanenTiHOBIY
Crapiep, pexrop Koncepsaropum ¢ 2008 o 2010 rop, Boles B MICTOPUIO
VIIL IX 1 X nIpoeKToB KaK aBTOp SPKUX WMfiell ¥ MPIDKeP MacCIITaOHbIX
cumbonndecknx maptutyp. Ilogroroska u nposenerne XI «MexpyHa-
POJHOI Hefe/ KOHCEPBATOPMIl» IIPOLIM IIPY YYaCTUM MCHIOTHABLINAX
00513aHHOCTM PEKTOPa, 3aC/Ty>eHHbIX aptuctos PO [Ivurpus Huxoma-
esirya Yacosuruua n Onera IOpbesiya Manosa. Hapopusii aptict PO
Muxann XaHoHoBwd [aHTBapr, Bosras/saBiumit Alma Mater B 2012, 2013
n 2014 ropax, pykosoayt X1L XIIT n XIV ectuBasiMm 1 IpUHIMAT y4a-
CTHe B KOHLIEPTAX B Ka4ecTBe COMICTA 1 AUpIDKepa aHcaMO/1st «CommcTel
Cankr-Iletepbypra». B Hactosimee Bpemst Cankr-Iletep6yprekoit KOH-
cepBaTopueli pyKoBoguT 3acykeHHblit apTuct PO Anexceit Hukomnae-
B4 Bacunbes. Kax npencenarens OpraamsaryiorHoro komurera XV, XVI,
XVIL XVIIL XIX 1 XX «MexX/TyHapOZHON HeZIeN KOHCEPBATOPUIA» PeK-
TOP aKTMBHO COfIENCTBYeT pasBuTuio DecTUBAA U eXETOTHO B KA4eCTBE
JUPVDKEPA U COMICTA TIPEICTAB/AET B KOHLEPTHBIX IIPOrpaMMaX MUPO-
BbIe U POCCUIICKIIE IIPeMbepbl OPKECTPOBBIX VI aHCAMO/IEBBIX COUVHEHNIA.

Huskuit BceM BaM IIOK/IOH M CepfieuHasl IPM3HATEIbHOCTD 3 He-
OLIEHMMYI0 IIOMOIb ¥ [eiiCTBeHHYI0 mnoamepxky Pectupansd, 3a
BalllY KpeaTUBHbIE MEY Y BBICOYAIIINIT IPOdeccHoHaIm3M, CIy>Ka-

have given support to the International Conservatory Week Festi-
val in different years of its existence, and to our kind and generous
partners, on whom the promotion of the project and the organi-
sation of a dignified reception for thousands of participants and
guests have depended.

We would like to express our special gratitude to the rectors of
the St. Petersburg Conservatory - outstanding musicians who have
headed the oldest music university in Russia during the years of
the Festival, always supporting the project and actively participat-
ing in its programmes.

Vladislav Chernushenko, a People's Artist of the USSR and Rec-
tor of the St. Petersburg Conservatory for 23 years, established
the International Conservatory Week Festival and was the first
Chairman of its Organising Committee. He headed the Festi-
val in 2001 and 2002, taking part in the concert programmes as
a conductor and livening up the audiences with his inspired pro-
logues. Sergei Roldugin, a People's Artist of Russia and Rector of
the Conservatory in 2003 and 2004, was at the helm of the 3™
and 4" Festivals. He performed as a soloist and guided the Inter-
national Conservatory Forum through many difficult situations.
Alexander Tchaikovsky, a People's Artist of Russia and Rector of
the Conservatory from 2005 to 2007, was the head of the 6%, 7
and 8" Festivals. As a composer and performer, he participated in
many concert programmes and promoted performances by many
well-known Russian musicians. Sergei Stadler, a People's Artist of
Russia and Rector of the Conservatory from 2008 to 2010, left
his mark on the 8", 9% and 10" Festivals thanks to his brilliant
ideas and his conducting of large-scale symphonic scores. The 11"
International Conservatory Week Festival was prepared and or-
ganized under the guidance of Acting Rectors Dmitri Chasovitin
and Oleg Malov, Honoured Artists of Russia. Mikhail Gantvarg,
a People's Artist of Russia and the head of his alma mater in 2012,
2013 and 2014, directed the 12, 13" and 14" Festivals. He took
part in concerts as a soloist and as the conductor of the Soloists
of St. Petersburg Ensemble. Alexei Vasiliev, an Honoured Artist of
Russia, is the current Rector of the St. Petersburg Conservatory. As
Chairman of the Organising Committee for the 15", 16, 17, 18,
19" and 20™ International Conservatory Week Festivals, he has
actively contributed to the development of the Festival and annu-
ally presented world and Russian premieres of orchestral and en-
semble works in concert programmes as a conductor and soloist.

From the bottom of my heart, I would like to express my deep
gratitude to all of you for your invaluable help and effective sup-
port of the Festival, for your creativity and uncompromising profes-
sionalism, which serve as an example for young performers, teachers
and researchers who are at the beginning of their careers. I wish you
many years of boundless inspiration.

IPOEKT, 3aHABLINII JOCTOITHOE MECTO B KY/IbTY PHOI XK13- Over the past twenty years, the annually-
Hyt CeBepHOIT CTOMNIIBI U M3BECTHBIN cBoelt yHuKanbHO-  held festival has grown into a major con-
CTPI0 B MMPOBOM My3bIKa/IbHOM IpocTpaHcTBe. Bomee cert and educational project that has become a cultural highlight on the St. Pe-
300 BBICIIMX IIKOJ MY3BIKM IIATM KOHTVMHEHTOB, Ipefi- tersburg calendar, its unique character being recognized by the international
CTaB/IeHHBIX 32 3T rofsl Ha apmine PectuBans, coTHn music community. Over 300 music schools from five continents presented at
KOHLIEPTHBIX IPOrpaMM ¥ cOOBITMII Hay4dHO-0Opa3oBa- the Festival, along with hundreds of concert programmes and research and
TeNLHOrO O/I0Ka MOATBEPXKAAIOT ero Xn3Hecnocobrnocte  educational events, have confirmed its viability and relevance. The statistics
u BocTpeboBaHHOCTb. Craructuka «MexayHapon- concerning the International Conservatory Week, provided in part in the an-
HOJT Hefen KOHCepBaTOpMIl», YaCTMYHO IpuBefeHHass niversary booklet and presented in their entirety on the St. Petersburg Con-
B 100mIetHOM OyK/leTe 1 MOMHOCTBIO pasMellleHHas Ha  servatory website, are full of precise figures and concrete information.
caite CankT-IleTepOyprckoit KOHCepBaTOpMM, HAIION- Looking back over twenty years of challenging work and the responsible ef-
HeHa TOYHbIMU Lndpamu 1 KOHKpeTHOI nHdopmanuert.  forts that have gone into making the Conservatory Forum what it is today, we
IMogBoast UTOTM CIIOXKHOI M OTBeTCTBeHHOI paborel feel a deep sense of gratitude to all the music schools and participants in the
KOHCEpBaTOpCKoro GopyMa 3a JiBajliaTh JieT, Mbl Bcro-  Festival that have treated us and the wider St. Petersburg public to their per-
MJHaeM cO c/ioBaMy Iy6okoit OmarofapHoctyt Bee Boic-  forming skills and shared their teaching and research experience. We are also
e LIKOMBI My3bIKM M Bcex ydacTHukoB Pectmais, grateful to all the Russian and foreign, state and diplomatic institutions that

1iMe IPUMEPOM /ISl MOJIOABIX VICHO/IHUTENEN, T1elaroroB ¥ y4eHbIX,
HAYMHAOLIVX CBOI0 NPO(ECcCHOHANbHYI0 Kapbepy. [Joarux BaM et
Y HEMCCAKAIOLIEr0 TBOPYECKOTO BJOXHOBEeHM !

Lidia Volchek
Director of the International Conservatory Week Festival

JInpus Bomyek
Jupexrop dectnsans «MexxpyHapoaHas Hefe/st KOHCePBATOPHIl»

ITonnas cratuctyka dectusana / Full statistics of the International Conservatory Week festival
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Bpicmne KObI MY3bIKM, IpencTaBneHHble Ha PecTuBane — 321

High schools of music, presented during the Festival - 321

Kommyecrso ygacrmii /

Crpana Country | Komtecrmomon Tom/ e Namper
Poccna Russia 16 2001-2020 52
m’:{;ﬂ“m Ilrarsr OT?ZEE‘:I‘Z‘: States 23 2001-2013,2015-2019 40
T'epmannsa Germany 14 2001-2003, 2005-2015,2017-2020 35
Nranna Italy 13 2004, 2007-2011,2013-2017, 2020 17
Benuko6puraHis United Kingdom 12 2001-2007, 2009, 2014-2017,2019 16
Ionpura Poland 8 2001-2020 23
Hupepnanast The Netherlands 7 2001, 2003, 2005, 2008, 2010, 2013
Hanna Denmark 6 2003-2005, 2007, 2009-2010, 2019
ABcrpus Austria 5 2006, 2008, 2012-2020 15
Opannna France 5 2005,2007,2010-2012,2015,2016,2018 12
Kanaga Canada 4 2007,2008, 2016 4
SAnonnsa Japan 4 2007,2010,2013,2016, 2017 7
Wcnanna Spain 4 2002, 2006, 2008,2009, 2011,2012,2014, 2016,2020 9
Mspannp Israel 3 2007-2012,2018,2020 8
OuUHAAHINA Finland 3 2004,2010,2011,2017,2020 5
IlIBeiimapusa Switzerland 3 2005, 2007, 2013, 2015,2018 5
Asep6aitipKan Azerbaijan 2 2007,2014 2
Benbrusa Belgium 2 2018,2019 2
Benrpusa Hungary 2 2009, 2010, 2014-2020 9
Kasaxcran Kazakhstan 2 2018,2019 2
Hopserna Norway 2 2011 2
Typuusa Turkey 2 2013-2015 3
Ykpanna Ukraine 2 2004, 2006 3
IlIBenus Sweden 2 2012,2013,2017-2019 5
ABcTpamusa Australia 1 2017,2018 2
AprenTuna Argentina 1 2008 1
Apmenns Armenia 1 2009, 2011, 2014, 2017, 2019 5
Benapycp Belarus 1 2008,2016 2
Bpasmwmma Brazil 1 2012 1
I'saremana Guatemala 1 2008 1
I'pysua Georgia 1 2004 1
Kuraiickas Hapognas People’s Republic
Pecrry6mka of China ! 2009 !
JIatBusa Latvia 1 2011, 2015, 2016, 2019 4
JIntBa Lithuania 1 2016,2019 2
JTroxcembypr Luxembourg 1 2009 1
ITanama Panama 1 2006, 2008 2
Yexus Czech Republic 1 2013 1
Yuwm Chile 1 2008 1
Scronns Estonia 1 2005, 2007,2019 3
IOAP Republic of South Africa 1 2013 1
40 cTpaH 40 countries 162 321

YuacTHUKMI
Participants
CnennaabHOCTh Speciality T'onp1 / Years KO{:IWI ecrso /
umber

Jnprokepst Conductors 2001-2020 119
Kommosuropsr Composers 2002, 2004-2007, 2009-2020 64
Conucrst Soloists 2001-2020 722
JIVEY Y3t Duets 2001, 2003, 2005, 2006, 2008, 2012,2013-2016, 2018 18
Tpuo Trios 2001,2004,2006-2008,2010,2011,2013,2016,2018-2020 22
Ksaprerst Quartets 2001-2013,2015-2017, 2020 56
AHcam61n Ensembles 2001-2020 54
Xopsr Choirs 2003-2005, 2007-2020 18
Opxkecrpbt Orchestras 2001-2020 35

IToyeTHbie podeccopa CaHKT-IleTepOyprckoit KOHCEPBATOPUM, HATPAXKZEeHHbIE TUIUIOMAaMU Y MAHTUSMU

B pamkax ®ectuBans - 11

Honorary professors of the St. Petersburg Conservatory, awarded diplomas and mantles during the Festival - 11

IOpmit Temupxanos, Poccua Yuri Temirkanov, Russia 2003
Popuon llexpun, Poccns Rodion Shchedrin, Russia 2005
Caymioc Conpenxuc, JIutsa Saulus Sondeckis, Lithuania 2006
Kunmnrod Ienpepenxuit, Ionpima Krzysztof Penderecki, Poland 2007
Banepmuii I'eprues, Poccusa Valery Gergiev, Russia 2012
Enena O6pasnosa, Poccns Elena Obraztsova, Russia 2014
Hasup l'epunrac, JIntsa David Geringas, Lithuania 2016
Brapumup ®epocees, Poccusa Vladimir Fedoseev, Russia 2018
IOpnit Cumonos, Poccus Yuri Simonov, Russia 2019
Onbra Bopopuna, Poccus Olga Borodina, Russia 2020
Maxkcum Benrepos, Monako Maxim Vengerov, Monaco 2020

Konuneprtsl - 309

Concerts - 309

KomuecrBo /

KOMIO3MIINN

JKanp/ctunucruxa Genre/style Tonp1 / Years Number
KamepHas Mysbika Chamber Music 2001-2020 124
Cumdonnyeckas, opkecrposas Mysbika | Symphony / Orchestra Music 2001-2020 70
Xoposast My3bIKa Choral Music 2005, 2007-2020 27
DoNbKIOpHAsL, HAIVIOHATHHAA My3bIKa Folk, National Music 2003-2009, 2012-2020 22
JI>xazoBast My3bIKa Jazz Music 2001-2004, 2006-2016, 2018-2020 21
OpranHas MysbIKa Organ Music 2009-2012,2014,2016-2019 16
BoxanbHas My3bIKa Vocal Music 2002, 2004-2006, 2008-2014 15
Onmepa, 6aner Opera, ballet 2004, 2011, 2014, 2016, 2017, 2019, 2020 9
Mrosmicn, INTEPATYPHO-MYSBIKABHBIE | \r1 i a1 Titerature-musical composition | 2001, 2002, 2004, 2012, 2013 5

IIpeMbepnl counnHeHUI1 — 264

Premieres of compositions — 264

Kommuecrso /

K Classificati I Ye

naccupuKanus assification onp1 / Years Number
Muposbie IpeMbepbl World Premiere 2001, 2004-2006, 2009, 2012-2020 43
Poccuiickue mpeMbepbl Russian Premiere 2001, 2005-2011, 2014-2019 110
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Ilerep6yprckue npemMbepbl St. Petersburg Premiere 2002, 2004, 2005,2007-2011, 2013, 2016,2017, 2020 63
®DecTnBaNTbHBIE MPEMbeEPDI Festival Premiere 2005,2012,2013,2017-2019 48
Hay4yHo-npakTudeckuii paspgen — 376 coObITHII
Applied Research Section - 376 events
Komrgecrso
Knaccudpuxanus Classification Topsr / Years coGbITHIL /
Number of Events
Mesxaynaponubie HayHble International Research Conferences 2004-2009, 2013, 2015, 2016,2018-2020 14
KoH(epeHImn
floxymenTannHbIe Documentary and Artistic exhibition | 2005-2014, 2016-2020 30
M Xy[05KeCTBEHHbIe BHICTABKI
Mexcaynapopuie 00pasoBaTenbHbIC | 11oational educational seminars | 2002-2005, 2010, 2011, 2013, 2015-2020 19
CeMMHapPbI
OTKpbITbIE TEKIUN Open Lectures 2001-2008,2011,2013-2020 49
IIpe3eHTanyu MysbIKanbHbIX . .
HCTPYMEHTOB U IO IMKaIMit Presentaislon's of musmal'lns . ents 2003, 2010, 2012, 2013, 2018-2020 18
. and publications on musical topics
110 MY3bIKAIbHOI TeMaTHUKe
TBopueckue BCTpeun Art Exchange Sessions 2007,2013-2020 12
OTKpbITbIe MAacTep-KIacchl Open Master Classes 2001-2020 208
OTKpbITbIE peneTuIuu Open Rehearsals 2005-2007,2012-2015, 2018 19
Konkypcol Competitions 2002, 2004, 2019, 2020 4
OTKpbITIIE MEMOPUATBHOM TOCKU Unveiling of the Memorial Plaque 2005 1
Cpe3n MexayHapogHOro cox3a The Congress of the International
. 2019 1
MOJIOJBIX YYEHBIX Union of Young Scholars
Hemoncrpanys puibma Film Presentation 2019 1
Konueprhble 3anpl ®ectusan - 30
Festival Concert Halls - 30
. Tomst / Komiraecrso
HasBanue Title Years KOHIIEPTOB /
Number of concerts
Mansrii 3an um. A. K. I'masynosa The Glazunov Concert Hall
. 2001-2014 144
CankT-Ilerep6yprckoii KOHCEpBaTOPUI of St. Petersburg Conservatory
Pycckmit my3eii. AKkageMmmaeckmii 3am Ne 14 Russian Museum. Academic Hall No. 14 2004 1
Bonbuoii 3an Ekarepunnuckoro gopua (Iymkun) | The Grand Hall of Catherine’s Palace (Pushkin) 2005-2010 6
IllepemereBckmii ABOpers — Myseii My3biku. Benbiii 3an | Sheremetev Palace - Museum of Music. White Hall | 2005-2008, 2010-2019 15
T'ocypapcrBennblit Myseit mcropuu. The Flag Tower of the Naryshkin
Hapsikus 6actioH, ®rakHas 6aHs . 2006 8
bastion of the Peter and Paul Fortress
(ITerponaBnoOBCKas KPemoCTh)
OPMUTAKHBII TeaTp Hermitage Theatre 2007,2015-2020 7
3an [Toma Kounesoit The Hall of the Kochneva’s House 2007 1
Bonpmoit 3an Cankr-Ilerepbyprckoii .
aKajIeMITIeCKolit IIapMomHIt Grand Hall of the D. D. Shostakovich St. Petersburg | 4 5015 2915-2020 8
Academic Philharmonia
um. [I. [I. IlloctakoBuya
KonueprHslit 3a1 «CMOIBHBII cO60P» Smolny Catherdal Concert Hall 2010-2015 6
Bensrit 3am IIonUTEXHIYECKOTO YHUBEPCUTETA The White Hall of the Polytechnical University 2011,2013-2014 3
Kamepnbiii 3an ['ocymapcreennoit akagemnyeckoit | Chamber Hall of St. Petersburg
. 2012 1
Kamennsl CankT-IlerepGypra State Academic Capella
Tocynapersennas axagemrieckas kamnena St. Petersburg State Academic Capella 2016 1
Cankr-IlerepOypra
Mairsrit 3an um. M. Y. Timekn Small Hall named after M. I. Glinka
Cankr-IlerepGyprckoit akageMmrecKoi of the D. D. Shostakovich St. Petersburg Academic | 2012, 2015-2020 13

¢urapmonnn nm. [I. [I. lllocrakoBuya

Philharmoni

10

Bonsmoit 3am um. A. I'. PyGuHmreiina

The A. G. Rubinstein Grand Hall

Cankr-Ilerep6yprckoii KoHcepBaTOpUI of the St. Petersburg Conservatory 2012 !
Konueprusni san «Jann Kupmk» Jaani Kirik Concert Hall 2013,2015-2016,2019,2020 5
Cankr-Tlerepbyprckas ¢rvrapmonst kasoBoii My3bikn | St. Petersburg State Jazz Philharmonic Hall 2013,2015,2018 3
Pumcko-kaTommdecknii xpam CB. CraHuciaBa St. Stanislaus Roman Catholic Church 2014,2016-2019 6
Konneprupiiit san1 Mapusckoro Tearpa Concert Hall of the Mariinsky Theatre 2015-2020 6
KamepHsle 3anp1 MapumHcKoOro rearpa-2: Chamber venues of the Mariinsky Theatre-2:
3an IIpokodnena The Prokofiev Hall 2015-2016,2018-2019 5
3an Mycoprckoro The Mussorgsky Hall 2015-2017 4
3an llleppuna The Shchedrin Hall 2015-2016 2
Doite CTpaBUHCKOTO The Stravinsky Foyer 2015 1
KonnepTubiii 3an The St. Petersburg Conservatory 2015-2020 6
Cankr-IlerepGyprckoit KOHCepBaTOpMN Concert Hall
T'ocymapcTBeHHBI DpMUTAXK, The State Hermitage, 2016-2018 3
Arpuym I'maBHoOroO mrab6a Atrium of the General Staff Building
HoBsas ciieHa A/TeKCaHIPMHCKOTO TeaTpa The New Stage of the Alexandrinsky Theatre 2018 1
Kadenpanbubiit cobop Csareix anocronos Ilerpa | Petrikirche. Cathedral Church 2018 1
u ITaBna. Ilerpukupxe of St. Peter and St. Paul
®Dunckaa nepkosb CATO Mapun Evangelical Lutheran Church of St. Mary 2018 1
l“ocynapcmeﬂnub TH MyS€M-TIAMATHIK St. Isaac’s Cathedral State Museum 2019,2020 2
«VIcaakmeBCcKuii co6op»
Pumcko-kaTommyeckmii xpam Marepn boskneit Roman Catholic Church of the Lourdes God’s

. 2019 1
JTypackoii Mother
KonueprHsiii 3an «EkaTepiHUHCKOe cOOpaHie» The Catherine's Assembly Concert Hall 2020 1

IToneunrtenbckuit copet PecTuBaIa

The Board of Trustees of the Festival

Konmnuecrso /

Komraecrso yyacrimii /

Knaccuduxanus Classification Number Nu.n}ber.
of participations
IToconbcrBa The Embassies 6 10
T'eHepanbHbIe KOHCYIbCTBA The Consulates General 17 84
VIHCTUTYTBI KyIbTYPBI Institutes of Culture 4 32
JumromMaTnyecKye MICCUN Diplomatic missions 17
JenoBble mapTHepbl — 88 opraHusanmit
Business Partners - 88 organizations
Knaccudpuxanus Classification Ko;r::rfgle‘:o / Konm%clrll::l)lg‘acmn /
of participations
3apy0excHble opraHuzanyu 1 GOHABI Foreign organizations and foundations 35 49
Poccuiickue opranusanuu u GOHABI Russian organizations and foundations 42 96
Bpenpbr 1 MarasuHbI My3bIKanbHbIX MHCTPYMeHTOB | Brands and shops of musical instruments 11 20

MudopmannonHas noggepKka — 52 opraHnzanyum

Information Support - 52 organizations

Konmuecrso /

Komaecrso ygyacrmii /

Knaccuduxanus Classification Number Nu.n}ber.
of participations
IleyaTHble M3TaHUSA Printed Editions 24 98
Papuo Radio 7 31
Tenesupenne Television 7 37
Vndopmanuonnbie areHTCTBA News Agencies 5 37
VnTepHer-pecypchr Online resources 9 38
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» KOHIEPTHBIE 3AJIbI
OECTUBAA

» FESTIVAL CONCERT
HALLS

» CAHKT-IIETEPBYPITCKASI AKAJTEMUYECKAS
OVJIAPMOHMA UMEHM 1I. IT. LIOCTAKOBUYA.
BOJIBIIIOM 3AJT

Bonpmoit 3an Caskr-Ilerep6yprckoit GrIapMOHUN — ORUH U3 JIYYLINX
KOHIIEPTHBIX 3a710B EBpombl. 3nanme, rie HblHe pacnionaraetca ®umapmo-
HIsL, 65110 TOCcTpoeHO B 1839 1. apxurexropoM I1. JKaxko (¢acan cripoexTu-
posan K. Poccn) s [IBopsinckoro cobpanns Cankr-Ilerep6ypra. ITepso-
K/IaCCHBIIT TT0 aKyCTHKe 3aJI, BMellatomuit 6omee 1500 yemoBek, ¢ KOHIIA
1840-X IT. CTasI IIeHTPOM My3bIKa/IbHOI >K13HU IleTepOypra. 3ech BBICTY-
nayu u3BecTHble My3sbikaHThl XIX-XX BB.: K. lllyman, I1. Buapno, ®. JIucr,
I. Bepnnos, P. Baruep, I. Marnep, A. Illen6epr, V1. CrpaBuHckwmit, b. BapTok,
I1. Xunpemur, b. bputren, a taxxe O. Knemnepep, b. Bansrep, JI. Crokos-
cknii, A. Kopro, A. lTna6ens, Ap. Pybuniureiis, B. Toposuw, [I. ®uiep-
Juckay, C. Puxtep, 9. Imnensc, A. b. Muxenanmxen, I. Iymen, V1. Me-
HyxuH, M. PocTponosiy u npyrue. 3ech BliepBble IPO3ByYanyi MHOTVE
COYMHEHMs K/IACCUKOB PYCCKOit Mysbiku A. bopopuna, M. Mycoprckoro,
I1. Yasixosckoro, H. Pumckoro-Kopcakosa, A. I'masynosa. B bonbiiom 3asne
COCTOSUTUCD TIpeMbepbl MHOIUX cuMdoHnmit JI. IllocTakoBiya, MMsA KOTOPO-
ro Hocut CaHkr-Iletep6yprekas gpumapMonns, oTkpsiTas B 1921 1. B Bonb-
oM 3ajie BeIcTymamu bocronckmit, Punapensduiickuit, Knusnenpckuii,
YnKarckuit OpKkecTpsI, oprecTpbi Beprurckott, Berckoit u Hpio-Vopkckoit
bunapmonmii, amcTepramckuit opkectp «Komueprre6ay». OCHOBHBIM JC-
HOTHUTENbCKUM  Ko/TekTuBoM CaHkT-IleTep6yprckoit  OumapMoHum
ABNIACTCA 3acTy>KeHHbIN KOUIEKTUB Poccyy akafeMmdeckuit cuM@oHM-
yeckuit opkectp ®umapmonnu. B Teuerne nomyseka (1938-1988) stum
OPKeCTPOM PYKOBOZIMJI BBIJAIOILMIICA OTe4eCTBeHHbIN gupiokep E. Mpa-
BUHCKMIL. B 1988 I. Xymo)KeCTBeHHBIM PYKOBOAMTEIEM ¥ TTIABHBIM JVMPU-
>KEPOM OPKeCTpa CTasl OIMH 13 CaMbIX M3BECTHBIX COBPEMEHHBIX AU PIDKe-
pos 0. TeMupkaHOB, KOTOPBIIT yKe 60JIee YeTBePTU BeKa AB/IACTCS TakoKe
XyJ0XKeCTBEeHHBIM pyKoBopuTeneM CaHKT-IleTepOyprckoit ¢pumapMOHMIL.

» THE D.D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
GRAND HALL

The Grand Hall of the St. Petersburg Philharmonia is one of the best con-
cert halls in Europe. The building was constructed in 1839 by the architect
Paul Jacot (the fagade was designed by Carlo Rossi) for the St. Petersburg
Assembly of the Nobility. This first-class concert hall can accommodate
over 1,500 people, and since the 1840s it has been the centre of St. Peters-
burg's music scene. Numerous renowned musicians of the nineteenth and
twentieth centuries have performed in the concert hall, including Clara
Schumann, Viardo, Liszt, Berlioz, Wagner, Mahler, Schoenberg, Stravin-
sky, Bartok, Hindemith, and Britten, as well as Klemperer, Bruno Walter,
Stokowski, Cortot, Schnabel, Artur Rubinstein, Horowitz, Dietrich Fisch-
er-Dieskau, Sviatoslav Richter, Emil Gilels, Michelangeli, Glenn Gould,
Menuhin, Rostropovich and many others. Many works of such exponents
of the Russian classical tradition as Borodin, Mussorgsky, Tchaikovsky,
Rimsky-Korsakov and Glazunov premiered here. The Grand Hall hosted
many premiéres of symphonies by Dmitri Shostakovich, whose name the
St. Petersburg Academic Philharmonia, opened in 1921, bears. The Bos-
ton, Philadelphia, Cleveland, and Chicago orchestras, the Berlin Philhar-
monic, the Vienna Philharmonic, the New York Philharmonic, and the
Royal Concertgebouw Orchestra have all performed in the Grand Hall.
The leading orchestra of the St. Petersburg Philharmonia is the Hon-
oured Ensemble of Russia, the St. Petersburg Philharmonic Orchestra. For
half a century (1938-1988) the distinguished Russian conductor Evgeny
Mravinsky directed the orchestra. In 1988 Yuri Temirkanov, one of our
most famous contemporary conductors, became the orchestra's Artistic
Director and Principal Conductor. For more than a quarter of a century,
he has been the Artistic Director of the St. Petersburg Philharmonic Or-
chestra.

» CAHKT-TIETEPBYPTCKASI AKAJTJEMUYECKAS
OVMIIAPMOHNMA MMEHMU [. 1. IOCTAKOBUYA.
MAJIBIVI 3AJT UMEHU M. U. TTIMHKU

Maneit 3an umennt M. V. Dmunku CankT-IletepOyprekoit ¢mnapMonmm —
OfIVIH U3 JIYYLIMX KaMePHBIX 3aJI0B MMpa — OTKPBIT B 1949 I. B 0cOOHsIKe,
ucropusa KoToporo Bocxoput K cepeaune XVIII B. B nem ¢ 1802 r. mpoBogu-
JIUCh KOHIIePThI IepBoro B Poccuyt PrrapMOHMIECKOro 061IIeCTBa, @ TAKKe
COCTOSUIICH MUPOBbIe TpeMbepbl oparopun V1. Taitana «CoTBopeHe Mupa»
(1802) u «ToprxecTBeHHOI Mecchl» JI. BaH BerxoBena (1824). B 1828 . Ba-
TeNblieM 3[jAHMA CTaNl KHA3b B. DHrenbrapar, B JoMe KOTOPOro OTKPbIICA
nepBblit B CeBepHOI CTOMMIIE MY3bIKa/IbHbII canoH. Ha Bedepax cobmpart-
A Bechb LIBET Pycckoit KynbTypbl: B. JKykosckmii, A. Tlymkun, M. Jlepmon-
108, V. Typrenes, A. Pybunurreiin u npuesxue saamenurocti: I1. Buapno,
®. JIucr, K. JInmunabckmit, A. Boetan u ap. B XX-XXI BB. Ha ciieHe Maro-
ro 3ama Bbictynams: [I. Orictpax, I. Cokomnos, 9. Bupcananse, H. [yTman,
0. Bammer, I. Jleouxapar, E. O6pasuosa, K. Pugaperm, O. Boponuna,
E. Hecrepenko, [I. XBopocToBckuii u ip. B Manom sane cocrosnuch mpe-
Mbepbl Bbifatonxcs counHennit [I. llocrakosuya, I. CBupuposa, P. Illen-
puHa, A. Ilerposa, b. Tumenko, C. CrroHnMcKoro. B HeM mpoBopATcsa MHOTVIE
MeX/IyHapOIHbIe My3bIKa/IbHbIe (PeCTUBAIN Y KOHKYPCBL.
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» THE D.D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
SMALL HALL NAMED AFTER M. I. GLINKA

The Small Hall of the St. Petersburg Philharmonia, one of the best
chamber concert halls in the world, was opened to the public in 1949 in
a beautiful mansion that dates back to the mid-eighteenth century. Since
1802, the Russian Philharmonic Society has given its concerts in this
hall, which also hosted the world premieres of Haydn’s The Creation
(1802) and Beethoven’s Missa Solemnis (1824). In 1828 Prince Vasily
Engelhardt became the owner of this building and opened the first mu-
sic salon in Russia's northern capital. Engelhardt's salon was visited by
all the elite of St. Petersburg: Zhukovsky, Pushkin, Lermontov, Turgenev,
Rubinstein, and guests to the city such as Viardo, Liszt, Lipiniski, Vieux-
temps and many others. In the twentieth and twenty-first centuries the
Small Hall has hosted concerts by Oistrakh, Grigory Sokolov, Virsaladze,
Gutman, Bashmet, Leonhardt, Obraztsova, Ricciarelli, Borodina, Nest-
erenko, Hvorostovsky and others. Premieres of works by Shostakovich,
Sviridov, Shchedrin, Andrei Petrov, Tishchenko and Slonimsky have taken
place in the Small Hall. It also frequently hosts international festivals and
competitions.

» KOHIIEPTHBIV 3AT1 MAPUMHCKOTO TEATPA

KonueprHbIt 3am MapumHCKOro TeaTpa OTKpbUI cBou fiBepu B 2007 T.
970 emuHCTBEHHbI B Poccuy TeaTpambHO-KOHI[EPTHBIN KOMIITIEKC BBI-
COYaiilIero ypoBHS, IIOCTPOEHHBIN B COOTBETCTBUM C COBPEMEHHBIMMU
TOCTIDKEHUAMM CTPOMTENbHOM HAYKM M WM3HAYA/IbHO IpeJHa3HAYeH-
HBIJ 71 MPOBENIEHNs KOHILIEPTHBIX IporpaMM. B oTHOImIEHNMU TeXHOMO-
IMil M aKyCTMYECKMX KayeCTB 3ajl CPaBHUM C JIYYIUMMY KOHIIEPTHBIMM
TTomagKamy Mupa. 3nanue KoHnepTHOro 3ama MCTOPUYECKM CBA3aHO
¢ Mapunnckum teatpoM. B Hem Haxomumics JleKOpalMOHHBI MarasuH
u 3an aupexuuy Vimneparopckux Tearpos. B 2003 I. B 37aHNM BCIIBIXHY
CUJIbHBII TIOXKap, KOTOPbIN YHUYTOXKM/I MPAKTUYECKY BCe XPaHMBLIMECS
TaM KOCTIOMBI 1 iekopanyn. B. A. Teprues npuHsAm pemexye IoCTPOUTh
Ha MecCTe CTapOoro 3laHMsA MacTePCKUX HOBbI KOHIepTHBIiT 3a/1, IIO/THO-
CTBIO COXPaHUB yLieJleBLINII B OTHe McTopudeckuit dpacasi. B KoneprHom
3ajle BBICTYIIAIOT JIydiuyne CUM(OHMYECKMe KOJIEKTHUBEL, a TaKXKe 13-
BECTHbIE MHCTPYMEHTAIMCTDI, AUPYKEPBI U COMUCTHI onepsl — H. I]Haii-
mep, . Mauyes, b. bepesosckuii, 9.-I1. Canonen, II. fpsu, P. MyTn,
A. Hetpebxo, C. Jleitpepkyc, P. Ilane, @. OypraHeTTo M MHOIMIE APYTHE.

» THE CONCERT HALL OF THE MARIINSKY THEATRE

The Concert Hall opened its doors to the public in 2007. It is the only
theatre and concert venue of its kind in Russia, designed according to
the very latest developments in construction and purpose-built to host
concert programmes. With regard to its technology and acoustics, the
hall ranks alongside the world’s finest concert venues. The Concert Hall
building has historic connections with the Mariinsky Theatre. The set
workshops and Hall of the Board of the Imperial Theatres were located
on this site. In 2003 a fire broke out in the set workshops that destroyed
almost all the costumes and sets being stored there. Maestro Valery
Gergiev made the decision to build a new concert hall on the site of
the old workshops, fully retaining the historic fagade which had mi-
raculously survived the fire. The Concert Hall has hosted performances
by various symphony orchestras, including the London, Bamberg and
Munich philharmonic orchestras, and renowned instrumentalists, con-
ductors and opera soloists, among them Znaider, Matsuev, Berezovsky,
Salonen, Jarvi, Muti, Netrebko, Leiferkus, Pape, and Furlanetto to name
a few.

» OPMUTAXHBIV TEATP

CrpourtenbcTBo DPMUTAKHOTO TeaTpa, KoTopoe Exarepuna II mopyuma
B 1783 r. apxurekropy . KBapenrn, 65110 3aBepuiero B 1787 r. 3nanue,
OT/IMYalolleecs TapPMOHMel ¥ cOaTaHCHPOBAaHHOCTBIO apXUTEKTYPHBIX
¢dopm, ABIAETCA IMpeKPacHBIM 06pa3IioM PYCCKOro KIacCHMIM3Ma KOH-
na XVIII Bexa. 3puTenbHblit 3a1 OPMUTAKHOTO TeaTpa YCTPOEH B BUJE
am¢urearpa ¢ mectbio psagamu ckameit. C XVIII B. TearpanbHble Clek-
TaK/IM OPYU IJAPCKOM ABOPE CTalM TPAAMUIMOHHBIMU M CONYTCTBOBAIN
MHOTVM IIpasjgHecTBaM. B Hamm gHY 3a71 OPMMUTaKHOTO TeaTpa CUMTa-
€TCs O[HUM U3 JT4IIVX TeaTPaabHbIX U KOHIIEPTHBIX MmofnyMoB CaHKT-
Ilerep6ypra. Ha ero cijeHe urpaioT CIeKTaK/IM, OPTaHI30BbIBAIOT KOH-
LepTbl 1 pecTrBa, a B $oite yCTPanBaoT pasHOOOpasHbIe BHICTABKIL.

» THE HERMITAGE THEATRE

The construction of the Hermitage Theatre, whose design was com-
missioned from Giacomo Quarenghi in 1783 by Catherine II, was com-
pleted in 1787. The building is characterised by harmony and balance of
architectural forms and is a perfect example of late eighteenth-century
Russian classicism. The Hermitage Theatre auditorium is an amphithe-
atre with six rows of benches. Theatre performances became a traditional
part of court life from the eighteenth century onwards, and accompanied
many celebrations. Today the Hermitage Theatre hall is considered to
be one of the best theatre and concert stages in St. Petersburg and hosts
plays, concerts and festivals. Its foyer is a popular place for exhibitions.

» TOCYIAPCTBEHHBIN MY3EN-TTAMIATHUK
«ICAAKMEBCKUI COBOP»

VicaakneBckuit cobop (oduumanpHoe HasBaHme — co6Op IPENOFOGHOTO
Vicaakusa [lamMaTCKoOro) — KpYIHENMIUWiI IPaBOCTABHBIN cobop CaHKT-
ITetepbypra. SBmsncs KadpenpanbupiM cobopoM CaskT-IletepOyprckoit
ermapxuy, ¢ 1928 1. mmeet craryc mysest. CoBpeMeHHOe 3faHue cobopa sB-
JI1eTCS YeTBEPTHIM IIeTepOYPICKIM XpaMoM B decTs Vcaakus Jlanmarckoro,
BO3BETIEHHBIM Ha MecTe cO00pa, CIPOEKTIPOBAHHOTO AHTOHMO PrHambam.
ABTOpPOM TIpOeKTa YeTBEPTOro coH0Opa, KOTOPOMY IIPeIHA3HAYA/IOCh OBITh
IJIABHOV ITPaBOCIABHOM CBATBIHEN MMIIepyy, cTan apxurekTop Ortoct Mon-
¢eppan. CoopysxeHne 3aHnA 1 paboOTHI 10 ero 0QOPM/ICHNIO IIPOfOTDKa-
nmco ¢ 1818 mo 1858 rop. VcaakmeBckuit cO60p CUMTAETCS CaMOIt IIO3HeIT
nocrporikoit Iletepbypra B ctie Kaccuimama. Hap odhopmiennem nnte-
pbepa paboTanu sHaMeHNTbIe pycckie xynoxkuuku (P. Bpynu, K. Bpromnos,
V. Bypyxus, ®. Pucc) u ckynbiropst (V1. Buramy, I1. Knogr, H. ITumeHOB).
PyKOBOZICTBO >KMBOIIMICHBIMU paboTaMu ObUIO BO3JIOXKEHO Ha pekropa Ile-
TepOyprckoit Akafemny xypoxects — mpocgeccopa B. Ille6yesa. ITpoexr pe-
Kopa 11 06115ast KOHIeMIys pocryiceit paspabareiBamick O. MongeppanoMm,
paccmarpuBanuch CHHOIOM 1 YTBEP>KAa/ICh nMireparopom. Hosblit cobop
6b11 ocBsiieH 30 Mast 1858 . Bo umst perogo6Horo Vcaakus [lanmarckoro.
B 1928 1. cny»x6bl B cob0pe IpeKpaTuiich, B 1931 . 6bI1 OTKPBIT OfUH 13
TIePBbIX AHTHPENIUTMO3HbIX My3eeB B coBeTcKoit Poccum. Bo Bpems Bemkoit

» THE ST ISAAC'S CATHEDRAL
STATE MUSEUM

The Cathedral of St. Isaac of Dalmatia, better known as St. Isaac's Cathe-
dral, is the largest Orthodox church in Saint Petersburg. The Cathedral
belongs to St. Petersburg eparchy. In 1928 it received the status of a mu-
seum. The modern building of the Cathedral is the fourth St. Petersburg
church in honour of Isaac of Dalmatia. This was the site of the Cathe-
dral, designed by Antonio Rinaldi. The monumental building that we
see today was constructed to the design of the French architect Auguste
de Montferrand and was intended to become the main Orthodox shrine
of the Russian Empire. The construction and design work took 40 years,
from 1818 to 1858. St. Isaac's Cathedral is considered the latest Saint
Petersburg building of classicism. Best Russian artists and sculptors such
as Fyodor Bruni, Karl Briullov, Ivan Buruhin, Franz Riss, Giovanni Vitali,
Petr Klodt and Nikolai Pimenov worked on the interior decorating of
the cathedral. Vasily Shebuyev, the rector of the Academy of Arts, was
responsible for all the decoration and painting. The general concept of
interior decorations and paintings was developed by Auguste de Mont-
ferrand, examined by Synod and then approved by the Emperor. The
new building was consecrated on May 30, 1858, in honour of St. Isaac of
Dalmatia. In 1928, the cathedral was stripped of religious trappings. In
1931, it became one of the first anti-religious museums in Soviet Russia.
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X DECTVIBA/Ib

MBEXITYHAPOITHASA
HEJTE/I KOHCEPBATOPVIV

KOHIIEPTHBIE 3AJIbI ®ECTUBAIJIA

CONCERT PROGRAMME

XX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

OrteyecTBEHHON BOJHBI B XpaMeé XPaHWIMCh IKCIIOHATHI My3€eB T'OpOfa,
a TaroKe npuropopos Jlennnrpaga. Co6op mocrpagan ot 6oMOexex u ap-
TOOCTpeIa, Ha ero CTeHax ¥ KOJIOHHAX MeCTaMy COXPaHEHbI CTIefibl OT CHa-
pAnoB. B Hacrosiee Bpems VcaakyeBckuit co60p COBMeIAeT HECKOIBKO
(YHKUWIL: B HeM COBEPILAIOT 6OTOCITY>KeHIsT, IPOBOMST SKCKYPCUY 11 Opra-
HU3YIOT KOHIIEPThI XOPOBOI TyXOBHO MY3BIKIL.

During World War II, the cathedral kept exhibits from museums of Len-
ingrad and its suburbs. The cathedral suffered from bombing and shell-
ing, and traces from shells still can be seen on its walls and columns.
Today St. Isaac's Cathedral combines several functions: church services,
guided tours and concerts of sacred choral music.

» KOHIIEPTHBIN 3AJT «TIAHU KUPUK»

Slaun xupuk (uepkoBp Casitoro VoanHa) moctpoeHa B KoHile XIX Beka
Ha CpeJCTBA 9CTOHCKOI Ayacropsl. Jlomroe BpeMs XpaM ObUl 3a0pollieH,
1 To7bKO B 2011 T. B HeM 3aBepIIMINCH PeCcTaBpaljiOHHbIe paboThL. I]epkoBb
TIpefiCTaB/IAeT OO0V OfMH U3 Ty 4IINX KOHLIEPTHBIX 3a/I0B TOPOJia, obnaza-
€T OTIMYHOI aKYCTUKONM VI CTV/IBHBIM MVHMMAIVCTVIHBIM MHTEPhEPOM.
O60pynoBaHHbII1 110 IIOC/IEAHEMY CTIOBY TEXHUKI KOHIIEPTHBI 3a11 «SlaHn
KUPUK» MOXKET BMECTUTb [0 460 yertoBek. [Tox cBogaMu cTapiHHOTO c060-
pa 0-0CO6EHHOMY 3BYYNUT My3bIKa PasHBIX SII0X, CTU/IEl U HATIPABTIEHMIT —
OT CpefIHeBeKOBBIX Oasriaf; MeHecTpereit 10 TUTapHoro ¢iaMeHKo, OT Hec-
CMepTHBIX opraHHbIX mpomsBefenmit V1. C. baxa /10 cymepcoBpeMeHHbIX
TIPOM3BENIEHNI KOMIIO3UTOPOB-HOBAaTOPOB.

» THE JAANI KIRIK CONCERT HALL

Jaani Kirik (St. John’s Church) was built at the end of the 19* century with
funds from the Estonian community. It had been abandoned for a long
time until its restoration was completed in 2011. The church is one of the
best concert halls in the city, having perfect acoustics and a minimalist
style interior. Equipped with state-of-the-art facilities, the Jaani Kirik con-
cert hall can hold as many as 460 people. Under the dome of this antique
church, music of different epochs, styles and genres sounds special, from
medieval minstrelsies to flamenco guitar, from the timeless organ compo-
sitions of J. S. Bach to the utmost modern pieces of composers-innovators.

» KOHIIEPTHBIN 3AJ1
«EKATEPMHUHCKOE COBPAHVIE»

3nanne ExatepuHMHCKOTro co6panus noctpoeHo B 1905-1907 rr. B cTuse
MOJIepH 110 IpoeKTy apxuTekTopa O. MyHIIa COBMECTHO C BOEHHBIM JMH-
JKEHEpOM H. CMI/IpHOBI)IM, ABIAETCA OG'beKTOM KyJIPTYPHOI'O HaCjIegnA.
B navane XX Beka 3faHue 6bIIO OFHUM 13 LIEHTPOB KY/IbTYPHOI KU3HU
ropoga, kotopbiit nocemanu C. [larunes, A. [Tasnosa, C. Camocyn u fipy-
Ve IpefcTaBUTeN poccuiickoit KynbTypol. C 1908 T. 37ech pacronara-
Cs1 3HAMEHUTBIN Teatp «KpnBoe 3epkamo».

C 2016 r. o6'bexT HaxOAMTCS B yrpasiaeHnu Iletep6ypr-konmepra. 3a ato
BpeMs Ipu nopfepkke KoMurera mo KynsType yaanoch IpuBecTu B I0-
PAMOK MHOTYE€ BHY TPEHHME TIOMEIleHN 3laHNA, IEPEBECTH B HETO YaCTh
a]MUHUCTPATVBHOTO IIePCOHAIA, 000PYNOBATh PeNeTUIMIOHHbIE K/IaCChI
U BBECTM B SKCIUTyaTalli0 KaMePHBI TeaTpaJbHO-KOHLEPTHBI 3/ Ha
168 mecr. IlepBpIx 3puTesneii KaMepHbIN 3aJ1 IPUHAI 0ceHbo 2019 1.

B ExaTepuHMHCKOM COOpaHMY IPOXOASAT TPafUIMOHHbIE (MUIapMOHM-
YecKiue KOHIIEPThI, PasMMyHble 3KCIEPMMEHTa/lbHble IPOrpaMMBbl, BbI-
CTaBKM U KOH(epeHINI, a TAK)Ke MHTepeCHbIe OH/IAIH-TIPOEKTHL.

» THE CATHERINE'S ASSEMBLY
CONCERT HALL

Designed by the architect Oscar Munz and military engineer Nikolai
Smirnov, the building of the Catherine's Assembly was constructed in 1905-
1907 in the Art Nouveau style and has since been a site of cultural heritage.
At the beginning of the 20" century, it was a centre of St. Petersburg's cul-
tural life, often visited by such figures of Russian culture as Serge Diaghilev,
Anna Pavlova and Samuil Samosud. From 1908, the building housed the
famous theatre Krivoye Zerkalo ("The Carnival Mirror").

Since 2016, the site has belonged to the concert organizer Petersburg-
Concert. Over the years, the Committee for Culture has supported the
renovation of many halls inside the building, provided offices for ad-
ministrative staff and rehearsal rooms there, and also put into operation
a chamber theater and concert hall with 168 seats. The chamber theater
opened its doors in autumn 2019.

The Catherine's Assembly holds traditional philharmonic concerts, vari-
ous experimental programmes, exhibitions and conferences, as well as in-
teresting online projects.

» KOHIIEPTHBIN 3AJT
CAHKT-IIETEPBYPI'CKOV1 KOHCEPBATOPUN

KonueptHbni 3an Cankr-IleTepOyprckoii KOHCEPBATOPUM PaCoiaraeTcst
B CaMOM ILIEHTpe ee HOBOTO 3/jaHusA — ObIBIIero romerteHs IraHoro Kpure-
Komnccapuara (yn. DmHKy, 2), Ha TpeTbeM STaxke, M IIpefHa3HadeH i
y4eOHBIX, OTKPBITBIX KAMEPHBIX 11 A00HEMEHTHBIX KOHI[EPTOB, a TAKoKe KOH-
KYPCHBIX IIPOCTYIIMBAHMIL. XOpOLIas aKyCTHKa, >KMBOIIVCHBIIT BIAT|, Ha Habe-
PeXHYI0 pexyt MOJKY U OMH U3 CaMbIX cTapbix MocToB ITetepbypra — Ilo-
LemyeB MOCT, 150 MecT [y CTyLIateneli, ;Ba KOHLEPTHBIX posiia GypMbl
Steinway & Sons Ha clieHe — BCe 9TU COCTABJIAOIIYE TI03BOJIAIOT IIPOfIO/DKATD
AKTMBHYO KOHLIEPTHYIO JIeSITETBHOCTD BO BPEM:I PeCTaBPAIVI VICTOPIIECKO-
ro 3manys Koncepsatopu. Ilo ciosxuBliericss Tpaguimy, Ha KOHCEPBATOp-
CKOII CLieHe BBICTYTIAI0T M3BECTHbIE POCCUIICKIE VI 3apyOeSKHbIE MY3bIKaHTBI,
npodeccopa ¥ CTY/IeHTBI CTapeilero My3bIKaIbHOro Bysa Poccn.
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» THE ST. PETERSBURG CONSERVATORY
CONCERT HALL

The St. Petersburg Conservatory Concert Hall is situated on the second
floor of the new conservatory building, known as the former General
Kriegs-Commissariat (2, Glinki St.), and is used for academic, open cham-
ber and subscription concerts, as well as for live auditions.

The hall boasts good acoustics, a picturesque view of the Moyka River
embankment and Potseluev Bridge, one of the oldest in St. Petersburg,
150 seats, and two Steinway & Sons grand pianos. With such features, the
decision to continue performances during the restoration of the main
conservatory building is understandable. In accordance with tradition, fa-
mous Russian and international musicians, professors and students of the
conservatory perform on the stage of Russia's oldest music school.

» KOHIOEPTHAS{A ITPOT'PAMMA

CAHKT-IETEPBYPTCKAS AKAJEMMUYECKASA
OVITAPMOHMA UMEHMN [. 1. IOCTAKOBINYA

19:00 19:00

» CONCERT PROGRAMME

THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.

BOJIBIIO 3AJ1 GRAND HALL
KOHIEPT-OTKPBITUE OPENING CONCERT
CAHKT-IIETEPBYPICKASI TOCYIJAPCTBEHHAS KOHCEPBATOPYISL ST. PETERSBURG N. A. RIMSKY-KORSAKOV
VIMEHU H. A. PUMCKOTO-KOPCAKOBA STATE CONSERVATORY
MOCKOBCKAS TOCYJAPCTBEHHAS KOHCEPBATOPUA MOSCOW P. I. TCHAIKOVSKY
VIMEHH I1. 1. YAJIKOBCKOI'O STATE CONSERVATORY
HOBOCUBUPCKAS TOCYJAPCTBEHHAS KOHCEPBATOPVIS THE NOVOSIBIRSK M. I. GLINKA
TOPKECTBEHHAS IIEPEMOHIISI BPYYEHU S SOLEMN CEREMONY

OUITIOMA I MAHTUM IIOYETHOTO ITIPO®ECCOPA
CAHKT-IETEPBYPTCKOM KOHCEPBATOPUMN
MAS3CTPO MAKCHUMY BEHTEPOBY

OF CONFERMENT OF AN HONORARY PROFESSORSHIP
ON MAESTRO MAXIM VENGEROV
AT ST. PETERSBURG STATE CONSERVATORY

MOTAHH CEBACTDBAH BAX (1685-1750)
IMapTuTa py1s ckpumnku cono Ne 2 pe munop, BWV 1004:
V. Yakona

JlaypeaT Me>XIyHapOIHBIX KOHKYPCOB

Maxkcum BEHTEPOB, ckpunka

MWUPOBA IIPEMBEPA

JOHANN SEBASTIAN BACH (1685-1750)
Partita for Violin Solo No. 2 in D Minor, BWV 1004:
V. Chaconne

Winner of international competitions

Maxim VENGEROV, violin

WORLD PREMIERE

AJIEKCAHIP YAVIKOBCKUM (p. 1946)
Kanpuyuno yeTpipex a1 CKpUIIKY, ABYX BUOTOHY eI
u poprennano, op. 124 (2020)

Hapoonwuii apmucm Poccuu, npogeccop
Muxaun TAHTBAPT, ckpunka

Hapoonwuii apmucm Poccuu, npogeccop
Cepreit POJINYI'MH, suononuens

3acnysmcennviii apmucm Poccuu, npogeccop
Anexkceit BACUJIBEB, suononuens

Hapodruviti apmucm Poccuu, npogeccop
Anexcannp YAMKOBCKUMN, popmenuatrio

CEPTEN EKVIMOB (p. 1974)
«l'ocnogp Bomapucs»

XBaneOHas MeCHb /I MEIIL0-CONPAHO, BIOTOHYEIN
M CMEIIAaHHOTO XOpa Ha TeKCT 92-ro ncanma [laBupga
Xop Cankr-IleTepOyprckoit KOHCEPBATOPII
XyooxecmeenHoiii pykosooumeny u Oupuxcep —

npogeccop Cepreit EKUMOB

Conucmot:

Jlaypeam mexn0yHapoOHbIX KOHKYPCO8
Hapusa TABPVTIOBA, meuyyo-conparo
3acnysmcennviii apmucm Poccuu, npogeccop
Anekceit BACUIBEB, suononuens

VIOTAHHEC BPAMC (1833-1897)

«ITecHu M106BM», BOCEMHAALATh BalbCOB /I BOKAIbHOTO
KBapTeTa 11 (OPTENNAHHOTO [ydTa

Ha CTMXV HeM3BECTHBIX aBTOPOB B IIePeBOJie C PYCCKOTO,
IO/IbCKOTO U BeHrepckoro I'. @. JTaymepa, op. 52
(mepenoxeHue i xopa U ABYX GOPTENNAHO)

ALEXANDER TCHAIKOVSKY (b. 1946)
Capriccio of four for violin, two cellos and piano,
op. 124 (2020)

People’s artist of Russia, Professor
Mikhail GANTVARG, violin

People’s artist of Russia, Professor
Sergei ROLDUGIN, cello

Honoured artist of Russia, Professor
Alexei VASILIEYV, cello

People’s artist of Russia, Professor
Alexander TCHAIKOVSKY, piano

SERGEI EKIMOV (b. 1974)
The Lord Reigns
Song of praise for mezzo-soprano, cello and mixed choir
on the text of the 92" Psalm of David
St. Petersburg State Conservatory Choir
Artistic Director and Conductor -
Professor Sergei EKIMOV
Soloists:
Winner of international competitions
Daria GAVRILOVA, mezzo-soprano
Honored artist of Russia, Professor
Alexei VASILIEYV, cello

JOHANNES BRAHMS (1833-1897)

Songs of love, Eighteen Waltzes for Vocal Quartet

and Piano Duet,

To poems by unknown authors translated from Russian, Polish,
and Hungarian by Georg Friedrich Daumer, op. 52
(transcription for choir and piano duet)
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KOHIOEPTHAA ITPOTPAMMA CONCERT PROGRAMME FESTIVAL

MBEXITYHAPOITHASA
HEJTE/I KOHCEPBATOPVIV

. «CKaky MHe, MOSI HEHAT TSI Ha s »

. «ITo KaMHAM GeXUT pyderi»

. «O >KeHIUHBI»

. «Kak BeyepHss 3apsa»

. «<Bpercd, BbeTCs XMeTlb 3e/IeHblIi»

. «XopoleHbKas NTHYKa»

. «Kak cmaBHO Ipeskfe MHe KIIOCh»

. «Ec/y He>KHO ThI HOCMOTPUIID»

. «Ha gyHaiickom 6epery»

10. «AX KaK I/TaBHO Py4Ye€K»

11. «Her, HEBBIHOCMMO CITyLIATh IIEPECYbI»

12. «Macrep, MHe 3aMKOB Hajenaii»

13. «IItnuka B Hebe moneraeT»

14. «'maHD - YKCTa BOJA B peKe»

15. «PacneBaer conosei»

16. «JI1060Bb, YTO TEMHBIIT KOTOHEIL»

17. «He Hy»HO, MOJi CBET, XOZUTb»

18. «KycTapHUKHU TpenenyT»

AxapeMiryeckuit Xop cryaeHToB HoBocnbmpckoil KoHcepBaTopuu
XyooxecmeenHoiil pykosoOoumeny u Oupuxcep —
npogeccop Enena PYI3EV (Hosocubupck)
Jlaypeampi 6cepoccuticKux u MexcoyHapoOHbLX KOHKYPCOB:
npogpeccop 10mma POKKOBA

Exarepuna IIPEIBEYHOBA

¢popmenuarno

OO U W =

. "Rede, Midchen, allzu liebes"

. "Am Gesteine rauscht die Flut"

."O die Frauen"

. "Wie des Abends schéne Rote"

. "Die griine Hopfenranke"

. "Ein kleiner, hiibscher Vogel"

. "Wohl schon bewandt war es"

. "Wenn so lind dein Auge mir"

."Am Donaustrande"

10. "O wie sanft die Quelle"

11. "Nein, es ist nich auszukommen"

12. "Schlosser auf und mache Schlosser"
13. "Vogelein durchrauscht die Luft"

14. "Sieh, wie ist die Welle klar"

15. "Nachtigall, sie singt so schén”

16. "Ein dunkeler Schacht ist Liebe"

17. "Nicht wandle, mein Licht"

18. "Es bebet das Gestrauche"

Academic Student Choir of the Novosibirsk State Conservatory
Artistic Director and Conductor -
Professor Elena RUDZEY (Novosibirsk)
Winners of all-russian and international competitions:
Professor Yulia ROZHKOVA
Ekaterina PREDVECHNOVA

piano

OO W =

CEPTEVI MOBYAH (p. 1960)
«ITop TBo¥o 3a1uTYy»

ITABE/I YECHOKOB (1877-1944)
«AHren BonyAIIe»
Conucmxa - Mapua YEJIMAKWMHA, conparo

MOPTEH JTAYPUICEH (p. 1943)
O nata lux

KHYT HIOCTEIT (1915-2014)
Gloria us Missa brevis

AJTEKCAHJIP CKPABMH (1872-1915)

«CraBa MCKycCTBY!»

¢dparmenT us VI vacrun Cumdonnnm Ne 1
KamepHnblit xop M0oCKOBCKOJ1 KOHCepBaTOpUM
XyodosecmeenHtuiil pyKosooumenv u Oupusicep —
npogeccop Anexcanap COTTOBBEB (Mocksa)

INETEPBYPI'CKIE ITPEMbBEPDI

SERGEI MOVCHAN (b. 1960)
"Under Your Protection"”

PAVEL CHESNOKOYV (1877-1944)
"Angel Crying"
Soloist - Maria CHELMAKINA, soprano

MORTEN LAURIDSEN (b. 1943)
"O nata lux"

KNUT NYSTEDT (1915-2014)
"Gloria" from Missa brevis

ALEXANDER SCRIABIN (1872-1915)

"Glory to Art!"

fragment from the 6" movement of Symphony No. 1
The Chamber Choir of Moscow Conservatory
Artistic Director and Conductor —
Professor Alexander SOLOVYEV (Moscow)

ST. PETERSBURG PREMIERES

VIPAVITA CATTbBHUKOBA (p. 1967)
«XBanute nma ['ocogHe»
(apanncuposxa Oxcanvt Cepe6posoir)

BIIAJIVIMVP IIOHOMAPEB (p- 1960)
«Bckyro, I'ociogy»
«CBere TNXuin»

IRAIDA SALNIKOVA (b. 1967)
"Praise the Name of the Lord"
(arranged by Oksana Serebrova)

VLADIMIR PONOMAREY (b. 1960)
"Why Standest Thou Afar Off, O Lord?"
"O Gladsome Light"

MOTAHH CEBACTBSH BAX (1685-1750) JOHANN SEBASTIAN BACH (1685-1750)
«Capabanga» B CBOGOIHOI TPAHCKPUIILINY IS XOpa 1 Buonondyenu  Sarabande in free transcription for choir and cello by Kuzma
K. Bogposa, ucnonuurennckas pegakuus A. ConoBbéBa Bodrov, arranged by Alexander Solovyev

Conucm - sacnysennviti apmucm Poccuu, Soloist - Honoured Artist of Russia,

npogpeccop Anexceit BACUJIBEB, suononuens (Cankm-Ilemep6ype) Professor Alexei VASILIEY, cello (St. Petersburg)

POJVIOH LIEOPYVH (p. 1932) RODION SHCHEDRIN (b. 1932)
«Be3 yma genoBexy cyma» Crazy man sum
U3 nukna «Pycckue HapogHbIe TOCTOBUIIBI» JIst XOpa a capella From the Russian Folk Proverbs cycle for Choir a capella

AJIEKCAHJIP YAIKOBCKU (p. 1946) ALEXANDER TCHAIKOVSKY (b. 1946)
Ilecrast kapTuna «OtmibiTue orpsiga Epmaka» us onepst «Epmax»  Scene 6. Departure of the Yermak Detachment from the Opera Ermak

AJTEKCAHZIP HOBUKOB (p. 1953)
«boropoauue, [leBo, pagyiica»

CEPTEVI KPABIIOB (p. 1955)
Yertnipe xopa Ha cnoBa A. TapkoBckoro
4. «b1arocIoOBeHHbIN CBET»

TIOPUII IOKEYEB (p. 1947)
«l'ocnogyp ectp Tyx»

ACKOJIB MYPOB (1928-1996)
JyXoBHBIT KOHIEPT «JlOCTOITHO eCcTh»:

ALEXANDER NOVIKOV (b. 1953)
"Rejoice, O Virgin"

SERGEI KRAVTSOYV (b. 1955)
Four choruses to the lyrics by A. Tarkovsky
4. Blessed Light

YURI YUKECHEYV (b. 1947)
The Lord is the Spirit

ASKOLD MUROYV (1928-1996)
Spiritual concert It is Truly Meet:

IHapmus opeana — EBrenns KPYUBUITKAS
KamepHhb1i1 xop MOCKOBCKOIT KOHCEpBAaTOPUI
XyOoxecmeenHolil pykosooumeny u Oupuxcep —
npocpeccop Anexcangp COTOBBEB (Mocksa)

Evgenia KRIVITSKAYA, organ

The Chamber Choir of the Moscow Conservatory
Artistic Director and Conductor -

Professor Alexander SOLOVYEV (Moscow)

2 ]?ggf(glg(l)EHbE 1 9 s OO

2 OCTOBER

SUNDAY

FOCYHAPCTBEHHbIﬂ MY3EN-ITIAMATHUK THE ST.ISAAC’S CATHEDRAL

«MCAAKMEBCKNI COBOP» STATE MUSEUM

«XOPOBBIE AKAOJEMUN» CHOIR ACADEMIES
CAHKT-IIETEPBYPI'CKAA TOCYJAPCTBEHHAA KOHCEPBATOPUA THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
MMEHN H. A. PUMCKOI'O-KOPCAKOBA STATE CONSERVATORY
MOCKOBCKAA TOCYJAPCTBEHHAA KOHCEPBATOPYA THE MOSCOW P. 1. TCHAIKOVSKY
VMEHM I1. 1. YAMKOBCKOI' O STATE CONSERVATORY
HOBOCHUBUPCKAATOCYJAPCTBEHHAA KOHCEPBATOPUA THE NOVOSIBIRSK M. I. GLINKA
UMEHV M. . ITTUHKN STATE CONSERVATORY
HIDKETOPOICKAA TOCYJAPCTBEHHAS KOHCEPBATOPUA UMEHU THE NIZHNY NOVGOROD M. I. GLINKA
M. . [JIMHKN STATE CONSERVATORY

«Otye! ITpocTy mm»
«brma>keHHBI»

AxaneMUYeCcKuii XOp CTyIEeHTOB
HoBocubupckoit KOHcepBaTOpun
XyodosecmeenHtuiil pykosooumenv u Oupusicep —
npogpeccop Enena PYJI3EV (Hosocubupck)

APBO IIAPT (p. 1935)
Da pace Domine

Hupucep — npogpeccop Cepreit EKVIMOB (Carnxm-Ilemep6ype)
KIIVIITO® IMEHTEPEITKMII (1933-2020)

Agnus Dei
Hupuscep - isan CTOJIBHUKOB (Huscruii Hoszopoo)

SPUIKC QIIEHBAJIIC (p. 1977)

O salutaris Hostia
Conucmxu: Anna KOUETOBA, Japua TABPUMIJIOBA
Hupuxcep — npogeccop Cepreit EKIMOB (Cankm-Ilemep6ype)

POJVIOH IIEOPVH (p. 1932)

«[a carurca nmsa TBoe»
Jupusicep - Amexcaup COJIOBBEB (Mocksa)
Xop CaHkT-IleTep6yprckoit KOHCEPBATOPUM

Father, Forgive them
Blessed

Academic Student Choirs

of the Novosibirsk State Conservatory
Artistic Director and Conductor -
Professor Elena RUDZEY (Novosibirsk)

ARVO PART (b. 1935)
Da pace Domine
Conductor - Professor Sergei EKIMOV (St. Petersburg)

KRZYSZTOF PENDERECKI (1933-2020)
Agnus Dei
Conductor - Ivan STOLNIKOV (Nizhny Novgorod)

ERIKS ESENVALDS (b. 1977)

O salutaris Hostia
Soloists: Anna KOCHETOVA, Daria GAVRILOVA
Conductor - Professor Sergei EKIMOV (St. Petersburg)

RODION SHCHEDRIN (b. 1932)

Hallowed Be Thy Name
Conductor — Alexander SOLOVYEV (Moscow)
St. Petersburg State Conservatory Choir

BAJIEPU ITbSTHKOB (p. 1940)
«boropopune [leBo, pagyiica»

VALERY PYANKOYV (b. 1940)
"Rejoice, O Virgin"

Artistic Director —
Professor Sergei EKIMOV

XyoosecmeenHtulil pyKosooumeny —
npogpeccop Cepreit EKIIMOB

6 -—k¥k¥k¥k¥-"—— _— 17
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MBEXITYHAPOITHASA
HEJTE/I KOHCEPBATOPVIV
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FESTIVAL

MUPOBA ITPEMbBEPA

CEPTEN EKVIMOB (p. 1974)

«He mpu6mixait, [ocrmoas, Moit CMepTHBIIT Yac. ..»
¢dparment u3 Konnepra mia xopa Ha cruxu I'. Hapekanm
(2020)

IMocsmaercsa Anbdpeny IllHnTke

Conucmxa - Japusa TABPUJIOBA, meyyo-conparo

Hupuscep — npogeccop Cepreit EKNIMOB (Cankm-Ilemep6oype)
Hcnonnsem:

CBOAHBII X0p TPEX KOHCEPBATOPUIL

WORLD PREMIERE

SERGEI EKIMOYV (b. 1974)

"Do Not Hasten, Lord, My Death Hour..."
fragment from the Concerto for choir to the poems
by G. Narekatsi (2020)

Dedicated to Alfred Schnittke

Soloist - Daria GAVRILOVA, mezzo-soprano
Conductor - Professor Sergei EKIMOV (St. Petersburg)
Performed by:

Mixed choir of the three Conservatories

19:00 19:00

KOHIIEPTHBIN 3AJT « IAHV KUPUK»

THE JAANI KIRIK CONCERT HALL

«OPKECTPOBBIE AKAJEMUN»

ORCHESTRA ACADEMIES

CAHKT-IIETEPBYPICKAA TOCYJAPCTBEHHA KOHCEPBATOPUA
MMEHMN H. A. PUMCKOI'O-KOPCAKOBA

berxosen - 2020 REMIX
K 250-neTuro co gHA poXxmeHNA
JIropsura Ban berxosena (1770-1827)

1 ornenenne

MUPOBBIE IIPEMbEPbBI

CBET/IIAHA HECTEPOBA (p. 1976)

«berxoBeHy oT DMU3BI»

YBepTIOpa-KOIIaX A1 CMM(POHIYECKOTO OPKeCTpa

K 250-neTuro co gHA po>keHs BennJariiero Macrepa

EBTEHUI IETPOB (p. 1973)
T'eponueckas cumdonus, I yactp

AJIEKCAHJIP PAIBVIOBUY (p. 1955)
Marcia Funebre pis opkectpa

HUKOJIAV MAKAPA (p. 1977)
Scherzo alla Beethoven mns opkecrpa

AHTOH TAHOHOB (p. 1977)
Remix ®unan

I1 ornenenue
JIIOIBUT BAH BETXOBEH (1770-1827)
Cumdonus Ne 3 mu-6emons maxkop «[epomyeckas», op. 55
I. Allegro con brio
II. Marcia funebre. Adagio assai
II1. Scherzo. Allegro vivace
IV. Finale. Allegro molto
CumdoHmryecknit opkecTp
Cankr-IleTep6yprckoit KoHcepBaTOpuu
Hupuscep — 3acnyscennuiti apmucm Poccuu,
npogpeccop Anexceit BACWIBEB (Canxm-Ilemep6ype)

Konuepm npoeodumcs npu nodoepoicke:

Corosa komnosumpoe Poccuu

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY

Beethoven -2020 REMIX
To Mark the 250" Anniversary of the Birth
of Ludwig van Beethoven (1770-1827)

Partl

WORLD PREMIERES

SVETLANA NESTEROVA (b. 1976)

To Beethoven from Elise

Overture-collage for Symphony Orchestra to mark the 250"
anniversary of the birth of the greatest master

EVGENY PETROV (b. 1973)
Heroic Symphony, movement 1

ALEXANDER RADVILOVICH (b. 1955)
Marcia Funebre for Orchestra

NIKOLAI MAZHARA (b. 1977)
Scherzo alla Beethoven for Orchestra

ANTON TANONOYV (b. 1977)
Remix Final

Part II

LUDWIG VAN BEETHOVEN (1770-1827)
Symphony No. 3 in E flat Major "Heroic", op. 55
1. Allegro con brio
II. Marcia funebre. Adagio assai
II1. Scherzo. Allegro vivace
IV. Finale. Allegro molto
St. Petersburg State Conservatory
Symphony Orchestra
Conductor - Honored artist of Russia,
Professor Alexei VASILIEV (St. Petersburg)

The concert is supported by
The Union of Composers of Russia

18

19:00 19:00

CAHKT-IIETEPBYPTCKAS AKAJEMUYECKASA
OUJIAPMOHVIA UMEHN [I. [T. LIOCTAKOBUYA
MAJIbIN 3AJTI MUMEHMW M. U. ITIMHKU

THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA. SMALL HALL
NAMED AFTER M. I. GLINKA

«KAMEPHDBIE CEPIN»

CHAMBER SERIES

CAHKT-IIETEPBYPICKAA TOCYJAPCTBEHHA ] KOHCEPBATOPUA
VMMEHH H. A. PIMCKOI'O-KOPCAKOBA

ITocBsaieHne KOMIO3NTOpaM-o6mapam 2020 roga

VicnonHuTenu - 1aypeaTsl MeXKIyHaPOAHBIX KOHKYPCOB,
TpenofaBaTe/IN, BBITyCKHUKN, aCCUCTEHThI-CTaXKepPhl,
crymenTsr Cank1-IlerepOyprckoit KoHCepBaTopuu

1 oTnenenne

JIIOOBUT BAH BETXOBEH (1770-1827)
CrpyHHbIiT KBapTeT N° 4 1o MIHOp, op. 18 Ne 4
L Allegro ma non tanto
Glazunov-quartet
Enusasera ITTA3YHOBA, ckpunxa
Esrenusa CATJOBHMKOBA, ckpunxa
HOasux BEKEJIE, anvm
Muxann I'PAHOB, suononuenv

TIETP YAMKOBCKUI (1840-1893) -
AJTEKCAH/JIP ITABO (p. 1976)
®daHTasus Ha TeMbl u3 Garera «IllenkyHIMK»
I/1s1 KapHeTa 1 GOopTennaHo

Anexcanpp BACUIIBEB, xnapuem

Enrena CEPOBA, ¢opmenuatrio

JIFOIBUT BAH BETXOBEH (1770-1827)

Conara Ne 30 Mmu makop, op. 109

II1. Gesangvoll, mit innigster Empfindung

(Andante molto cantabile ed espressivo)
Bnapucnas PETOPOB, gopmenuaro

IETP YAMIKOBCKW (1840-1893)
doprenuaHHOe TPYUO I MUHOP
«ITamATH BETMKOTO Xy 0KHIKA», Op. 50
II'b. Variazione finale e coda
doprennaHHOE TPUO
Emnsasera YKPAMHCKAZL, gopmenuato
Mapuna BECYACTHDBIX, ckpunka
Anppeit EDMUIMOBCKWIA, suononuens

II oTnenenmue

NETP YAVIKOBCKMIA (1840-1893) -

EKATEPVIHA BAJIbTEP-KIOHE (1870-1930)

®anTasus Ha TeMbl U3 onepbl «EBrennit OHervH» 1 apgsI como
Anexcanppa PYKABIIEBA, appa

OPEIEPUK IIOIIEH (1810-1849)

Ilectp mpenroguit 13 nuKIa JIBaguaTh YeTbIpe MpenOany, op. 28
IIpentopusa Ne 7 na Mmakop

ITpentogus Ne 8 dpa-gue3 MuHOp

IIpentopua Ne 9 mu makop

IIpemropgua Ne 10 mo-gue3 MUHOP

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY

Dedicated to the composers’ anniversaries celebrated in 2020

Performers - winners of international competitions,
teachers, alumni, trainee assistants,
students of the St. Petersburg Conservatory

Partl

LUDWIG VAN BEETHOVEN (1770-1827)
String Quartet No. 4 in C Minor, op. 18 No. 4
I. Allegro ma non tanto

Glazunov-quartet

Elizaveta GLAZUNOVA, violin

Evgeniya SADOVNIKOVA, violin

David BEKELE, viola

Mikhail GRANOY, cello

PYOTR TCHAIKOVSKY (1840-1893) -
ALEXANDER SHABO (b. 1976)
Fantasy on themes from the ballet The Nutcracker
for clarinet and piano

Alexander VASILIEYV, clarinet

Elena SEROVA, piano

LUDWIG VAN BEETHOVEN (1770-1827)

Sonata No. 30 in E Major, op. 109

II1. Gesangvoll, mit innigster Empfindung

(Andante molto cantabile ed espressivo)
Vladislav FEDOROV, piano

PYOTR TCHAIKOVSKY (1840-1893)
Piano Trio in A Minor
In Memory of the Great Artist, op. 50
II'b. Variazione finale e coda
Piano Trio
Elizaveta UKRAINSKAYA, piano
Marina BESCHASTNYKH, violin
Andrei EFIMOVSKY, cello

Part I1

PYOTR TCHAIKOVSKY (1840-1893) -

EKATERINA WALTER-KUHNET (1870-1930)

Fantasy on themes from the opera Eugene Onegin for harp solo
Alexandra RZHAVTSEVA, harp

FREDERIC CHOPIN (1810-1849)

Six Preludes from the cycle Twenty-Four Preludes, op. 28
Prelude No. 7 in A Major

Prelude No. 8 in F Sharp Minor

Prelude No. 9 in E Major

Prelude No. 10 in C sharp minor
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MEKIYHAPOITHAS
HEJIE/ISI KOHCEPBATOPHIN

IIpenromysa Ne 11 cu maxkop
IIpenromusa Ne 12 conb-ayes MIMHOP
Wnpa ITATIOAH, gopmenuaro

AJTEKCAHJIP TTTA3YHOB (1865-1936)
«MeuTbI» pe-6eMOIb MaXKOP [/I BAITOPHBI C OPKECTPOM, op. 24
(nepenosxcenue 0nst 6anmopnvt u Popmenuano)
«VMcmanckas cepeHaga» s BUOTOHYETN C OPKECTPOM, op. 20 Ne 2
(nepenoxcenue ons eanmoptvt u popmenuano)

3acnyncennviii apmucm Poccuu,

Urops KAP3OB, sanmopna

Maprapura ITTYXOBA, gopmenuaro

POBEPT IIYMAH (1810-1856)

«ITecHs HeBecTbI», cT. O. PIOKKepTa, op. 25 Ne 11
«Ilecna 3yneiikn», cr. V. B. Tere, op. 25 Ne 9
«PexBuem», ct. I'. JI. brroxepa, op. 90 Ne 7

«Ee ronoc», ct. A.T. poH Ilnarena, op. 96 Ne 3

T'YCTAB MAJIEP (1860-1911)
«JIro6umb cusiHbe...», cT. O. Pokkepra
«BocnnomuHanmey, ct. P. Jleanpgepa

OPEJOEPVIK IITOIIEH (1810-1849)

«/Kemanmne», ct. C. BurBuIIKOTO, ITEp. HEM3BECTHOTO aBTOPA, Op. 74 Ne 1
3acnymennas apmucmxa Poccuu,
npogeccop Mapus JIFOIBKO, conparo
Koncrantin TAHIIINH, ¢opmenuaro

POBEPT LIIYMAH (1810-1856)
DopTrenuaHHbIi KBUHTET MU-6eMOIb MaXKop, op. 44
I. Allegro brillante
Huka MEJIbBHUKOBA, ¢opmenuaro
CrpyHHbII1 KBapTeT «VI3MaiinoBckuii»
Annra OJKEIIKOBCKAS, ckpunka
Enena KO3JIOBA-TATOBCKAZ, ckpunka
Hapexxpa CABUHA, anvm
Vimsst IBMAWJIOB, suononuens

28 ceena 19:00

KOHIIEPTHBIN 3AT1 <EKATEPMHMHCKOE COBPAHUE
Ha6epexnas kanana Ipu6oenosa, 1. 88-90

«KAMEPHDBIE CEPUII»

TOCYIAPCTBEHHBIN MY3bIKAIbHO-TTEJATOTMTYECKUI
MHCTUTYT UMEHU M. M. UIITIO/INTOBA-IBAHOBA

IIETEPBYPI'CKAS IIPEMBEPA

I'/TEB CEJEJIbHVKOB (1944-2012)
Omnepa «begabie moan» mo pomany ®. M. JloctoeBckoro
IJIA CTPYHHOTO KBapTeTa I ABYX HAeiiCTBYIOIINX JIVI]

ropmuna IIAHKMHA, conpano

Pymonsd OBCEIIAH, 6apumon

Anppeit IBETKOB-TOJIBMH, pesxcuccep

CrpyHHbBII1 KBapTeT MOCKOBCKOTO MOTIOJ€KHOTO OPKecTpa
Hupuxcep - Muxann KUPXTO®®D (Mocksa)

KOHIOEPTHAA ITPOTPAMMA

Prelude No. 11 in B Major
Prelude No. 12 in G Sharp Minor
Ilya PAPOYAN, piano

ALEXANDER GLAZUNOYV (1865-1936)
Dreams in D flat major for French horn and orchestra, op. 24
(arranged for French horn and Piano)
Spanish Serenade for cello and orchestra, op. 20 No. 2
(arranged for French horn and Piano)

Honoured Artist of Russia,

Igor KARZOV, french horn

Margarita GLUKHOVA, piano

ROBERT SCHUMANN (1810-1856)

"Song of the Bride", lyrics by F. Riickert, op. 25 No. 11
"Song of Zuleika", lyrics by J. W. Goethe, op. 25 No. 9
"Requiem", lyrics by G. L.Bliicher, op. 90 No. 7

"Her Voice", lyrics by A. G. von Platen, op. 96 No. 3

GUSTAV MAHLER (1860-1911)
"Do you love the radiance...”, lyrics by F. Riickert
"Remembrance", lyrics by R. Leander

FREDERIC CHOPIN (1810-1849)

"Desire", lyrics by S. Vitvitsky, translator unknown, op. 74 No. 1
Honoured Artist of Russia,
Professor Maria LYUDKO, soprano
Konstantin GANSHIN, piano

ROBERT SCHUMANN (1810-1856)
Piano Quintet in E flat Major, op. 44
I. Allegro brillante
Nika MELNIKOVA, piano
Izmailovsky String Quartet
Anita OZHESHKOVSKAYA, violin
Elena KOZLOVA-GATOVSKAYA, violin
Nadezhda SAVINA, viola
Ilya IZMAILOY, cello

28 Weonespay [ 19:00

THE CATHERINE'S ASSEMBLY CONCERT HALL
88-90 Griboyedov Canal Embankment

CHAMBER SERIES

THE MIKHAIL IPPOLITOV-IVANOV STATE
MUSIC AND PEDAGOGICAL INSTITUTE

ST. PETERSBURG PREMIERE

GLEB SEDELNIKOV (1944-2012)
Opera Poor People to the novel by F. M. Dostoevsky
for string quartet and two actors

Lyudmila SHCHANKINA, soprano

Rudolf HOVSEPYAN, baritone

Andrei TSVETKOV-TOLBIN, theatre director
String Quartet of the Moscow Youth Orchestra
Conductor - Mikhail KIRCHHOFF (Moscow)

BELMOND

MOTELS | TRAING | RIVER CRUISES | JOURNEYS
BELMOND.COM




XX INTERNATIONAL
CONSERVATORY WEEK

CONCERT PROGRAMME

19:00 19:00

FESTIVAL

BockpecHbIn 6paHy 25 okTabps
B paHpg OTtene EBpona 15 1 29 HOAGPS

CAHKT-IIETEPBYPTCKAS AKAJEMUYECKAS THE D. D. SHOSTAKOVICH
OUTAPMOHVIA IMEHN [I. [T. IOCTAKOBUYA ST. PETERSBURG ACADEMIC PHILHARMONIA.
MAJIbIN 3A1 UMEHU M. 1. TTIMHKI SMALL HALL NAMED AFTER M. I. GLINKA
«KAMEPHBIE CEPUIN» CHAMBER SERIES
1 oTpenenne Part1
O nporpamme Gyaer 00BABIEHO JOMOTHUTETHHO The programme will be announced later
I orpenenne Part I1
MOCKOBCKAA ITOCYJAPCTBEHHAA KOHCEPBATOPVA THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
VIMEHM IT. 1. YAUKOBCKOTO STATE CONSERVATORY
CAHKT-TIETEPBYPICKAA TOCY/JAPCTBEHHAS KOHCEPBATOPVIA THE MOSCOW P.1. TCHAIKOVSKY
VIMEHN H. A. PUMCKOI'O-KOPCAKOBA STATE CONSERVATORY
POBEPT IIYMAH (1810-1856) ROBERT SCHUMANN (1810-1856)
3 mpechI-aHTa3uM i1 BuonoHYenn u poprennaxo, op. 73 3 Fantasy Pieces for Cello and Piano, op. 73
1. Zart und mit Ausdruck 1. Zart und mit Ausdruck
2. Lebhatft, leicht 2. Lebhatft, leicht
3. Rasch, mit Feuer 3. Rasch, mit Feuer
CE3AP ®PAHK (1822-1890) CESAR FRANK (1822-1890)
CoHarta a1 cKpunku u poprenmaHo s Mmaxop, FWV 8 Sonata for Violin and Piano in A Major, FWV 8
(nepenoxenue ons 6uononuenu u popmenuano) (arranged for Cello and Piano)
I Allegretto ben moderato I Allegretto ben moderato
II. Allegro II. Allegro
III. Recitativo-Fantasia. Ben moderato III. Recitativo-Fantasia. Ben moderato
IV. Allegretto poco mosso IV. Allegretto poco mosso
Bopuc AHIOPVAHOB, suononuenv (Mocksa) Boris ANDRIANOY, cello (Moscow)
Ierp JIAYIL, gpopmenuaro (Cankm-Ilemepoype) Peter LAUL, piano (St. Petersburg)
OKTABPA 3 OCTOBER
[ ] [ ]
3 IIATHUITA 1 9.00 FRIDAY 1 9.00
SPMUTAXKHBIV TEATP THE HERMITAGE THEATRE
ETHNO - CLASSIC -XXI ETHNO - CLASSIC -XXI
CAHKT-TIETEPBYPI'CKAA TOCYJAPCTBEHHA KOHCEPBATOPUA THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
VIMEHMY H. A. PUMCKOI'O-KOPCAKOBA (POCCHA) STATE CONSERVATORY (RUSSIA)
AKAJTEMUA MY3bIKU KPAKOBA (IIOJIBIIIA) THE ACADEMY OF MUSIC IN KRAKOW (POLAND)
AKAJJEMUA MY3bIKM UMEHU ®EPEHIIA TCTA THE FRANZ LISZT ACADEMY OF MUSIC
(BYJAIIELIT, BEHTPUA) (BUDAPEST, HUNGARY)
Ilonbcknit TpagUIIIOHHBIN TaHeI, Polish Traditional Dance
«Xopes ITononnka» Chorea Polonica
ITonbckasa HapogHasa necHs Polish Folk Song
<<03epo» Lake
WU3bICKAHHBIE BMIOAA PYCCKOMW, [lapis MOPS, CYLM, CALIMMM o OPEJEPVIK IITOITEH (1810-1849) FREDERIC CHOPIN (1810-1849)
DPAHLUY3CKOW, MTANBAHCKOR DUPMEHHBIE BRIGOA DECTORaHoR OTena PURLIDSNE Masypxa s MuHOp, Op. 68 Ne 2 Mazurka in A Minor, op. 68 No. 2
+ GRAND HOTEL EUROPE M 33 Ne 2 . A
W MAHASWMATCKOW KYXHW 51 PUTERSBURG a3ypKa pe Maxop, 0p. 53 ¥ Mazurka in D Major, op. 33 No. 2
FMBan MyIbiKa, QETCKaR KOMHATa, Masypxa conb musop, op. 24 Ne 1 Mazurka in G Minor, op. 24 No. 1
CHEUMENGHEE LEHE ANS AETeR mlﬁm Hc::; :::;mm i CTAHMCIIAB MOHIOIIKO (1819-1872) STANISEAW MONIUSZKO (1819-1872)
+7 B12 350 66 59 : «IIpsmxa» Przgsniczka (The Spinning Wheel)
«Kasak» Kozak (Cossack)




INTERNATIONAL
X OECTVIBA/TD XX CONSERVATORY WHEK

KOHIOEPTHAA ITPOTPAMMA CONCERT PROGRAMME FESTIVAL

MBEXITYHAPOITHASA
HEJTE/I KOHCEPBATOPVIV

IIETEPBYPI'CKAS IIPEMbBEPA

MAPWUIA IIOMAHOBCKA (p. 1961)
O6epex «ITangemmsi»

Ancam6mp Mapun IOMSHOBCKOW (ITonvua)
Mapua IIOMAHOBCKA, nenue, nnoyxuii gpudens,
Ounzopaiickas cyka, meneykas cyka

Xy6ept IMTBEBCKMU, axkopoeon

Boituex IOBEPTOBWY, smnuueckue yoapHoie

U 0yx06ble UHCIPYMEHMbL

®PEJTEPVIK IIIOITEH (1810-1849)
Masypxka n:a MuHOp, op. 17 Ne 4
Masypxka 5o maxxop, op. 67 Ne 3
Masypxa nsa munOD, op. 67 Ne 4
Masypxka go Maxxop, op. 24 Ne 2
Masypxka go-mues MmuHop op. 50 Ne 3

Oner BAVIHIITEVIH, gopmenuaro (Poccusi, Canxm-Ilemep6ype)

BE/IA BAPTOK (1881-1945)
IllecTp pyMbIHCKMX HapOJHbIX TaHIleB, BB 68

Tepreit KOBAY, gopmenuano (Benepust)

Hossit kamepHsiit xop Pepenna JInucra (Berzpus)
XyooxecmeenHolil pykosoOoumenv u Oupuicep —
JTacno Hop6ept HEMEI (Benepus)

®EPEHII JINUCT (1811-1886)
Benrepckas pancogus Ne 13 nsa musnop, S. 244

Oner BAMHIITENH, opmenuaro

IIpozpamma ucnonnsemcs 6 peanvHom 36y4aHuL
u 6 yugposom popmame

Konuepm nposodumcst npu nodoeprcxe:
Ienepanvrozo koncynvcmea Pecnybnuxcu Ilonviua,
Ienepanvnozo koncynvcmea Benzpuu,

Honvckozo uncmumyma 6 Cankm-Ilemep6ypze

ST. PETERSBURG PREMIERE

MARIA POMIANOWSKA (b. 1961)
Pandemic oberka (Pandemic Oberek)

Maria Pomianowska's Ensemble (Poland)
Maria POMIANOWSKA, vocal, Plock fiddle,
Bilgoraj suka, Mielec suka

Hubert GIZIEWSKI, accordion

Wojciech LUBERTOWICZ, percussion and
wind instruments

FREDERIC CHOPIN (1810-1849)
Mazurka in A Minor, op. 17 No. 4
Mazurka in C Major, op. 67 No. 3
Mazurka in A Minor, op. 67 No. 4
Mazurka in C Major, op. 24 No. 2
Mazurka in C sharp Mino, op. 50 No. 3
Oleg WEINSTEIN, piano (Russia, St. Petersburg)

BELA BARTOK (1881-1945)
Six Romanian Folk Dances, BB 68
Gergely KOVACS, piano (Hungary)
The New Franz Liszt Chamber Choir (Hungary)
Artistic Director and Conductor -
Laszl6 Norbert NEMES (Hungary)

FERENZ LIST (1811-1886)
Hungarian Rhapsody No. 13 in A Minor, S. 244

Oleg WEINSTEIN, piano
The programme is performed both
live and online

The concert is supported by:

Consulate General of the Republic of Poland,
Consulate General of Hungary,

Polish Institute in St. Petersburg

3 OKTALPA

CYBBOTA

KOHIIEPTHBIV 3AJT MAPYMMTHCKOTO TEATPA

THE CONCERT HALL OF THE MARIINSKY THEATRE

KOHIEPT - 3AKPBITUE ®ECTUBAIJIA

CLOSING CONCERT

CAHKT-IETEPBYPICKAA TOCYJAPCTBEHHA A KOHCEPBATOPUA
VIMEHM H. A. PUMCKOI'O-KOPCAKOBA (POCCHUA)

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

JIIOOBUT BAH BETXOBEH (1770-1827)
Cumdonus Ne 4 cu-6eMonb Maxop, op. 60
I. Adagio - Allegro vivace

II. Adagio

II1. Allegro vivace

IV. Allegro ma non troppo

II oTnenenue

TETP YAVIKOBCKMIA (1840-1893)
Cumdonus Ne 5 Mu MUHOPp, op. 64
I. Andante - Allegro con anima
I1. Andante cantabile con alcunalicenza
II1. Valse. Allegro moderato
IV. Finale. Andante maestoso - Allegro vivace
Cumdonmyeckuii opkecTp
CankT1-IleTepOyprckoit KOHCepBaTOPMNI
Hupusicep — 3acnyncennwviii apmucm Poccuu,
npogpeccop Anexceit BACUIIBEB (Canxm-Ilemep6ype)

LUDWIG VAN BEETHOVEN (1770-1827)
Symphony No. 4 in B flat Major, op. 60

I. Adagio - Allegro vivace

II. Adagio

II1. Allegro vivace

IV. Allegro ma non troppo

Part I1

PYOTR TCHAIKOVSKY (1840-1893)

Symphony No. 5 in E Minor, op. 64

I. Andante - Allegro con anima

I1. Andante cantabile con alcunalicenza

II1. Valse. Allegro moderato

IV. Finale. Andante maestoso - Allegro vivace
St. Petersburg State Conservatory
Symphony Orchestra
Conductor — Honoured Artist of the Russia,
Professor Alexei VASILIEV (St. Petersburg)

1 HOABPA
BOCKPECEHBE

JAZZ - CLASSIC - XXI

1 NOVEMBER
SUNDAY

JAZZ - CLASSIC - XXI

Konuepr npoBoaurcs B nudposom popmare

I'OCTH OECTUBAIA
JTemex MOXKIKEP, dscasosoe popmenuano (ITonvuia)
Amam BEH 93PA, koumpabac (Mspaunv)

Konuepm npoeodumcs npu nodoepsicke:
Ienepanvrozo konucynvcmea Pecnyonuxu Ilonviua,
Ienepanvrozo koncynvcmea Iocyoapcmea Uspaunv,
Tonvckozo uncmumyma é Cankm-IlemepGypze

The concert is held online

FESTIVAL GUESTS

Leszek MOZDZER, jazz piano (Poland)
Adam BEN EZRA, double bass (Israel)

The concert is supported by:

Consulate General of the Republic of Poland,
Consulate General of the State of Israel,
Polish Institute in St. Petersburg

Buvicmynnenus 3apy6excHvix My3vikanmos,
npeocmasnsoujux Ha XX pecmuesane
evicuiue wKonvl mysoviku Punnanouu,
Hmanuu, Ucnanuu, Iepmanuu, Aecmpuu,
Benzpuu, Ilonvwu, VI3pauns, 6yoym
npoxooumv 6 yugposom popmame

6 nepuoo pabomot «MexcOyHapooHoii Hedenu
KOHcepeamopuii».

Performances of foreign musicians
representing the higher music
schools of Finland, Italy, Spain,
Germany, Austria, Hungary,
Poland, Israel in the 20™ Festival
will be held in digital format.

«OPKECTPOBBIE AKAJIEMUI» ORCHESTRA ACADEMIES o )
1 orgenenue Part I Bornee noopobnas ungopmauust More detailed information

TOPXECTBEHHAA HEPEMOHMA BPYYEHUA
JUITINIOMA I MAHTUU TIOYETHOTI'O ITPOPECCOPA
CAHKT-TIETEPBYPI'CKOVI KOHCEPBATOPUU
HAPOIHOVI APTUCTKE POCCUMN, COTUCTKE
MAPUMHCKOTI'O TEATPA OJIBI'E BOPOJIVHOMN

SOLEMN CEREMONY OF CONFERMENT

OF AN HONORARY PROFESSORSHIP

ON PEOPLE'S ARTIST OF RUSSIA, SOLOIST

OF THE MARIINSKY THEATRE OLGA BORODINA
AT ST. PETERSBURG STATE CONSERVATORY

ITocBsmenne komno3utopam-ro6msipam 2020 roga

T'VYCTAB MAJIEP(1860-1911)
ILatp Ilecen Ha cruxu @. Prokkepta
4. <l moTepAH AnA MUpa»

22

Conucmka - Onbra BOPOIMHA, meyy0-conparo

Dedicated to the composers’ anniversaries celebrated in 2020

GUSTAV MAHLER (1860-1911)
Five Songs to lyrics by F. Riickert
4."T am lost to the world"
Soloist - Olga BORODINA, mezzo-soprano

pasmewiena na catime
Canxm-Ilemep6ypeckoii koHcepsamopuu
u 6 opuyuanvhoii zpynne BKonmaxme:

http://conservatory.ru/festival

is available on the website
of the St. Petersburg Conservatory

and in the official community on VKontakte:

www.vk.com/smallhall

23




X QOECTVIBAJIb

ITHAS
HE/IEIS1 KOHCEPBATOPVI

HAYYHO-ITIPAKTUYECKUI PA3EI

APPLIED RESEARCH SECTION

XX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

O6pa3oBaTeNbHBI CEMIHAP IO XOPOBOMY AVUPILKIIPOBAHNIO

Educational seminar on choral conducting

HAYYHO-IIPAKTUYECKU PA3IE APPLIED RESEARCH SECTION «Oco6eHHOCT PaGOTHI HaJf COBPEMEHHOI > "Peculiarities of working on a modern
Hossiit kopnyc Koncepsaropumn - yn. Inunkmn, . 2 Conservatory New Building - 2 Glinki St. XOPOBOIi IAPTUTYPOiL» choral score”
3an
HPOCI’ECCOP Professor «ExaTepHHUHCKOE
26-27 OKTSBPS 26-27 OCTOBER 23 Cepreit EKIMOB Sergei EKIMOV s
11:00 - 18:00, Kamepwuprii 3an (ayguropus 537) 11:00 - 18:00 Chamber Hall (room 537) OKTSIEPSL 13:00 Cankr-IlerepGypr St. Petersburg TpuGoenosa, 1. 88-90
M d International Academic Conf Houenr Associate Professor The Catherine's
eKIyHapOHasA HayYHasK KOHpepeHI M nternational Academic Conference OCTOBER
«Bemukue cumdonuctel npomoro - berxosex, Yaiikosckmit, "Great symphonists of the past - Beethoven, Tchaikovsky, Mahler: VBan CTQHI’HMKOB Ivabl}iz?lION%},\IglE?V A?;E';'ch;,“o‘;;fvm
Manep: Bsrasg us XXI Bexa» view from the 21* century" Hioxmni Hosropon yNove Canal Embankment
B 2020 roxy mmpoBasi MysblKajbHas OOILIeCTBEHHOCTb oTMedaeT psapn  This year, the world music community is celebrating three significant «Eme:::“cm
3HaUMMBIX fiatT: 250 f1eT co Hs poxaenys JI. Ban BerxoBena, 180 et co  dates: the 250" anniversary of the birth of Beethoven, the 180" an- cobpanste»
mus1 poxaenys I1. V1. YastkoBckoro, 160 et co ust poxperns . Manepa.  niversary of the birth of Tchaikovsky, and the 160" anniversary of 24 IIpodeccop Professor HaGepexnas Kanana
VIMeHa Bcex Tpex KOMIIOSVTOPOB, BHECIINMX HEOL|EHNMBI BK/IAJ B Pas- the.birth of Mahle.r. The names of all three composers, who made OKTSEPS 11:00 Anexcannp COTTOBBEB Alexander SOLOVYEV Tpu6oenona, 1. 88-90
BuTvEe cMGOHMI U CMM(OHM3MA, TIPSIMO M/IM OLIOCPENOBAHHO CBsidaHbl  an invaluable contribution to the development of the symphony and Mocxpa Moscow .
¢ Cauxr-Iletep6yprekoit koHCepBaTopyeit: K berxoBeny uepes K. Yepun  symphonism, are directly or indirectly related to the St. Petersburg OCTOBER ° Asgz;hn;;aoﬂ;i";;;ﬂ
BOCXOJMT My3bIKa/IbHasi pogocnoBHas mpodeccopa T. Jlemternikoro —  Conservatory: Professor Theodor Leschetizky, the founder of the 88-90 Griboyedov
OCHOBare/IsA TeTepOyprckoit ¢oprenanHol mKonsy YarikoBcknit cran — St. Petersburg piano school, could, through his teacher Carl Czerny, Canal Embankment
O[JHMM 13 TIEPBBIX BBIYCKHMKOB CTapelillell pycckoil KoHcepBatopuy;  trace his musical lineage back to Beethoven; Tchaikovsky was one
Tpaguumy Manepa mocnefoBarenbHO pasBuBan B XX Beke gpyroit ee  of the first graduates of the oldest Russian conservatory; and Dmi- Mesqrysapoga1i 06pa30aTempap cemmnap N International educational seminar

Benmkuit BocnutanuuK — JI. IlloctakoBid. 3a CBOIO MOy TOPABEKOBYIO
ucroputo Cankr-IleTep6yprckas KOHcepBaTopysA OTHaJIa LIEPYIO JaHb
UCIIONHEHNIO U U3y4eHMIo Hacnemus Yaiikosckoro, berxosena, Manepa,
M CerofiHsA B CTeHaX By3a PabOTAIOT BeHyIlye OTE€YeCTBEHHBIE CIIEIN-

tri Shostakovich, another distinguished alumnus of the Conservatory,
consistently developed Mahler's tradition in the 20" century. During
the more than one hundred and fifty years of its history, the St. Peters-
burg Conservatory has paid a generous tribute to the performance

«IIndpossie TexHONOrNN B GOPTENMAHHOM 00y IEHMI»

«Pycckas ¢poprennaHHas MIKOIA.
Urpaem co CKpA6MHBIM, PAXMaHUHOBBIM

Rachmaninoff

"Russian piano school. Play with Scriabin,

"Digital technologies in piano teaching"

QJTUCTBI TI0 TBOPYECTBY TPEX MAacTepOB, KOTOPOe, B cuty cBoero Hemc-  and study of Tchaikovsky's, Beethoven's, and Mahler's heritage, and ! s KAMEPHBITI 3ATT
JepIIaeMoro OOrarcTBa, B KaKJOM M3 CIydaeB OTKpbiBaeT OecuncneHHble  today, within its walls are employed leading Russian experts in the 28 np yrnﬁwn Ha [CKIABIpe» and other; 012 the disklavier (AYAUTOPHUA 537)
HIOBOPOTHI MCIIOTHUTENBCKIX TPAKTOBOK, OesrpaHmdHble acmekthl mH-  works of these composers, which, by virtue of their infinite richness, OKTSBPA 12:00 podeccopa . rolessors
Te/uieKTyanbHOl pediexcun. Kadenpa mcropun sapybexxHoit Myseikit  in each case reveal countless twists in interpretation and limitless as- Kpucrodp CUIIKA, Christoph SISCHKA, CHAMBER HALL
CankT-Iletep6yprckoil KoHcepBaropum OpraHmsyeT MexxpyHaponuyio —pects of intellectual reflection. As part of the applied research section e Ce6acthsin BAVIII Sebastian BAUSCH (ROOM 537)
HAY4HYI0 KOH(ePEHLVIO, IOCBSAIEHHYI0 npobnemam m3ydenus cumgo-  of the 20" Anniversary International Conservatory Week Festival, the Tepmanns Germany
HIYecKoro TBopyectBa berxoBena, YaiikoBckoro n Marepa, B pamkax — History of Foreign Music Department of the St. Petersburg Conserva-
Hay4HO-TIPAKTINYeCKoil YacTy 106ueiHoro, XX dectusana «Mexayna-  tory will hold an international academic conference dedicated to the «Hopeitmue Texnonornu uudpossix | "Yamaha's latest digital piano technology
PponHas Hefers KOHCePBaTOPHIT». symphonies of Beethoven, Tchaikovsky and Mahler. dopremiano Yamaha st podeccionanos. for professionals”.
Temaruyeckue Hanpap/IeHNs KOHq’ePEH“uMM: The topics are the following: . MacTep-Kaacc U Mpe3eHTasI HOBOI Master-class and presentation KAMEPHBIV 3ATT
CospemMenHas Hayka o BerxoseHe, YaitkoBckoM, Masepe: HoBble oKy-  Contemporary research on Beethoven, Tchaikovsky and Mahler: new 29 MOJIENbHOI TUHEKN IHPPOBOTo of the new Clavinova (AYIHTOPIA 537)
MEHTBI, (haKThl 6MorpadyKy, HepCIeKTHBbI MCCTIETOBaHMIA; documents, biographical facts an.d rgsearch Hiospects,‘ ' OKTAEPA 12:00 doprenuano Clavinova digital piano lineup
Meramopdo3sl cumpornu B XX-XXI Bekax; Metamorphoses of the symphonies in the 20" and 21 centuries, IIpodeccop MockoBcKoit Professor of the Moscow CHAMBER HALL
JKusHb cuMOHIYeCKIX TPa/MIIT Ha TOCTMAZIePOBCKOM NpocTpaHcTBe;  Symphonic traditions post-Mahler, OCTOBER TOCYapCTBEHHOI KOHCEPBATOPMI P. L Tchaikovsky (ROOM 537)
CrMboHMSA Kak TepMUHOTIOrMYecKnit (peHOMEH HaLIVX JHell; The symphony as a terminological phenomenon of our time, 1. T1. V1. YaitkoBCKOro State Conservatory
Vcnonuurenbsckue mHTepnperanyy cuMQoOHMIecKux counHeHmit Tpex Performing interpretations of symphonic works by the three masters:
MaCTepOB: ICTOPVIA 1 COBPEMEHHOCTD; past and present, and Anexcanap BEPIITHVH Alexander VERSHININ
o o 3 . st i
berxosen, YaitkoBckuit, Manep B MaccoBoM co3HaHmy XXI Beka. Beethoven, Tchaikovsky, and Mahler: A 21* century perspective. «Poss Yamaha ¢ TexHomormeit "Yamaha Grand Piano with Disklavier
BuCKIaBupa B GopTenaHHOM 00yYeHI» Technology in piano training" KAMEPHBIV 3ATT
29 ITpodeccop Professor (AYIIUTOPUS 537)
24 OKTABPA - 2 HOABPA 24 OCTOBER - 2 NOVEMBER OKTSBPS 14:00 Kpucrodp CUIIKA Christoph SISCHKA
o CHAMBER HALL
®oite 1 aTaxka The Ground Floor Lobby TR Tepmanus Germany (ROOM 59

CeMuHap NpOBOJUTCS IIPH MOAAEPKKe
Kommanun «SImaxa Mrosuk» (Poccus)

28-30 OKTABPA
15:00 - 18:00, KonneprHsIii 3an (ayguropus 342)

Seminar is supported
by Yamaha Music (Russia).

28-30 OCTOBER
15:00 - 18:00, Concert hall (room 342)

Exhibition of documents and materials
"International Conservatory Week festival: 2001-2020"

JJoxymeHTanbHasa BbICTaBKa
«PecTuBanb «MeXEyHapomHaA Hefle/lsI KOHCepBaTOPUii»
B JOKyMeHTax u MaTepuamax: 2001-2020»

24 OKTADBPA - 23 HOABPA 24 OCTOBER - 23 NOVEMBER

Educational seminar
on symphony conducting

O6pa3oBaTenbHbIIT CeMUHAP IO CUM(POHUIECKOMY
BMPIDKUPOBAHNIO

PykoBopurens — Hapopubiii apruct CCCP, moueTHsiit mpodeccop People's artist of the USSR, Honorary Professor

CaHkT-IleTep6yprckoit KOHCEpBAaTOPUM of the St. Petersburg Conservatory

Bnagumup ®EJOCEEB Vladimir FEDOSEEV

MockBa Moscow

Open competition for the reviews for concert
and educational events of the 20" International
Conservatory Week festival

OTKpBITBII KOHKYPC pelieH3Ui1 Ha KOHLIepTHbIe
u oO6pasoBarenbHbie coObITHA XX decTuBans
«MexmyHapogHas HefelnsA KOHCepBaTOoPHil»

qd —_— 0 0 25




X QOECTVIBAJIb

ITHAS
HE/IEIS1 KOHCEPBATOPVI

HAYYHO-ITIPAKTUYECKUI PA3EI

HONORARY PROFESSORS OF THE ST. PETERSBURG CONSERVATORY

XX INTERNATIONAL
CONSERVATORY WEEK
FESTIVAL

2 HOABPA
11:00 - 15:00, KonueprHsiii 3a1 (ayauropus 342)

MexayHapOIgHbII 06pa3oBaTeNbHBII CEMIHAP
1o ¢pecruBanbHoMy MeHemkMenTy "Future of Festivals”

Ob6pasosarenbHas nporpamma Future of Festivals' mo MenemxMeHTy
KY/IBTYPHBIX COOBITUIT M Pa3BUTHIO HABBIKOB OM3HEC-a]MIHICTPUPOBa-
HISL TIPOEKTOB B cpepe Ky/IbTypsl peanmusyeTcs: VIHCTUTYTOM KY/IbTyp-
HBIX IIPOrpaMM ¥ YHMBEPCUTETOM NpUKIafHbIX Hayk FOro-BocTrounoit
Ounanpn (Xamk) B paMkax MexpyHapopHoro mnpoekta "Contents
for Cross-Cultural Events — C3E" npu nopneprke Kommnrera 1o kynery-
pe Cankr-Iletep6ypra u IIporpaMmbl IPUrPaHMYHOTO COTPYAHIYECTBA
«Poccus - F0ro-Bocrounas @unmangys 2014-2020».

O6pasoBaTenbHasd IporpaMMa JlaeT BO3MOXKHOCTh BCTPETUTBCA C Be-
gyuymu - QecTMBaZIbHBIMM MeHepKepamMmn 1 9Kcrepramu  CaHKT-
Ilerepbypra, OunnAnmyu 1 BemikoOpyuTaHmM, Ha KOHKPETHBIX IIPH-
Mepax M3YYNTb IPUHIMIIBI OCTPOEHMSA KOMMYHMKAIM C Lie/eBOi
ayMTOpUeil U NapTHEpPaMM, Y3HATh O IIPMHLMIIAX (UHAHCOBOLO Me-
HEIKMEHTA ¥ 0COOEHHOCTSAX YIPaB/IeHyA Pas/IMYHbIMI OM3HeC Mofie-
JIAMY, TIONYYUTD aKTyaIbHYI0 MHGOPMAIIMIO IO BOIPOCaM aBTOPCKOTO
¥ KOHTPAKTHOTO IIPaBa, a TAKKe 0OCYIUTb IepPCIeKTUBbI COTPYHHIYE-
CTBa VI Pa3BUTUA KY/IBTYPHBIX CBA3€I! IPUTPaHNIHON TEPPUTOPHIL

B pamkax dectupana «MexyHapoHas Hefensa KOHCepBaTOPUIi» IIpoii-
IeT COBMECTHBIII ceMMHAp VIHCTUTYTa Ky/IbTypHBIX IporpamMM 1 CaHKT-
ITeTepbyprckoil KOHCEPBATOPUM, KOTOPBIl CTAaHET OfHMM M3 MOMYIIeil
nporpammsl "Future of Festivals".

2 NOVEMBER
11:00 - 15:00, Concert hall (room 342)

International educational seminar
on festival management "Future of Festivals"

The Future of Festivals educational programme, devoted to the man-
agement of cultural events and the development of skills in the business
administration of cultural projects, is run by the Institute for Cultural
Programmes and the South-Eastern Finland University of Applied
Sciences (Xamk) as part of the international project Contents for Cross-
Cultural Events — C3E. It is supported by the St. Petersburg Commit-
tee for Culture and the cross-border cooperation programme Russia —
South-Eastern Finland 2014-2020.

This educational programme provides an opportunity to meet leading
festival managers and experts from St. Petersburg, Finland and the UK,
to study the principles of communicating with target audiences and
partners, using specific examples, to learn about the fundamentals of
financial management and the features of managing different business
models, to obtain up-to-date information on copyright and contract
law, and to discuss the prospects for cooperation and the development
of cultural ties in the border area.

As part of the International Conservatory Week Festival, a joint seminar
of the Institute for Cultural Programmes and the St. Petersburg Con-
servatory will be held, and it will become one of the modules of the
Future of Festivals programme.

TBOPYECKME BCTPEYN

28 MysbikoBern,

» ART EXCHANGE SESSIONS

Musicologist

Onbra JOBPOXOTOBA (Mocksa) | Olga DOBROKHOTOVA (Moscow) | AYIMTOPUS 505

OKTSBP 15:00 TIpenofaBaTenn U CTYeHTbI with teachers and students

My3BIKOBEYeCKOro (paKynprera of the faculty of musicology ROOM 505
eI «YaiikoBckmit 1 YaliKoBCKMit» "Tchaikovsky and Tchaikovsky"

29 MysbikoBex i Musicologist
Onbra JOBPOXOTOBA (Mocxsa) Olga DQtERO}FHOdTOXA (Moscow) | aypuropms 532

OKTABPA 15:00 TIpenofaBaTeNnn 1 CTYAEeHThI with teachers and students

MY3BIKOBEYECKOro (paKynbpreTa of the faculty of musicology ROOM 532
OCTOBER "The stage and the hall.

«Cl.lel-la U 3a/1. BOIIPOC])I KOMMYHMKaIUm»

Communication issues"

OTKPBITBIE MACTEP-K/TACCbI » OPEN MASTERCLASSES
ITouetHsb1i1 mpodeccop Honorary Professor KOHITEPTHBIN
25 CaHKT-IleTep6yprckoit KOHCEpBaTOpUM of the St. Petersburg Conservatory 3ATI
. AVIUTOPUS
OKTSIBPS 14:00 Maxcum BEHTEPOB Maxim VENGEROV yAToR
Monaxko Monaco CONCERT HALL
OCTOBER
Cxpunka Violin (ROOM 342)
29 IIpodeccop Professor KOHLL?; HbU
OKTAEPA 11:00 bopuc AHIPMIAHOB Boris ANDRIANOV AYAUTOPU 342
Poccus Russia
CONCERT HALL
OCTOBER Buononuenv Cello (ROOM 342)
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» Ilouyernsie mpodeccopa
Cankrt-IleTepOyprckoit KOHCepBaTOPUM

ITprcBoeHe TIOYETHBIX 3BaHNIT BOCXOMWUT K IPeBHElT TpajyIvy Harpaj
3a BOEHHBIE IIOOEIDI M K TPaMIMM IPUCBOeHNs TUTY/OB. [losBneHne
y4eHBIX TOYeTHBIX 3BaHMII IBIIOCh OTBETOM Ha OypHOe pasBuUTIe Hay4-
HO-TEXHIIECKOTO ITporpecca MOC/IeNHIX TPeX BeKoB. B oTmirare ot mpy-
TUX «3HAKOB OT/INYMSA», TOT BUJ, TIOOIIPEHNIT He MMeeT MaTepyaTbHbIX
MOTVBOB U He COIPOBOXKHAETCS MPUOOpeTeHneM MaTepyaabHbIX MV
COLMA/IBHBIX O/1aT — IIPYCBOEHYE [IOYETHOTO YYEHOTO 3BaHNs M3HAYA/Ib-
HO HalleZIeHO CyTry060 Ha IOATBEP>K[ieHNEe BICOKOTO HAYYHOIO CTaTyca
HarpaxfaeMoro 1 ero IpMHAIIeKHOCTb K KOHKPETHON OpraHu3alin.
Tpayys npycBOeHN s YYEHOTO IIOYETHOTO 3BaHNA CYlLeCTBOBaIa B CaHKT-
TeTepbyprcKoit KOHCepBaTOpUIA, KaK 1 B APYTMX Bysax Poccy, io 1917 ropa.
Ha ocxoBanym YcraBa Pycckoro MysbikambHOro obectsa ot 25.10.1878 roga
BBIJJAIONIVIMCS JIeATENIAM MY3bIKa/IbHOTO MCKyccTBa — V1. Bpamcy, A. J1. [en-
sensry, V. Voaxumy; K. Cen-Caticy, @. O. JlerueTniikomy — 6bUmm IIPYCBOEHBI
3BanyA loderHoro wiena CaHkT-Iletep6yprckoit KOHcepBaTOpyi. 3BaHNA
3acry>xeHHoro mpoceccopa CaHkT-IleTepOyprekoit KoHCepBaropyyt by
ymocroeHs! rpogeccopa: J1. C. Ayap, C. . Tabens, J1. J1. Tommwmyc, A. K. Trna-
3yHOB, A. H. Ecumosa, H. A. Vpernxas, IO. V. Vorancen, H. A. Pumckmit-
Kopcaxos, A.T. ITa6ers, B. A. Illy6eprt, A. B. Beprx6nosidy, H. C. ConoBbes.
ITocre peBoIOLIIY MHOTViE 3BaHNs ObUIM YIIpasiHeHbL B Hayase HOBoro
THICSYe/IeTVs ObUI BOCCO3[jaH MHCTUTYT I104eTHBIX IpodeccopoB B Ka-
JecTBe MpeeMHMKa TPaTULINiT 3acmy>KeHHolt mpodeccypsl 1 ITodeTHOrO
YIeHCTBa KOHCepBaropuut. B 2000 rony 3Baxme IloueTHoro mpodecco-
pa koHcepBaropuy 6br10 npucsoero O. JI. AHfpeeBOIl 3a My>eCTBO
1 BBITIOJIHEHE TPayKIAaHCKOTO JIO/ra B Tofibl Bemnkoit OTeuecTBeHHOI
BOJHBI.

3a BBIAIONMECA 3aCTyTV HAa TIONPUINE MY3bIKATBHOTO JCKYCCTBA,
BIIEpBble B IIOCTPEBOJIOIMOHHOI McTopuyu KoHcepBatopum, 3BaHMe
IMouerHoro mpodeccopa Ob110 IprcBoeHo KoMnosuropy A. I Iletpo-
By (2002). Bpyuenue aumiomos IlogetHoro npodeccopa crano ofgHo
U3 TPAMLNIL eXerofHoro ectuBansi «MeXyHaponHas Hefe/sT KOH-
cepparopuit». B pamxax III decrusanst (2003) aummom 6pUr BpydeH
10. X. Temupxanosy. V ¢ectuBamb (2005) 6b11 OTMedeH BpydeHUEM
pumtoma P. K. Menpuny. Ha VI MexxaynaponHoM dopyme (2006) Ilo-
yetHbIM TIpodeccopom cran C. Conpenikuc. B pamkax VII dectnsans
(2007) cocTosimach mepeMOHMsI BPydeHNs IOYETHOTO AMIIOMA M3BECT-
HOMYy TobckoMy Kommosutopy — K. Ilenpepenkomy. B 2009 romy mu-
IUIOM GbUI Bpy'eH IIPOC/IaB/IeHHOMY My3bIKaHTY — B. Arkenasu. B pam-
kax XII ¢ectusansa INouerHsiM mpodeccopom KoHcepsatopuu cran
HapOJHbIit apTUCT PO, XynoskecTBEHHDIN pYKOBOAUTENb-AUpeKTop Ma-
pymMHCKOro Tearpa, MascTpo B. A. Teprues. XIV ¢ectuBais ObU1 OTMeYEH
LiepeMoHMell Bpy4yeHMs AurrioMa HapopHoit aptuctke CCCP, Benmkoit
nesutie E. B. O6pasuopoit. Ha XVI pectusane gumnom IToyeTHoro npo-
(eccopa 6bIT BpyueH BCeMIPHO U3BeCTHOMY Buojondenucty [I. lepus-
racy. B pamxax XVIII ¢ecruBamst «MexXmgyHapogHas Hefensi KOHCep-
Baropuit» IToueTHbIM npodeccopom KoHcepBaropuy cTam HapORHbBIi
aptuct CCCP, masctpo B. V. ®epocees. Ha xoHuepre-3akpbrtiy XIX
KOHCepBaropckoro ¢opyma arpubyre! [TouetHoro npogeccopa CaHKT-
ITetep6yprckoit KoHCepBaTopyt 6bUIM BpydeHbl HaponHomy apTucty
CCCP, Xxyo>xeCTBEHHOMY PYKOBOJMTEIIIO I [IABHOMY AMpIDKepy AKa-
[eMIYECKOr0 CMM(pOHIIECKOTo opKecTpa MOCKOBCKOIT (umapMOHMM
10. M. CumonoBy.

B wects 20-netust Pectuas B oktsaope 2020 roa petreHneM Yderoro Co-
BeTa KoHcepBaropuyt 3arlaHMpOBaHbI [iBe TOPXKECTBEHHbIE LIEPEMOHMIL:
mvrviomMsl v MaHTv [TodeTHbIX podeccopoB GYIYT BPYYeHDI HAPOITHOI
aptuctke Poccuy, comiuctke Mapymmnckoro Tearpa Ombre bopomyHoit,
a TaKke BCEMMPHO IPOC/IAB/IeHHOMY CKpyiiady Makcumy Benreposy.

ITo mamepuanam Tamvsnv: Conomamuroi

» Honorary Professors
of the St. Petersburg Conservatory

The tradition to award honorary titles dates back to the ancient awards
for military merits and the conferring of ranks. Rapid technological
development and scientific advancement of the last three centuries gave
rise to various honorary titles in arts and science. Unlike other "titles",
these awards do not focus on material interest, nor do they mean financial
gains or social benefits - first and foremost, an honorary title aims to
confirm the high academic level of the awardee and their affiliation with
the organization.

St. Petersburg Conservatory, alongside with other universities in Russia,
used to award honorary titles to scholars until 1917. Under the Rules of
the Russian Musical Society of 25 October 1878, honorary titles were
bestowed upon many illustrious musicians and composers — Johannes
Brahms, Adolph von Henselt, Joseph Joachim, Camille Saint-Saéns, and
Theodor Leschetizky. L. S. Auer, S.1. Gabel, L. L. Gomilius, A. K. Glazunov,
A. N. Yesipova, N. A. Iretskaya, J. I. Johansen, N. A. Rimsky-Korsakov,
A. H. Zabel, V. A. Schubert, A. V. Verzhbilovich, and N. S. Solovyov
became Honorary Professors of St. Petersburg Conservatory.

After the Russian Revolution 1917, many titles were abolished. At the
beginning of the new millennium, the Institute of Honorary Professors
was recreated as a successor to the traditions of the Honoured
Professoriate and Honorary Membership of the Conservatory. In 2000,
the title of Honorary Professor of the Conservatory was bestowed upon
O. D. Andreyeva for her courage and fulfillment of her civic duty during
World War IL

Andrei Petrov was the first to receive the title of Honorary Professor
for distinguished services in musical art in the post-revolutionary
history of the Conservatory (2002). Awarding the Honorary Professor
diplomas has become one of the traditions of the International
Conservatory Week Festival. During the International Conservatory
Week Festival 2003, the title of an Honorary Professor was awarded
to Yuri Temirkanov. Rodion Shchedrin was awarded the title as part
of the Festival in 2005. During the 6™ International Conservatory
Week Festival (2006) Saulius Sondeckis received the title of Honorary
Professor. At the 7* festival in 2007, the title was bestowed to the
famous Polish composer — Krzysztof Penderecki. In 2009, the title of
Honorary Professor of the St. Petersburg Conservatory was granted to
the renowned musician Vladimir Ashkenazy. Maestro Valery Gergiev,
People's Artist of Russia, Artistic Director and general Director of the
Mariinsky Theatre, was awarded the title of Honorary Professor of
the Conservatory during the 12 International Conservatory Week
Festival (2012). The highlight of the 14™ Festival was the ceremony,
during which the title was granted to the distinguished singer, People’s
Artist of the USSR, Elena Obraztsova. The world-famous cellist David
Geringas received the title during the 16™ International Conservatory
Week Festival. At the 18" Festival, the title of Honorary Professor
was awarded to Maestro Vladimir Fedoseyev - the People’s Artist of
the USSR. The concluding concert of the 19" Conservatory Forum
saw the conferment of the title of an Honorary Professor of the St.
Petersburg Conservatory on Yuri Simonov, a People’s Artist of the
USSR, the Artistic Director and Principal Conductor of the Academic
Symphony Orchestra of the Moscow Philharmonia.

To commemorate the 20" anniversary of the Festival in October 2020,
the Academic Council intends to hold two ceremonies, during which
diplomas and mantles of an Honorary Professor will be granted to Olga
Borodina, a People’s Artist of Russia and the soloist of the Mariinsky
Theatre, and Maxim Vengerov, an internationally acclaimed violinist.

From Tatiana Solomatina
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X QOECTVIBAJIb

. IIOYMETHBIN ITIPO®ECCOP CAHKT-IIETEPBYPTCKOV KOHCEPBATOPUU > POCCUS

INTERNATIONAL
CONSERVATORY WEEK

HONORARY PROFESSOR OF THE ST. PETERSBURG CONSERVATORY > MONACO XXFESTIVAL

» Ompra BOPOJVIHA

MeIIl0-CONPAHO
Briparonascs meBuIia COBpeMEHHOCTH, COMMCTKA MapuMHCKOro Tearpa,
obraaresbHMIIA PERKOro 10 Kpacore ronoca. Hapopnas aptuctka PO
(2002), naypear TocypmapcrBenHoit npemuut Poccun (2006). OxoHunia
Jlennnrpagackyto (CaHkr-ITeTepbyprckyro) KOHCepBaTOPMIO IO KIac-
cy naponsoit aptuctku CCCP, npodeccopa 1. I1. Boradesoit. [Tobenu-
Te/b BcecorsHOro KOHKypca onepHo-KaMepHoro nenus, (ITepmb, 1986),
XII BeecorosHOro KOHKypca MOMOAbIX BoKamucToB M. M. V. Imnkn
(Baxy, 1987), MexryHapofHbIX KOHKYpcoB um. P. Tloncens (Hbto-Mopk,
1988), um. ®. Bunbsca (bapcenona, 1989). Jlaypear BbICIeli TeaTpab-
Hoit mpemuyt Cak-Iletep6ypra «30m0t0it codur» 3a mapTuo JIrobam
B omepe «Llapckas HeBecta» (1997), Ilpemun nm. [I. [I. IllocrakoBuya
MexpayHaponHoro 6marorBopurensHoro ¢orpa 0. Bammera (2000),
IOBK/bI JIaypeaT MysblKajabHOI npemyn Grammy (2011) sa 3ammch
«PexBuema» JIx. Bepny, caenmanHyto ¢ Ynkarckum cuM(pOHIIECKIM Op-
KeCTpoM 11of; pykosopcTeoM P. MyTu.
Kapnbepa aptuctku Havanach B 1987 r. Ha cijeHe JIeHMHIpasicKoro Tea-
Tpa orepsl 1 6anera um. C. M. Knposa (HbiHe MapymHcKuii Teatp), rie
oHa BeICTyIIWIA B port 3ubens B orepe «Paycr» Iyno. C Hagama 1990-
X TeBUI[a BOCTpeOOBaHa Ha JIYYIINX CLIeHaX MIpA, CPeu KOTOpbIx: Me-
TpomomTeH-onepa, Onepa Can-Opanuucko (CIIA), Kosent-Tappes,
Yurmop-Xormn (Bemko6puranis), /la Ckama (Vramms), lamOyprekas ro-
cynmapcreenHas onepa (Iepmanms), ITapikckas onepa (OpaHips), Ben-
CcKas rocyfapcTBeHHa onepa 1 Konneprxayc (ABcrpys), bonbiuoit Tearp
JKewness! (I1IBertapyst), HaroHa msHbI KOHIepTHBI 31 Magpupa (Vc-
nanwst), Konueprrebay (Hupepnanppr).
B penepryape O. boponyHoit mapTuy 13 onep «XoBaHIIMHa», «bopuc [o-
IyHOB», «Camam60» Mycoprckoro, «Kus3p Vrops» Bopopma, «Llapckast
HeBecTa» Pumckoro-Kopcakosa, «Esrenmit Onerun» n «IInkosas mama»
YaiitkoBckoro, «BortHa u Mup» IIpokodbeBa, «Crma cympobl», «Aupmar,
«[lon Kapnoc» Bepmu, «Camcon m [lammma» Cen-Canca, «3omylika»
u «/ranbanka B Ajpkupe» Poccunny, «Kapmen» buse n MHorue ipyrue.
Taxoke BBICTyNaeT C KaMepHBIMM ITporpaMMaMu: poMaHcamy [muHku,
YaitkoBckoro, PaxmannnoBa, necHsamu Marepa, fie @ambu. Kak comicTka
Y4acTByeT B VICIIO/THEHNY KaHTaTHO-OPAaTOPUA/IbHBIX KaHPOB, CPEIN KO-
TOpBIX KaHTaTh! «Antekcanzp HeBckuit» ITpokodresa 1 «Cmepts Krneora-
TpbI» Beprmosa, «PexBrem» Bepuy, Stabat Mater Poccuamn.
B pasHble rofpl COTpyFHMYA/IA CO MHOTVIMY BBIAIOIIVIMIUCS AUPYDKE-
pamu coBpemenHocTy: b. Xaittunkom, K. [Issucom, K. A66agno, H. Ap-
HoHKYpoM, [bx. Konnonom [Ix. JIusaiinom, JIx. Hosena, [I. Tarty,
C. Opawmo, JI. Penecom, M. Poctponiosuuem, B. [epruespim, B. Ilerpen-
Ko, Bokanuctamu I1. lomunro, X. Kypa, A. Teopruy, V1. Kaydmantom,
K. Puun, a taxxe nuanucramu [, Edumossiv, C. Ckuruneim, B. ITo-
HoBbIM. BeicTymasna ¢ cumdonndecknmy opkecrpamu Benckoit u Pot-
TepHaMcKoit prmapMoHmit, JIOHTOHCKUM CUM(OHIIECKUM OPKECTPOM,
HaumonanpupiM opkectpom @Ppannym, KoponeBckuM opkecTpoM
Konueptre6ay, Ya1bCKIM HallMOHA/IbHBIM OIIEPHBIM OPKECTPOM.
IleBuua NpUMHMMAET ydYacTMe Ha MEXAYHAPOIHBIX (ecTUBaIxX
B JuuuOypre, 3anbridypre, CTOKro/bMe, sIB/SIETCS WIEHOM JKIOpY BO-
KaJZIbHBIX KOHKYPCOB, B ToM umcine XV MeKIyHapofHOro KOHKypca
um. I1. V1. Hajixosckoro.
Boree 10 et O. Boponuua pabotaer c neiténom Phillips Classics, B co-
TPYAHMYECTBE C KOTOPBIM BBINYCTI/IA OO/IBIIOE KOMMYECTBO 3aIlycei
orep, a TakoKe KaMepHBIX IporpaMm: «XoBaHIMHa» 1 «bopuc TogyHOB»,
«[TukoBas gama», «<Pomeo u JIKynbeTTa», IBOIHOI anbboM «Iloprper
Onpru bopopuHoit».
Pemennem Ydenoro cosera ot 23 uons 2020 roga Onbre boponyHoit
3a BBbIJAIOIIVECA 3aCIyTM B PasBUTUM MMPOBOTO MY3bIKA/IIbHOTO VC-
KyccTBa ObUTO IpycBoeHO 3BaHue IlodetHoro mpocdeccopa CaHKT-
ITeTepbyprcKoit rocyAapCcTBEHHOI KoHcepBaropyu nMeHn H. A. Pum-
cxoro-Kopcakosa.
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» Olga BORODINA

mezzo-soprano
Olga Borodina, an outstanding
singer and the soloist of the Mariin-
sky Theatre, has a uniquely beautiful
voice. She is a People's Artist of Rus-
sia (2002) and the winner of the
State Prize of Russia (2006).
She is a graduate of the Lenin-
grad (St. Petersburg) Conserva-
tory in the class of Professor Irina
Bogacheva, a People's Artist of
the USSR. She won the All-Un-
ion Opera and Chamber Singing
Competition in Perm in 1986,
the 1 All-Russian Vocal Com-
petition in 1986, the 12 Inter-
national Glinka Competition of Young Vocalists in Baku in 1987, the
International Rosa Ponselle Competition in New York in 1988, and the
International Francesc Vinas Competition in Barcelona in 1989. As for
accolades, she received the Golden Sofit, St. Petersburg's most prestig-
ious theatre prize, for the role of Lyubasha in The Tsar's Bride opera
in 1997; the Dmitri Shostakovich Prize from the Yuri Bashmet Inter-
national Charitable Foundation in 2000; and two Grammy awards for
her recording of Verdi's Requiem, made with the Chicago Symphony
Orchestra under Riccardo Muti in 2011. Olga Borodina made her de-
but in 1987 as Siébel in Gounod's Faust on the stage of the Kirov (now
Mariinsky) Theatre in Leningrad (St. Petersburg). Since the early 1990s,
she has been in demand on the best stages of the world, including the
Metropolitan Opera House and San Francisco Opera in the USA, Cov-
ent Garden and Wigmore Hall in the UK, La Scala in Italy, the Hamburg
State Opera in Germany, the Paris Opera in France, the Vienna State
Opera and Vienna Konzerthaus in Austria, the National Music Audi-
torium in Madrid, Spain, and the Concertgebouw in the Netherlands.
The singer's repertoire encompasses opera parts from Mussorgsky's Kho-
vanshchina, Boris Godunov and Salammbé, Borodin's Prince Igor, Rimsky-
Korsakov's The Tsar's Bride, Tchaikovsky's Eugene Onegin and The Queen
of Spades, Prokofiev's War and Peace, Verdi's La Forza del Destino, Aida
and Don Carlo, Saint-Saéns' Samson et Dalila, Rossini's La Cenerentola
and L'italiana in Algeri,and Bizet's Carmen. She also performs in chamber
programmes featuring romances by Glinka, Tchaikovsky and Rachmani-
noff, and songs by Mahler and de Falla. At different times, she has also
worked together with many prominent conductors of our time, includ-
ing Bernard Haitink, Colin Davis, Claudio Abbado, Nikolaus Harnon-
court, James Conlon, James Levine, Gianandrea Noseda, Daniele Gatti,
Sakari Oramo, Lawrence Renes, Mstislav Rostropovich, Valery Gergiev,
and Vasily Petrenko; with vocalists, such as Placido Domingo, José Cura,
Angela Gheorghiu, Jonas Kaufmann, and Carlo Rizzi; and with pianists
Dmitri Yefimov, Semyon Skigin and Vasily Popov. She has appeared with
the Vienna Philharmonic Orchestra, the London Symphony Orchestra,
the Orchestre National de France, the Royal Concertgebouw Orchestra.
The singer takes part in international festivals in Edinburgh, Salzburg
and Stockholm and is a member of the jury at vocal competitions, in-
cluding the International Tchaikovsky Competition. For more than ten
years, Olga Borodina has collaborated with the Phillips Classics label and
released numerous recordings of operas and chamber programmes, such
as Khovanshchina, Boris Godunov, The Queen of Spades, Roméo et Juliette,
the double album A Portrait of Olga Borodina.
On 23 June 2020, the Academic Council decided to bestow the title of Hon-
orary Professor of the Rimsky-Korsakov St. Petersburg State Conservatory
upon Olga Borodina for outstanding contributions to the development of
world musical art.

» Maxkcum BEHTEPOB

CKpUIIKa
OpyH M3 CaMBIX BBIJAIOLIMXCS ¥ BOCTPeOOBAHHBIX MY3BIKAHTOB CO-
BpeMeHHOCTH. C 5 JIeT 00y4asicsi y 3aC/Iy>KeHHOTO JiesiTe/sl MCKYCCTB
I. C. TypuanunoBoit cHaama B HoBocubupcke, sarem B IJMIII npn
MockoBckoit koucepBaropun. B 10 et npopo/mkun o6ydenne 8 CCMIIT
npy HoBocuOMpCKoil KOHCEpBATOPUM Y BBIAIOLIETOCs Iefarora, Ipo-
¢eccopa 3. H. Bpowa, BmecTe ¢ koTopsiM B 1989 1. mepeexarn B JIobek
(Tepmanns). ITobennrens Konkypca ckpumnaueit um. K. @rema (JIonaos,
1990), obnagarerns IIpemnn My3sbikanbHol akafgemuyt Knmpki Kak Bbija-
IOIMIICS MO/IOKOit My3bIKaHT (CreHa, 1995). 3a ZOCTIDKEHMS B ICTIOMTHN-
TE/IbCKOM MCKYCCTBe ObU yaocToeH mpemuu GLORIA, npucyxeHHOI
emy M. PoctporoBudeM (1995), a Taxoke IIpemnn nm. [I. lloctakoBuda,
Bpy4aeMolt MexiyHapoiHbIM O/aroTsopuTenbHbM GorpoM 0. baur-
Meta (2002). Tlomyumn uenblil psx Harpaf B 0OMacTV 3BYKO3AIMCH,
BK/IIOYast ise Grammy, detbipe Gramophone Award UK, detbipe Edison
Award, iBa Echo Klassik Award, Amadeus Prize Best Recording.
B kadecTBe co/micTa BBICTYIIAT B JIETEHIAPHBIX KOHLIEPTHBIX 3a/IaX MUpa
C Ty 4IIMMY OpKeCTpaMM IO, yIIpaB/IeH/eM IIPOCTIABIeHHbIX IVPVYKEPOB:
K. A66aro, [I. Bapentorima, [x. Illonri, J1. Maasers, K. Masypa, 3. Metsl,
P. Mytn, K. xymmnam, B. @eoceesa, B. Iepruesa, M. ITnetnesa, IO. Te-
MIMpKaHOBa, 10. CuMoHoBa, M. fIHCOHCa M MHOTUX [IPYTHX; COTPYJHIYA
¢ M. Pocrponosiuem, V1. MenyxXuHbIM.
M. Benrepos IpyHUMAaeT aKTMBHOE y4acTHe B COLMA/IbHBIX IIPOEK-
tax. bbi1 HasHaueH amuccapom [lerckoro ¢pouna OOH (IOHVICED),
B paMKaX COTPYIHNYECTBA C KOTOPBIM JaJI CEPHIO 6/1ar0TBOPUTEIbHBIX
KOHIIEpPTOB LA feTell Yranppl, [apnema, Tammanpga, Kocoso. B IOxHoI
Adpuike mop, maTpoHATOM My3bIKaHTa ObIT OCHOBaH mpoekT MVIATH,
00beVHAIOIINIT AeTell Pas/IMIHBIX PAC M BEPOVCIIOBENAHNIL B 0011eM
y4e6HOM mporecce. Bonbiioe 3HaveHne B Kapbepe M. Benreposa 3a-
HUMaeT aupyokuposaHue. Hayan obyueHne stomy nckyccty B 2000 I.
y B. IMamsna, yueHnka V. MycuHa. B pasHoe Bpemsi 6pan macrep-
xiaccel y 10. Temmupkanosa, B. @enoceeBa u B. Iepruesa. OxoHunt
TocymapcTBeHHBI MY3bIKa/JIbHO-TI€JArOTMYeCKMil MHCTUTYT UMEHM
M. M. Vinnonurosa-VIBaHOBa I aCCUCTEHTYPY-CTAXMPOBKY IO KJlac-
Cy omnepHO-cuMQOHMYECKOro fuprpKuposanus HapogHaoro aprucra
CCCP, npodeccopa 0. V. CumonoBa.
B kadecTBe aupypkepa COTPyAHUYAET ¢ CUMGPOHNYIECKMMU OPKeCTpa-
mu ToporTo, Moupearns, JloumoHa, ITaprka, Tokno, Oxcdoppa, Ceyrna,
Bymanerra, MonTe-Kapno, y6miHa, Vepycanmuma. B Poccun pupmoku-
posai bornbiunm cumdonndecknm oprectpom nm. I1. V1. HaitkoBckoro,
AxaziemnaecknM cMQOHIIECKIM OpKecTpoM MOCKOBCKOII (rapmo-
HyM, PoccuitckuM HalMOHaTbHBIM OpKecTpoM, CuM(OHIIECKIM Op-
kecTpoM MapunHckoro Tearpa, Cumponndecknm opkectpom Hosocu-
6upckoit ¢punapMonnu, opkectpamu «Buptyossr Mocksbi» 1 «Pycckas
¢umapmonust». Ocoboe BHUMaHME MY3BIKAHT yHe/lseT Iefarormde-
ckoit pearenpHocTu. IIpenomasan B Axamemuyu mmenn V. MeHyxu-
Ha (IlIBerijapus), sBnsiercs: mpodeccopom KopomeBckoro xommemxa
mysbiku B JIonpone (Bermmko6purannsa) n Monapreyma B 3anbroyp-
re (ABctpus). [IocTOAHHO y4acTByeT B paboTe >KIOPU IPECTVDKHBIX
MEXIyHapOJHBIX KOHKYPCOB CKpHIIadell U JIMPVDKepPOB, CPey KOTO-
PBIX MeXXyHapoiHble KOHKYpchbl uMenn V. MenyxuHa (Jlonmon, Kap-
mndod, Ocno), a Takxke umenn I. Bensasckoro (Ilosnanp). O6 apTucre
CO3[jaHO HECKO/IBKO (mIbMOB, B ToM uncrie Live in Moscow, South Bank
Show, Playing by heart nio 3akasy BBC, noxasansbiit Ha KanuckoM de-
CTUBaJIe ¥ IOTYYNBIINI HECKOIBKO MEX[YHAPOGHBIX HATpafl, a TakKe
Living The Dream, koTopomy B 2008 ropy 61 npucyxueH Gramophone
Award UK Kax /y4lileMy My3bIKa/IbHOMY (QU/IbMY.
Pemennem Yuenoro cosera ot 23 mrons 2020 roga Makcumy Benreposy 3a
BBIJJAIOLIMECA 3aC/TYTU B PAsBUTMM MMPOBOTO MY3bIKAJIbHOTO MCKYCCTBA
6bU10 TIpYCBOEHO 3BaHMe IlodeTHOro npodeccopa CaHkr-IleTepOyprekoit
roCyflapcTBEeHHON KoHcepBaTopyy umenn H. A. Pymckoro-KopcakoBa.

» Maxim VENGEROV
violin
Maxim Vengerov is one of the fin-
est and most popular musicians in
the world today. From the age of 5,
he studied under Galina Turchani-
nova, an Honoured Figure of the
Arts, first in Novosibirsk and then
at the Central Music School that is
part of the Moscow Conservatory.
When he was 10 years old, he con-
tinued his studies at the Secondary
Central Music School of the No-
vosibirsk Conservatory under the
tutelage of Professor Zakhar Bron,
a distinguished teacher. In 1989,
they moved together to Liibeck,
Germany. A year later, he won the Carl Flesch International Violin Com-
petition (London, 1990), and then, five years later, he received an award
from the Accademia Musicale Chigiana as an outstanding young musician
(Siena, 1995). For his achievements in the performing arts, he was awarded
the GLORIA prize by Mstislav Rostropovich in 1995 and the Dmitri Shos-
takovich Prize from the Yuri Bashmet International Charitable Founda-
tion in 2002. Maxim Vengerov has received a number of awards in the re-
cording industry, including two Grammys, four Gramophone Awards UK,
four Edison Awards, two Echo Klassik Awards, and the Amadeus Prize
Best Recording. As a soloist, he has performed in legendary concert halls
all over the world with the best orchestras under the baton of well-known
conductors, such as Claudio Abbado, Daniel Barenboim, Georg Solti, Lor-
in Maazel, Kurt Masur, Zubin Mehta, Riccardo Muti, Carlo Maria Giulini,
Vladimir Fedoseyev, Valery Gergiev, Mikhail Pletnev, Yuri Temirkanov,
Yuri Simonov, and Mariss Jansons. He has also collaborated with Mstislav
Rostropovich and Yehudi Menuhin. Maxim Vengerov takes an active part
in social projects. He was appointed an ambassador of the United Nations
Children's Fund (UNICEF) and, as such, has played for children in Ugan-
da, Harlem, Thailand, and Kosovo. In South Africa, the MIAGI project,
which brings children of different races and beliefs together to study, was
launched under his patronage. Conducting also plays a significant role in
his career. He began training as a conductor in 2000 under Vahagn Papian,
astudent of Ilya Musin. At different times, he has taken masterclasses from
Yuri Temirkanov, Vladimir Fedoseyev and Valery Gergiev. He graduated
from the Mikhail Ippolitov-Ivanov State Music and Pedagogical Institute
and completed a postgraduate assistantship in opera and symphony con-
ducting under Professor Yuri Simonov, a People's Artist of the USSR. As
a conductor, he works together with the symphony orchestras of Moscow,
St. Petersburg, Toronto, Montreal, London, Paris, Tokyo, Oxford, Seoul,
Budapest, Monte Carlo, Dublin, and Jerusalem. The musician pays special
attention to teaching. He has taught at the Yehudi Menuhin Academy in
Switzerland, and is a professor at the Royal College of Music in London,
UK, and Mozarteum University in Salzburg, Austria. As a member of the
jury, he actively participates in prestigious international competitions for
violinists and conductors, including the Yehudi Menuhin International
Competition (London, Cardiff, and Oslo) and the Henryk Wieniawski
International Competition (Poznan). Several documentaries have profiled
the artist, such as Live in Moscow, South Bank Show, and Playing by Heart,
which was commissioned by the BBC, shown at the Cannes Television Fes-
tival and won international awards. Yet another, Living the Dream, received
the Gramophone Award UK as the best musical film of 2008.
On 23 June 2020, the Academic Council decided to bestow the title of Hon-
orary Professor of the Rimsky-Korsakov St. Petersburg State Conservatory
upon Maxim Vengerov for outstanding contributions to the development of
world musical art.
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» Cankr-IlerepOyprckas
TOCylapCcTBeHHasA KOHCEpPBAaTOpIA
umenn H. A. Pumckoro-Kopcakosa

Canxr-IleTepOyprckas KOHCepBaTOpUsA — IepBOe BbICLIee IPO-
(beccuonanbHOe My3bIKaIbHOE yyeOHOe 3aBefieHIe Poccun — BefieT
CBOE JIETOMCYNUC/IEHNE OT 21 ceHTAbps (110 HoBOMY cTI/I0) 1862 I.

Ortxkpritrie KoHcepBaTopuy ABUIOCH Pe3ynbTaTOM YCU/IMIA TPYIIITbI
IIPOrPECCUBHBIX MY3BIKAHTOB-IIPOCBETHUTENEN, CPey KOTOPhIX Han6o-
JTee 3HAYUTE/IbHOI (PUIYpOIt OBUI BBIFAIOLIMICA IMAHUCT ¥ KOMIIO3U-
top AHroH Ipuropeend Py6unmreits. K npenopaBasmio 6sum mpu-
BJIEYEHBI JIy4llie apTUCTIYeCKVe Cuybl Poccim m psp BRITAIOIMXCA
MYS3bIKaHTOB €BPOIEVICKIX CTPaH, B TOM uJc/le cKpumay I. BeHABCKmii,
apoucr A. Iabens, dnesituct LI, Ynapan. OpHUM 13 TIepBBIX BBITYCK-
HYKOB (1865) 661t Iletp Vinpyya YasikoBckuit. Cpenyt My3bIKaHTOB, YbJ
MIMeHa TecHO cBsi3aHbl ¢ CaHKT-IleTepOyprekoit KOHCEpBaTOPHelt, MOX-
HO HasBaTb BokamucToB @. CrpasuHckoro, B. 3apynnyro, V1. Epmiosa;
manuctoB B. Cadonosa, M. Bapunosy, ®@. brymendensaa; ckpuira-
geit S. Xeridena, E. IIumbamicra, M. Baiimana; komnosutopos A. JIsmo-
Ba, C. IIpokodbesa, /1. [llocrakoBuya. OrpoMHYI0 PO/ib B My3bIKa/IbHOM
xusHy Poccyy cpirpam coxuBIvecs: B creHax KoHcepBaTopyy y1cnon-
HuTeIbCKo-Tegarordeckyie mKosbl: O. O. Jlemernikoro n A. H. Ecumo-
Boit, JI. C. Ayapa, K. O. [JaBbiosa, A. B. Bep>x6uosuda, I. Huccen-Ca-
noMaH 11 O. OBepapyy. MacIuTaObl BO3JIE/ICTBIA MEeTePOyPrCKOii IIKOJbI
xommosyym H. A. Pumckoro-Kopcakosa Ha pasBuTiie MUPOBOJL MY3bI-
KI IO CETOTHSIIHETO THA He MMeloT aHaiaoros. B 20-30-e rogpr XX cTo-
netwA mpy KoHcepBaTopy 6bUIV CO3MaHbI CIeliaIbHas IKOIA U My3bl-
KaJIbHOE YUJINILE, OTKPBUICS [IEPBBIil B CTPaHe YIeOHbI My3bIKa/IbHBII
TeaTp — OmepHas CTyzyA.

Cankr-IleTepbyprckas KOHCEpBaTOPYA PacIIOaraeT 3HAUNTEIbHbI-
M1 TBOPYECKIMII, MICTIOTTHITELCKMMI 1 HayIHBIMY cyytamy. [Ipaxrirge-
CKM BCe BefyILyie VICIIOMHUTENN (PVIIAPMOHIYECKIX OPKECTPOB, T€aTPOB,
TBOpYecKIX cor030B CaHKT-IleTepbypra ABIAOTCA IIpeOfaBaTe/IAMM
Koncepparopyu. [IpenmMyIniecTBEHHO 13 YMC/Ia BBITYCKHUKOB KoHcep-
BaTOpYY ChOPMIPOBAHBI 0062 CMMPOHIUECKIX OpKecTpa PrIapMoHmy,
MapuytcKoro 1 Muxaii/IoBCKOTO TeaTpoB OIepbl i 6ajeTa, Xop U Op-
KecTp AKajieMidecKoit Kamebl ymenn M. V1. Imuaxu u pyrve Xopbl
n opkecTpsl. CaHkT-IleTepOyprckas KOHCEpBAaTOPUS — aBTOPUTETHOE
poccuiickoe yue6HOe 3aBefieHIe, BXOfALIIee, HapsKy ¢ MOCKOBCKOIT KOH-
cepsaropuell, ITapyokckoit koHcepBaropyeit, JKynbsApACKOil KOO
(CIIIA), B 4MC/IO SMUTHBIX MIPOBbIX MY3bIKa/IbHBIX LIKOJI.

Ceropnsa cTapeiimas poccuiickaa KoHcepaTopusa — 310 TBopuye-
CKOe co0011ecTBO, 00BeauHAIIee By3, TeaTp, CpefHIOI CIIeIyanb-
HYIO My3bIKa/IbHYI0 IKOIy ¥ OonbKIopHbli 1eHTp. Koncepsaropus
pasBuBaeT ¥ IPUYMHOXKAeT 3HAMEHWUTHIE TPAfVILIMM VICIIONTHUTENb-
CKOJ1 ¥I HayYHO-VICC/IEfOBATENbCKOI MY3bIKa/IbHOM Ky/IbTyphbl CaHKT-
ITetepbypra, TOPAUTCA CBOMMU IIPOdeccopaMy ¥ BOCIUTAHHVUKAMIA,
ITPEMCIIONHEHa HOBBIMY TBOPYECKMMM II/TAHAMY ¥ HafIeXKTaMU.
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» The St. Petersburg
N. A. Rimsky-Korsakov
State Conservatory

The history of the St. Petersburg State Conservatory, the first
higher school of music in Russia, began on 21 September, 1862. The
Conservatory was opened thanks to the endeavours of a group of
Russia’s most progressive musicians and educators. The most signifi-
cant figure in the group was renowned pianist and composer Anton
Rubinstein. The finest artistic forces in Russia along with famous
European musicians were invited to teach at the Conservatory —
Henryk Wieniawski (violin), Albert Zabel (harp), and Cesare Ciardi
(flute), to name but a few. Tchaikovsky was among the Conservatory’s
first graduates in 1865. Vocalists Fyodor Stravinsky, Varvara Zarud-
naya, and Ivan Ershov, pianists Safonov, Barinova, and Blumenfeld,
violinists Jascha Heifetz, Tzimbalist, and Vaiman, and composers
Lyadov, Prokofiev, and Shostakovich among many others were af-
filiated with the Conservatory. Performance and teaching schools
that developed at the Conservatory played a significant role in the
musical life of Russia, including the Leschetizky and Yesipova piano
school, Auer violin school, Davidov and Verzhbilovich cello school,
and Nissen-Saloman and Everardi vocal school. The St. Petersburg
school of composition headed by Rimsky-Korsakov has had an un-
precedented influence on the development of world music up to the
present day. In the 1920s-1930s a special music school and music
college were opened and added to the Conservatory. The country’s
first educational centre for musical theatre was opened in the Con-
servatory as an opera studio.

The St. Petersburg Conservatory enjoys a faculty whose achieve-
ments in academic studies, performance and creative fields are widely
recognised. All the leading performers from the city’s philharmonic
orchestras, theatres and artistic associations are professors at the Con-
servatory. Both orchestras of the St. Petersburg Philharmonic, the or-
chestras of the Mariinsky and Mikhailovsky Opera and Ballet Theatres,
the choir and orchestra of the Academic Capella as well as other local
choirs and orchestras consist mainly of the Conservatory’s alumni.
The St. Petersburg Conservatory is a prestigious Russian educational
establishment and ranks among the world’s best music schools along-
side the Moscow Conservatory, the Paris Conservatory and the Juil-
liard School of Music in New York.

At present, the oldest Russian Conservatory is a community of
creative artists; it comprises the Conservatory itself, the Theatre, the
Special Music School and the Folklore Centre. The Conservatory is
dedicated to preserving and developing St. Petersburg traditions in
performance and music research; it is proud of its graduates and plac-
es its most aspiring hopes on new generations of musicians.

» Anekceit BACUJIBEB
BHO/IOHYENNCT, JUPVKEP

3acnyxeHHbiit aptuct Poccum, mpodeccop, pexrop CaHKT-
ITerepbyprckoit KoHcepBaTOpuu. Ajekceit BacuibeB OKOHYMI
Cankr-IleTep6yprckyio rocyiapcTBEHHYI0 KOHCEPBATOPMIO MMe-
Hu H. A. Pumckoro-KopcakoBa 110 Kaccy BUOIOHYE/IN HAPOJHOTO
aprucra Poccun, npodeccopa A. I1. Hukuruna B 1995 rogy. B ato
JKe BpeMs CTall JlaypeaToM MeXIyHapoJHOro KOHKypca B TOpo-
me Tpamaum (Uramms). Ob6ydennme B KoHcepBaTopum ycmeurHo
codetan ¢ paboTOil B TpyIile BUOJIOHYENEH 3acTyXEHHOTO KO-
nextuBa Poccumm akapemmyeckoro cumMQOHMYECKOro OpKecTpa
Cankr-IleTepbyprckoit ¢umapmonuu mop yupabneHueMm IOpusa
TemupkaHoBa U IpenofaBaHMeM B KOHCepBaTopuu. B HacTosee
BpeMs BefieT Kmacc Buonondenyu B CankT-IleTepbyprckoit KoHcep-
Baropuy, CpefjHeil cllelagbHOM MY3bIKaJIbHON LIKOTE KOHCEpBa-
topunu u Caskr-IleTepOyprckoM My3bIKaJTbHOM YUMINILE MMEHM
H. A. Pumckoro-Kopcaxkosa.

AKTVMBHO KOHLIEPTUPYET KaK COMUCT M YYaCTHUK Pa3INIHBIX MH-
CTpYMEeHTa/lbHbIX aHcaMOrneit. B KkadecTBe commcra BBICTYHA
¢ 3achmyXeHHBIM KOJUIEKTMBOM Poccum akafgeMu4ecKuM CUM-
¢donnveckum opkectpom CaHkT-IleTepbyprckoit ¢umapMoHUHM,
CumbonndecknM opkecTpoM AKafieMudyecKkoit Kamemtsl CaHKT-
Ierepbypra, Cumdonudeckum opkecrpom Cankr-Ilerepbypra,
CaHkT-IleTepbyprckuM rocymapcTBEHHBIM aKaZeMUYECKUM CUM-
¢donnuecknM opkectpoM. COTpyAHMYAI C MU3BECTHBIMU AUPIDKEpa-
Mu, cpepu kKotopbix: Jleo Kopxun, Papunbp MapTbeiHOB, Anbrupgac
ITaynaBuytoc, Bragumup bernenos, Anexcanjp YepHylieHko.

C 2006 roga - pupexrop CaHkT-IleTepOyprckoro MysbIKaabHOTO
yumnmmniia umenn H. A. Pumckoro-Kopcakosa. C 2008 ropa Bos-
rnaB/sieT MoogéxXHbI cUMpOHMYIECKIIT OPKECTP MMEHU ATIbIup-
maca IlaynaBumuroca. KommekTus ycremHo 3apeKoMeHAOBan ceds
Ha JIYYIINX KOHIEPTHBIX IUIouiankax IlerepOypra, racTponupyer
B ropopax Poccun u EBponsl. OpkecTp cOTpyAHMYAET CO MHOTMIMMU
BBIJJAIOLIVMMUCS MY3bIKAHTAMM COBPEMEHHOCTH, Cpeliyl KOTOPBIX:
HapopHas aptuctka CCCP JInana Vicakaspe, saciny>KeHHble apTu-
ctol Poccun Brapumup Mumyk, Cepreii CnoBadeBckuit, Anekceil
Maccapckuii, a Takke MapTttu Poycu, nmaypear MexiyHapogHo-
ro KoHkypca umenu Yaiikosckoro Janumn TpudoHoB, maypeaTs
MexyHapoiHbIX KOHKYpcoB AHHa HewaeBa, Anpjpeit bapanos,
ITaBen Mumokos, Imutpuit Epémun, Anexceit JKumus, JImutpuit
Xpprués, Oner BaifHIITelH 1 MHOTHUe IpyTHe.

B nacrosmee Bpema Ajekceit BacunbeB MHOTO BHUMAHMA YfendeT
pabore ¢ Cumbonndeckum opkectpoM KoHcepBaTOpmm, HUPYDKHU-
pyeT pasnuMYHBIMM KOHILIEPTHBIMY IPOTpaMMaMy Ha MeTepOyprcKux
ClLieHaX ¥ 3a PyOeXXOM, BbICTyIIaeT B aDOHeMEHTHBIX LMKnax CaHKT-
ITerepbyprckoit akamemmdeckoit Kamemmbl. My3bIKaHT peryispHO
IIPOBOAUT MacTep-K/Iacchl 10 BUOJOHYenn B Poccuu n 3a pybesxom,
ABJIAETCS WIEHOM SKIOPY MHOTOUVIC/IEHHBIX MY3bIKa/IbHbIX KOHKYPCOB.

» Alexei VASILIEV
cello, conductor

Alexei Vasiliev is an Honoured
Artist of Russia, Professor and
Rector of the St. Petersburg
State Conservatory. He gradu-
ated from the cello class of Pro-
fessor Anatoly Nikitin at the
St. Petersburg N. A. Rimsky-
Korsakov State Conservatory
in 1995. During that time, he
won the Trepani International
Chamber Music Competition
(Italy). He successfully com-
bined his studies and a teaching
position at the Conservatory
with his work in the cello sec-
tion of the St. Petersburg Philharmonic Orchestra under the baton
of Yuri Temirkanov. Currently he teaches cello at the St. Petersburg
State Conservatory, Secondary Special Music School of the St. Pe-
tersburg State Conservatory and the St. Petersburg Rimsky-Korsa-
kov Music College.

Alexei Vasiliev has an active concert schedule both as a soloist and as
a member of various ensembles. As a soloist, he has performed with
the St. Petersburg Philharmonic, State Capella Symphony, Symphony
and State Symphony orchestras. Alexei has worked with such great
conductors as Leo Korkhin, Ravil Martynov, Algirdas Paulavicius,
Vladimir Begletsov, and Alexander Chernushenko.

Since 2006 he has been Principal of the St. Petersburg Rimsky-
Korsakov Music College. Since 2008, he has headed the Algirdas
Paulavi¢ius Youth Symphony Orchestra. The ensemble has made
its name at the finest concert venues in St Petersburg and tours to
towns and cities throughout Russia and Europe. Many outstanding
musicians have performed with the orchestra such as People’s Artist
of the USSR Liana Isakadze, Honoured Artists of Russia Vladimir
Mischouk, Sergei Slovachevsky, Alexei Massarsky, and Martti Rousi,
winner of the International Tchaikovsky Competition Daniil Tri-
fonov, winners of international competitions Anna Nechaeva, An-
drei Baranov, Pavel Milyukov, Dmitri Eremin, Alexei Zhilin, Dmitri
Khrychev, and Oleg Vainshtein and many others. Alexei gives regular
cello masterclasses in Russia and abroad, and is a member of the jury
for a number of musical competitions.

Nowadays, Alexei Vasiliev devotes a lot of time to working with the
Conservatory Symphony Orchestra, conducts various concert pro-
grams on St. Petersburg stages and abroad, performs in subscription
cycles of the St. Petersburg Academic Capella. The musician regular-
ly holds master classes in cello in Russia and abroad. He is a member
of the jury of numerous music competitions.
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» Ceprein POJIIAYIIH
BUOTOHYENNCT, JUPVKEP

Hapogpusit apruct Poccunm, mpodeccop. B 2003-2004 romax -
pekrop Cankr-IleTepOyprckoit KOHCEpPBATOPHN.

Oxonunn Jlennnrpanckyio (Cankr-IleTepOyprckyio) KOHCepBaTo-
PMIO, @ TAaKXKe aCCUCTEHTYPY-CTaXMPOBKY B Kaacce mpodeccopa
A. TI. Hukutuna. JlaypeaT MeXAyHapOJZHOTO KOHKYpCa BMOJIOH-
venucroB «IIpakckast BecHa» (1980). C 1974 mo 1984 ropsr pabo-
Tan B 3acly>KeHHOM KO/IeKTuBe Poccum akazeMUyeckoM CUM-
¢bonmyeckom opxecrpe Jlennurpaypckoit (Caukt-Iletep6yprckoit)
¢dumapmonnn mop, ympasnenueM E. A. MpasuHckoro, ¢ 1984 mo
2003 rompl — MEPBBI COMUCT-KOHIEPTMENCTED IPYIIIIbI BMOTOHYE-
7eit opkecTpa MapumHCKOro Tearpa.

B xauectBe comucta C. PompyrmH BBICTYHaeT C OpKecTpaMm
Canxkr-Iletep6yprckoit, Mockosckoii, HoBocubupckoi, Camap-
cKkoit ¢umapMonuit, focynapcTBeHHBIM aKafeMudeckuM cumdo-
HudeckuM opkectpoMm Poccum mm. E. ©. CeTnanoBa, opkecTpom
Axapemudeckoit kameisl Cankr-Ilerepbypra, mpuHuMaer yda-
CTMe B BeNyLIMX MY3bIKaJbHBIX (ecTUBaNAX; COTPYAHUYALT C Ta-
KuMu gupuxepamu Kak B. Ieprues, I0. Temupkanos, 0. CumoHoB,
M. Bpab6uHc.

C 2004 roga C. Ponpyrus saHMMAaeTCs JUPVIKEPCKON JieATeNbHO-
cTbI0. fBNIA€TCA NPUITIAIIEHHBIM AUPVOKEpOM MapuMHCKOTO Te-
arpa, BBICTYHAaeT C BeAyMMU CUMQPOHMYECKVMHU OpKeCTpaMu
B Poccun u 3a pybexxom.

C 2006 r. — XymOXECTBEHHBINI PYKOBOAMTENb CO3[JAHHOTO IIO
ero uHuiuatue CaHkT-Iletepbyprckoro Joma Mysbiku — de-
IepanbHOTO YYPEeXJeHMS, OCYLIeCTBAIIEr0 MOATOTOBKY MO-
JIObIX POCCUIICKMX COMUCTOB. AKTMBHO COJI€NICTBOBAJ IIONIHO-
MacmTabHOll pecTaBpaluy HaMATHMKA apXUTEKTYpPbl — [BOpLA
Benukoro kHaA3A Anekcea AJeKcaHApoOBU4Ya, Ifie IIPOBOAATCA
MaCTep-K/IacChl M KaMepHble KOHLEPTbI MOJOAEXHBIX NPOEKTOB
Cankr-Ilerepbyprckoro JJoma my3sbiku. IIpoBoguT MacTep-Kmac-
cpl B Poccun, crpanax Esponsl, B IOxHoi# Kopee n fnonun. [pn-
HMMaeT y4acTie B paboTe >KIOpYU HALMOHATbHBIX U MEXIYHAPOL-
HBIX KOHKYPCOB.

Harpaxpén opaenom Ilouéra 3a 60/bIION BKIAJ B OTeYeCTBEHHOE
MY3BIKaJIbHO€ MCKYCCTBO U IOATOTOBKY MY3bIKa/JbHO-II€larOTy-
geckux Kagpos (2011), a taxxe oppeHoM AjekcaHpgpa Hesckoro
(2016) n xazaxckum Opperom Hpyx6sr 1T crenenn (2017).
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» Sergei ROLDUGIN
cello, conductor

Professor Sergei Roldugin is
a People's Artist of Russia, Rec-
tor of the St. Petersburg Con-
servatory from 2003 to 2004.
He graduated from the Lenin-
grad (St. Petersburg) Conserva-
tory and completed his postgrad-
uate assistantship there under
Professor Anatoly Nikitin. Sergei
Roldugin is a prize winner of
the Prague Spring International
Cello Competition (1980). From
1974 to 1984, he worked with the
Academic Symphony Orchestra
of the Leningrad (St. Petersburg)
Philharmonia, an Honoured Orchestra of Russia, under the baton of
Evgeny Mravinsky. From 1984 to 2003, he was the first soloist and con-
certmaster of the cello group of the Mariinsky Theatre Orchestra.

As a soloist, Sergei Roldugin performs with the orchestras of the
St. Petersburg, Moscow, Novosibirsk and Samara Philharmonias, the
St. Petersburg State Academic Capella and the State Academic Sym-
phony Orchestra of Russia "Evgeny Svetlanov", participates in the lead-
ing music festivals and collaborates with such conductors as Valery
Gergiev, Yuri Temirkanov, Yuri Simonov, and Martyn Brabbins.

In 2004, Sergei Roldugin took up the conductor's baton. He is
a guest conductor of the Mariinsky Theatre and performs together
with leading symphony orchestras in Russia and abroad.

Since 2006, he has been the Artistic Director of the St. Petersburg
Music House, a federal education institution that provides train-
ing for young soloists, which was established at his initiative. Ser-
gei Roldugin actively contributed to comprehensive renovation of
the Alexeevsky Palace, a monument of architecture housing mas-
terclasses and chamber concerts of young musicians trained in the
St. Petersburg Music House. He also gives masterclasses in Russia
and European countries, South Korea and Japan, and is on the jury
board of national and international competitions.

The musician has been awarded the Order of Honour for great con-
tribution to the national musical art and training of music teachers
(2011), the Order of Alexander Nevsky (2016), and the Kazakhstan Or-
der of Friendship of the 2™ degree (2017).

» Amexcanap YAMKOBCKUI
KOMIIO3UTOP, MNAHNCT

Hapopnbsiit aptuct Poccun, ¢ 2005 o 2008 roppr — pexrop CaHKT-
ITerepOyprckoit koHcepatopuu. OkoHumn lleHTpanpHYIO My-
3BIKA/IPHYI0 IIKOMYy INpu MOCKOBCKON TOCY[JapCTBEHHON KOH-
ceparopun umenn II. V. HailkoBckoro mo kaaccy GpopTenmuaHo
y npodeccopa I. I. Heiiraysa, B 1972 1. - MOCKOBCKYI0 KOHCepBa-
TOPUIO 10 ABYM CIIEIMaTbHOCTAM: (HOPTENMaHO IO K/IacCy Npo-
¢deccopa JI. H. HaymoBa 1 KOMIIO3MIIMIO IO KJIaccy mpodeccopa
T. H. XpeHHMKOBA. Y HEro >ke COBEPIIEHCTBOBACS B aCIMPAHTY-
pe KaK KOMIIO3UTOP.

A. YaliKoBCKMiT — OAVH U3 BBIZAIOLINXCA COBPEMEHHBIX KOMIIO-
suTopoB Poccum. Bepyiee MecTo B €ro TBOpYECTBE 3aHUMAET
MY3bIKaJIbHbII Tearp — 14 omep, 3 6anera, MIO3MKIIbI, OIIEPETTA.
VIM cospmaHo Takxe 7 cuMOHMIT, CepMs MHCTPYMEHTATbHBIX KOH-
LepToB Anst GOpTENnnaHo, aabpTa, BUONOHYeNH, arora, yeTeipex
cakcoOHOB M APYIMX MHCTPYMEHTOB B COLPOBOXJEHUU OpKe-
CTpa, MHOTOUYMC/IEHHbIE XOPOBbI€, BOKaNbHbIE I KAMEPHO-UHCTPY-
MEeHTa/lbHblEe TNPOU3BENEHMA. 3aCNy>KEHHbI [eATeNb MUCKYCCTB
PCOCP (1988), Harpaxpen OpaeHoM JIpy>KObl 3a 3aCIyTu B pas-
BUTUM OTEUECTBEHHOI KY/IbTYpPbl M MCKYCCTBA, CPECTB Macco-
BOJI MHQOPMaLNU, MHOTOJIETHIOI ITIOfJOTBOPHYIO AeATENIbHOCTD
(2016), maypear IIpemun IlpaBurenbctBa PO B 0b61acTut Kynbry-
pBl 3a TocTaHOBKY onepnl «Ckasanue o rpaje Enbne, Tamepnane
u lese Mapun» (2017).

ITpocdeccop, 3aBepyoinit Kadeapoit KoMmosuyun MoCKOBCKOII
KoHcepBaTopun. Cpeayu ero y4eHMKoB — KOMIo3uTopsl II. 3uH-
rep, A. Kacnapos, A. Kopunuckuii, A. IlpaBeguukos, [I. Pabues,
A. Comak, O. AmromnHa, K. bogpos, T. XpeHHUKOB MJI. 1 ApyTHe.
A.YailkoBCKUit yaenser 60/1blIoe BHUMaHME paboTe C MOTOJBIMU
aBTOpaMMU, IPOBOJIUT MHOTOYMC/IEHHbIE MacTep-Kaacchl B Poccun
U 3a pybe>xxoM. VIHMIMATOP M XYJOXXECTBEHHBINI PYKOBOJUTENDb
My3bIKanbHOro (ecTmBansa «MonofexHble akagemMuy Poccum»;
compeficefiaTe/lb KOMIIO3UTOPCKOrO XI0pyU Bcepoccuiickoro Kou-
Kypca COYMHEHNIT MOTIOIBIX KOMIIO3UTOPOB [/Is1 CUM(OHMYECKO-
rO OpKecTpa B paMKaX MeXXyHapogHOTo ¢ecTuBans akTyaabHOI
MY3BIKK «[lpyroe IpOoCTpaHCTBO»; MpefceaTeNnb XXopu Mexy-
HapOJHOTO KOHKYPCa MOJIOABIX KOMIIO3uTOpoB umenu H. f. M-
CKOBCKOTO, IpefcefaTenb XIOpU MeXJyHapoIHOrO KOHKypca
MOJIO[bIX KOMIIO3UTOPOB B paMKaX 3MMHEIO MEXJyHapOJHOIO
¢dectuBansa uckyccrs 10. bammera B Coun. XygoxecTBEeHHBIN
pykoBoauTenb MOCKOBCKOI TOCYHApCTBEHHON aKaJjeMMU4ecKol
¢dbunapmonun n Iovernsiit mpencegarens Cosera Coo3a KOMIIO-
3utopos Poccum.

» Alexander
TCHAIKOVSKY
composer, piano

Alexander Tchaikovsky is a Peo-
ple's Artist of Russia, and from
2005 to 2008 he was the Rector
of the St. Petersburg Conserva-
tory. He graduated from the Cent-
ral Music School at the Moscow
Tchaikovsky State Conservatory
and studied piano under Professor
Heinrich Neuhaus there. In 1972,
he graduated from the Moscow
Conservatory with a double degree
in piano under Professor Lev Nau-
mov and in composition under
Professor Tikhon Khrennikov. The composer went on to do postgraduate
studies as a composer, also under Tikhon Khrennikov's guidance.
Alexander Tchaikovsky is one of the most prominent contemporary com-
posers in Russia. Musical theatre plays the leading role in his career — he has
composed fourteen operas, three ballets, musicals and operetta. He has also
written seven symphonies, a series of instrumental concerts for piano, viola,
cello, bassoon, four saxophones and other instruments accompanied by an
orchestra, and, in addition, many choral, vocal and chamber-instrumental
works. An Honoured Art Worker of the RSFSR (1988), the composer was
awarded the Order of Friendship for services in development of the national
culture, art and mass media and for his many years of fruitful music activity
(2016). In 2017, he also won the Government of Moscow Award for Culture
for his opera The Legend of the City of Yelets, Virgin Mary and Tamerlan. Al-
exander Tchaikovsky is a Professor at the Moscow Conservatory, where he
is the Head of the Composition Department. Among others, he has taught
composers Pavel Singer, Andrei Kasparov, Adrian Korchinsky, Alexander
Pravednikov, Dmitri Ryabtsev, Alexei Syumak, Olga Alyushina, Kuzma
Bodrov and Tikhon Khrennikov Jr.

Alexander Tchaikovsky takes great interest in working with young com-
posers and holds many masterclasses, both in Russia and abroad. He is
the Artistic Director and inspiration behind the Youth Academies of
Russia Music Festival; co-head of the jury at the All-Russian Composi-
tion Competition of Young Composers for Symphonic Orchestra, which
is part of the Another Space International Festival of Contemporary Mu-
sic; the Head of the jury at the International Myaskovsky Young Com-
posers' Competition; and also the Head of the jury at the International
Young Composers' Competition, which is part of the Yuri Bashmet Win-
ter International Arts Festival in Sochi. The composer is the Artistic Di-
rector of the Moscow State Academic Philharmonic and the Honorary
Chairman of the Union of Composers of Russia.
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» Muxann TAHTBAPT
CKpUIKa

Hapopssiit aptuct Poccun, npogeccop, 3aBemyromuii Ka-
denpoit ckpynxu u anbra. C 2011 o 2015 rofpl — peKTOp
CankT-IleTep6yprckoit KOHCEepBaTOPYN.

Oxonumn Jlennnrpagckyro (Caskr-Tlerep6yprekyro) KoH-
CepBaTOPHIO, @ TAKKE ACCUCTEHTYPY-CTaXXMPOBKY B KJIacce
npodeccopa M. V. BaitmaHa. JTaypear Me>x[yHapOTHOTO KOH-
Kypca ckpumadeit ym. H. TTarannnn B Terye (Vtamus, 1967)
u Beecorosnoro korkypca (1969). C 1975 o 1987 ropst — KOH-
IiepT™elicTep AKaJeMI4eckoro cMM(pOHIYECKOrO OpKecTpa
Jlennnrpanckoit (Cankr-Tletep6yprckoit) umapMoHmm.

B kavecTBe comicta M. [aHTBapr BbICTYIIAeT B /Ty 4ILNX IIeTep-
6yprckux 3ajmax — B boybiioM 1 ManoM 3ajmax ¢umapMoHuy,
AKaJieMI9eCKOJl Karlejile, TacCTpO/MpyeT 1O MHOTOYMC/IEH-
HbpIM ropofiaM Poccyit u sapy6esxom. IlpuHumaer ydactue
B MeX[YHapOAHbIX (ecTuBaAx Ha KaHapckmx ocrposax,
B Tepmanymy, CILIA, IlIBern, JTiokcem6bypre. Bout npurianés-
HBIM YYaCTHMKOM KOHIIEPTOB-OTKPBITHII KOHILIEPTHOTO 3aya
B Caparoce (Vcranys) u MronxeHckoit gpynapMorny (Tepma-
HusA). XyJIOXKeCTBEHHBI PYKOBOZIUTENb KaMEPHOTO OPKecTpa
«Comucrsi Cakr-Iletepbypra», ocHOBaHHOrO M B 1987 ropy.
B 06111pHOM perepTyape M3BeCTHOTO KO/UTEKTIBA — MIPOBAst
wraccuka XVII-XX BekoB. Masctpo 3ammcain oxorno 40 CD
B COTPYSHIYECTBE C POCCHIICKVMI 1 3apyOeXHbIMI (ripMa-
Mt B Hux coOpaHBI Bce CKpuImMuHble KOHIepThl baxa, [atinHa,
Morrapra, Cubemryca, [llocrakoBnda 1 Apyrite MHOTOUMCTIEH-
Hble COYMHEHMSA K/TACCIECKOTO 1 COBPEMEHHOTO perepTyapa.

» Cepreint EKIMOB
KOMIIO3UTOP, TUPVKeP

JekaH ¢aky/breTa KOMIOULMN M AUPYDKMPOBAHMA, TIPO-
deccop kadenper  xopoBoro uprkupoBaHmsi CaHKT-
ITetepbyprckoit koHCepBaTopuy, mpodeccop Poccuiickoro
TOCY/JAPCTBEHHOTO TIEMJATOTMYECKOTO YHIBEPCHUTETa VIMEHI
A. . Tepriena. Xyio>KeCTBEHHBII PYKOBOIUTEND U TUPIDKEp
KoH1iepTHOTr0 X0pa MHCTUTYTa KyIbTypbl 1 JKeHCKOro xopa
CankT-IleTepOyprckoro MysbIKa/JIbHOTO YYWIMIA MMEHU
H. A. Pumckoro-Kopcakosa. Ynen Corosa KOMIIO3UTOPOB
Poccum 1 MexXpernoHanbHOTo CI03a KOHLEPTHBIX flesATeIelt,
XYHOXKECTBEHHBII I1pekTop MeXayHaponHoro dectypast
xoposoro rckyccrsa «IToroupmit Mup» (Cankt-Iletepbypr),
nmaypear Ilpemmn IlpaBurenbcrBa Cankr-Iletep6ypra,
naypear Ilpemyn Murponomra Cankr-Iletepbyprckoro
1 JIaJIO>KCKOTO B 00/1ACTY KY/IBTYPbI U ICKYCCTBA.

Okoxumt CaHkT-ITeTepOyprekyio KOHCEpBAaTOpMIO M acIi-
PaHTypy IO CHELMATBHOCTH «XOPOBOE IVIPVDKMPOBAHIIE»
(TBOpUECKMIT pyKOBOIUTENb — Tpocheccop B. B. Yemencxwit).
C 1993 ropa 1o 2009 rox — aypexTop MOononeXHOTro KaMepHO-
ro xopa ®rapmonideckoro obmectsa Caokr-IletepOypra.
C 2012 ropa mperiofaeT Ha Kadezpe XOpOBOro MpPIDKIpPOBa-
HuA KoHcepBaropyi. ABTOp XOPOBBIX 1 OpPKECTPOBBIX COUMHeE-
HUIA, MHCTPYMEHTA/IbHBIX 11 BOKa/IbHBIX aHCaMOIel, [{yXOBHO
U CBETCKOI My3bIKu a cappella, BOKa/IbHBIX LIMKIIOB, (opTe-

IMAHHBIX ¥ XOPOBbIX IIbeC LA JIeTell, My3bIKM K CIIEKTAKILAM,
00pabOTOK [yIs1 XOpa PYCCKIX HAPOIHBIX IIECEH, TTOIy/IAPHBIX
MeTIOTVTL, POMAHCOB 1 3cTpapHbIX neceH. C. EkimoB nposogut
MacTep-KJIacChl, AB/LACTCA MPeiceaTeieM U WIEHOM >KIOPU XO-
PPOBBIX 11 KOMITO3UTOPCKIX (heCTUBasIel 1 KOHKYPCOB.

OECTUBAIA > POCCHUA > CAHKT-IIETEPBYPT

» Mikhail GANTVARG

violin
Professor Mikhail Gantvarg is a People's Art-
ist of Russia and the Head of the Violin and
Viola Division. From 2011 to 2015, he was
Rector of the St. Petersburg Conservatory.
He graduated from the Leningrad (St. Pe-
tersburg) Conservatory and completed his
postgraduate assistantship there under Pro-
fessor Mikhail Vaiman. Mikhail Gantvarg is
a prize winner at the Paganini International
Competition in Genoa (Italy, 1967) and the
All-Union Competition of Violinists (1969).
From 1975 to 1987, he was the concertmaster
of the Academic Symphony Orchestra of the
Leningrad (St. Petersburg) Philharmonia.
As a soloist, the violinist performs in the best concert halls in St. Petersburg, such
as the Grand Hall and Small Hall of the Philharmonia and the St. Petersburg
State Academic Capella. He also tours around Russia and abroad. The musician
takes part in international festivals in the Canary Islands, Germany, the USA,
Sweden, and Luxembourg. He was invited to participate in the opening concerts
of the concert halls in Zaragoza, Spain, and Munich Philharmonia, Germany.
Mikhail Gantvarg is the Artistic Director of the Soloists of St. Petersburg cham-
ber orchestra, which he founded in 1987. Its extensive repertoire comprises the
17*-20" centuries world's classics. Maestro has recorded about 40 CDs in col-
laboration with Russian and foreign labels. The recordings include all the violin
concertos by Bach, Haydn, Mozart, Sibelius, Shostakovich and a number of other
both classical and contemporary works.

» Sergei EKIMOV
composer, conductor

Sergei Ekimov is the Dean of the Composi-

tion and Conducting Faculty and a Profes-

sor at the Department of Choral Conducting

at the St. Petersburg Conservatory; Professor

at the Herzen State Pedagogical University

of Russia, the Artistic Director and Conduc-

tor of two choral groups - the St. Petersburg

State University of Culture Concert Choir and

the Rimsky-Korsakov St. Petersburg College

of Music Female Choir. At the same time, he

is a member of the Union of Composers of

Russia and the Interregional union of Concert

Workers and also the Artistic Director of The

Singing World International Festival of Choral

Art in St. Petersburg. Sergei Ekimov has won

the St. Petersburg Government Prize for Culture and the Arts and the Metropolitan
of St. Petersburg and Ladoga Award in the field of spiritual culture and art.

He received his education at the St. Petersburg State Conservatory where he also com-
pleted his postgraduate studies specialising in choral conducting under Professor
Valery Uspensky. Sergei Ekimov was the director of the Youth Chamber Choir of the
St. Petersburg Philharmonic Society from 1993 to 2009. Since 2012, he has been a lec-
turer at the Choral Conducting Department of the St. Petersburg State Conservatory.
He is the author of choral and orchestral compositions, music for instrument and vo-
cal ensembles, sacred and secular a cappella music, song cycles, piano and choral plays
for children, music for theatre productions, choir arrangements of Russian folk songs,
popular melodies, romances and songs for variety shows. Sergei Ekimov gives master
classes on how to perform choral music of the 20" and 21* centuries. He is a Chairman
and member of the jury at choral and composer festivals and competitions.
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» Mapua IIOIbKO
COIIPaHO

3acmy>keHHass apTUCTKa Poccuy, KaHIMAAT MCKycCTBOBe-
HeHust, mpodpeccop, HeKaH BOKAIbHO-PEXMCCEPCKoro  a-
KY/IbTeTa, 3aBefytolias Kadempoit kKaMepHoro meHys CaHKT-
Ietep6yprcxoit koHcepBaTopyu. IIpuraneHHsIi mpodeccop
CHbMpCKOro roCyAapCcTBEHHOTO MHCTUTYTA MUCKYCCTB MMe-
uu [I. XBopocrosckoro u Chonggin Normal University (Ku-
Talt). ABTOp MHOTOYVCTIEHHBIX ITyOIMKALAIA, CTaTelt, y9eOHbIX
mocobuit 1 Iporpamm. 3amecTutens mpepcematerss Corosa
KOHILIepTHBIX JesiTerielt CaHkT-IleTepOypra, BiLie-IIpe3naeHT
PErMOHa/IbHOTO OOLIeCTBEHHOTO (POHA TOAMEPXKKI My3bl-
KaJIbHOTO VICKYCCTBA 11 00Pa30BaHIA, JIe/ICTBUTE/bHBII WIEH
IleTpoBcKoit akafieM1y HayK 1 ICKYCCTB.

C ormmumem oxkoH4ymna Koncepsaropuio mo cnenyanib-
HocTAM «My3sbikoBefeHue» 1 «ConbHoe meHne». CTaxmn-
poBanach B VIHTepHanMoHanbHOI baxoBckoit akafieMunu
B llItyrrapre (Fepmanus), B AkajleMnu MOJIOABIX OIEp-
HBIX NEBIIOB MapumHCKOro TeaTpa, y4acTBOBajla B Ma-
CTep-K/Iaccax MHOIMX IPOCTABIEHHBIX OTe€4eCTBEHHBIX
U eBpOIENCKUX IeBLOB. J/laypeaT BOCbMU BCEPOCCHIA-
CKUX U MEXJYHAPOJHBIX KOHKYDCOB, CPEM KOTOPBIX
«Tanc Tabop Benbenep» B Bene, Konkypc um. JI. B. Co-
6uHoBa B CaparoBe, «TB-Pomancuaza» 8 Mockse.
TocroAnHas y9acTHMUIA IPECTVIKHBIX MEXXTYHAPOIHbBIX MY-
3BIKAJIbHBIX (heCTUBAIEN, YWIEH XKIOPU Psfa MEXX/YHAPOJHBIX
KOHKYPCOB BOKaJIMCTOB, PYKOBOJMTEIb MHOTIOYMC/IEHHBIX
MAacCTep-K/IaccoB. BefleT aKTMBHYIO KOHLEPTHYIO JE€ATeNb-
HOCTb B pa3HbIX ropofiax Poccyn u 3a pybexxom. YyacTByer
B nocTaHoBKax bomboro Tearpa Poccuy, Mapumnckoro
tearpa, Komnure Onep (Beprmn), apyrux rearpos lepmanim
u Tonmangym. BeicTynaeT Ha pajivio, TeNleBUIEHNM, B ITpecce,
y4acTBOBaJIa B 3aIICYI MHOTOYVCTIEHHBIX KOMIIAKT-TIVICKOB,
IIeCeH K KMHO(WIbMAM, IMeeT IISITh CONbHBIX a/TbOOMOB.

» Oner BAMMHIIITENH

doprennano

Oxonunn MysbikanbHoe yunmite umenn H. A. Pumckoro-
Kopcakoa mo xmaccy JI. A. Bacumbesorr, CaHkr-
ITetepOyprckyio KOHCEPBATOPMIO U aCIMPAHTYPY IOT, py-
KoBozicTBOM Ipodeccopa T. M. 3aroposckoit. B Hacrosmee
BpeMs — JOLEHT Kadelpbl CIeLManbHOro (opTernmaHo
B Koncepsaropun. Jlaypear Me>XZyHapOITHBIX KOHKYPCOB,
B ToM uncrie: IV MexyHapolHOro KOHKypca IMaHNCTOB
(I npemus, Taitap, Ppanuus, 2004), EBponeiickoro KoH-
kypca mmanucroB umenn . llonena (V mpemust, Japm-
wranT, lepmanns, 1999). Konueprupyer B Poccun, Jlatsun,
Ionpe, Yexvn, AcTpun, lepmanny, @pannym, Mekcuxke,
Kurae. B kayecTBe conmmucTa BHICTYNIAaeT CO MHOTMMM OPKe-
CTpaMy U TaKMMM M3BECTHBIMU Ipykepamu, Kak: JI. Kpe-
mep, . Macrpamkerno, @. Kopo6os, B. ITerpenko, A. Hpsira,
O. Conpgaros, B. Tury, V. Tepbunos, A. Illteitnnyxt. Y4a-
CTBOBAJI B KAYECTBE COMUCTA-NIMAHNCTA B CIIEKTAK/IAX Ma-
pUMHCKOTO Teatpa (mupyokepnbl — B. Ieprues, M. Arpecr).
ITpuuuMan yyactue B pecTupasax «MysbIKa/IbHas BeCHay,
«3Besnpl Ha baitkane», Shanghai Summer Music Festival
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» Maria LYUDKO
soprano

Professor Maria Lyudko is an Honoured

Artist of Russia, art history Ph.D., Dean of

the Vocal and Directing Department and

Head of the Chamber Singing Division

at the St. Petersburg Conservatory. She is

a guest professor at the Dmitri Hvoros-

tovsky Siberian State Academy of Arts and

the Chongqin Normal University in China.

She is the author of many publications, ar-

ticles, teaching guides and programmes.

Maria Lyudko is the Deputy Chairman

of the St. Petersburg Union of Concert

Workers, Vice-President of the Regional

Public Fund for Support of Musical Art

and Education and a member of the Peter’s Academy of Arts and Sciences.
She graduated from the Conservatory with honours, specialising in musicology
and singing. She continued her education at the International Bach Academy
in Stuttgart, Germany, and at the Mariinsky Theater’s Academy of Young Opera
Singers. The musician also took part in masterclasses from acclaimed Russian
and European singers. She is a prize winner of eight All-Russian and interna-
tional competitions, including the International Hans Gabor Belvedere Singing
Competition in Vienna, the Leonid Sobinov Competition in Saratov, and the TV
Romansiada Competition in Moscow.

She has actively participated in prestigious international music festivals, been
a member of the jury at many international singing competitions, and held
a number of masterclasses as well. She maintains an active concert schedule,
performing in Russia and abroad. Maria Lyudko has taken part in productions
by the Bolshoi Theatre of Russia, the Mariinsky Theatre and the Komische Oper
Berlin and the performances in other theatres in Germany and the Netherlands.
She has performed on radio, TV and media, participated in recording of numer-
ous CDs and film soundtracks and released five solo albums.

» Oleg WEINSTEIN
piano

Oleg Weinstein graduated from the
N. A. Rimsky-Korsakov Music College in
the class of Lyudmila Vasilyeva, continued
his training at the St. Petersburg Conserva-
tory and completed postgraduate studies
there under Progessor Tatiana Zagorovs-
kaya. Today, he teaches at the Conservatory
Special piano Department as an Associate
Professor. The musician is a laureate of
international competitions including the
4™ International Piano Competition in
Gaillard, France (1% prize, 2004) and the
Chopin European Piano Competition in
Darmstadt, Germany (5" prize, 1999). He
has given concerts in Russia, Latvia, Poland, Czech Republic, Austria, Ger-
many, France, Mexico, and China. As a soloist, he has performed with many
orchestras and well-known conductors, such as Leo Kramer, Fabio Mastran-
gelo, Felix Korobov, Vasily Petrenko, Alexei Nyaga, Oleg Soldatov, Victor Titz,
Ilya Derbilov, and Arkady Steinlucht. As a solo pianist, Oleg Weinstein has




X QOECTVIBAJIb

ITHAS
HE/IEIS1 KOHCEPBATOPVI

YYACTHUKU

OECTUBAIA > POCCHUA > CAHKT-IIETEPBYPT

FESTIVAL PARTICIPANTS > RUSSIA > ST.PETERSBURG

XX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

u apyrux. B 2010 rogy Orer BaiiHiireitH 6bU1 YEOCTOEH
npemun TpaButenbctBa  CaskT-Ilerepbypra «Hapmex-
ma Poccum» B HOMMHALMM «IIPENIOfiaBaTeib». SIBisieTcst
mevicTBUTeNbHBIM  wieHoM IllomeHoBckoro —obrectsa
Canxr-Ilerep6ypra. Hauntas ¢ 2012 roga mpoBOJUT KOH-
LIepThl, B KOTOPBIX aKafeMudeckas IporpaMMa B IIepBOM
OT/IE/IEHNM COYETAETCA C VIMIPOBU3ALMAMU BO BTOPOM.
ITogo6HbBIe KOHLIEPTHI MUAHMCTAa C YCIIEXOM IIPOLUIM BO
MHorux pumapmonnsax Poccyn u 3a pybesxom.

performed in the Mariinsky theatre under the baton of Valery Gergiev and
Mikhail Agrest. He has taken part in the Musical Spring and Stars on the Bai-
kal festivals, Shanghai Summer Music Festival, and other events. In 2010, Oleg
Weinstein received the Hope of Russia Award from the St. Petersburg Govern-
ment in the category for the best teacher. He is a member of the St. Petersburg
Chopin Society. Since 2012, he has been giving concerts performing academic
music in the first part and improvisation in the second part. The pianist has
successfully delivered these performances in the philharmonic halls in Russia
and abroad.

» Ilerp TAVI
doprennano

IMnanucT nomy4nn o6pasoBaHue MOJ, PyKOBOACTBOM IIPO-
¢eccopa A. M. Canprepa B CpenHet CrieliuaIbHOI My3bl-
KajpHOI 1mKoje, CaHKT-ITeTepOyprcKoit rocyapcTBeHHOM
KoHcepBaTopun 1 acnupanType. C 2002 BefeT Kmacc crie-
1manpHOro Qoprenuano B Koncepparopuuy, ¢ 2015 ropa —
noueHT Koncepsatopumn.

Jlaypear Tpéx MeXXITyHapOHBIX KOHKYPCOB — /IByX B bpeme-
He (I mpemyst u Crelya/ibHbIL Y3 32 JIydlliee VCIIOHe-
Hue courHeHmit baxa, 1995; I mpemus u crienaibHbIN IpU3
3a JTydiee ycronHeHve coHarbl 1lly6epra, 1997) u Konkypca
um. A. H. Ckpsi6una 8 Mockse (I mpemus, 2000). Bemet akTuB-
HyI0 KOHILIEPTHYIO AesITeTbHOCTD B Poccyt 1 3a pybexxoM, Bbl-
CTYTIAET C COZIbHBIMM MPOrPaMMaMy B JTy4IIMX KOHIIEPTHBIX
sanax [Tapioka, Hpto-Jopka, AMcreprama, YTpexra, bpemena,
basersa, Monnernbe, Tokno, bproccersa, Monako u JIvoHa.
INpunuman yvacrue B ¢decruBamsix B Komemape u Cen-
Pryikbé (Opanmms), Progetto Marta Argerich (Jlyrano), «ApT-
HOsA6pb» (MockBa), Printemps des Arts (Monako), «3Be3fibl
OenbIx HOYeil», «/IUKM COBpeMeHHOro mumaHmsMa», «IIo-
manp uckyccr» (Cankr-IletepOypr), MexpyHapogHOM
IsruneBckoM ¢dectrae B [Tepmm.

B uncne opKecTpoB, ¢ KOTOPbIMM IMAHNCT IIOCTOSAHHO KOH-
LepTUpyeT — 3acy>KeHHbI Ko/ieKTiB Poccun akaemimrge-
ckuii cumgonrdeckit opkectp Cankr-Iletep6yprekoit du-
napmonyy, CuMgoHmIecKmit opkecTp MapuyHCKOro tearpa,
Ounapmonrdecknit opkectp Cesepo-3amnagHor lepmannmy,
opkectpbl TeaTpoB [leccay, Bpemepxadena, Onbpenoypra,
a TaKKe OPKeCTpbl YpanbcKoii, BopoHexkckoit, Kasanckoit,
Camapckoit, Kapenbckoit n CeBepokaBKasckoi ¢urapmo-
HMI TIOf, YIIpaB/IeHMeM TaKVX AMpPIDKepoB, Kak B. Teprues,
H. Anexcees, B. 3uBa, B. Cunaiickuii, @. Kopo6os, T. Coxues,
JK.-K. Kasapesroc, M. [llocrakoBuy.

ITérp Jlayn aktuBHO coTpypumdaet ¢ Radio France Classique
(®panuus), Radio Bremen (lepmanusi), paguo «Opdein»
(Poccust), a Taxoke ¢ Tenexanamamu Arte (Opanus), «Kysb-
typa», «PTP» u «Cankr-Iletepbypr — 5 kaHam» (Poccus).
VIM 3anvicaHo HeMaJIo IVICKOB Ha dupMax Naxos, Aeon, Onyzx,
Harmonia mundi, Querstand, Integral Classic, King Records.
Cpeny 3HaUNTENIBHBIX PabOT — MCKM C 3aIVCBIO IIPOMU3Be-
nennit CkpsiorHa (2006), BceX TpHO U BUOIOHIENBHBIX COHAT
Bpamca (2007, 2008), ckpurmuHbIx coHar u Tpuo lllymana
(2010) u cxpurmrasbIx nponssemenuit CrpasuHckoro (2016).
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» Peter LAUL
piano

Peter Laul received his education under the
tutelage of Professor Alexander Sandler,
from the Secondary Special Music School of
the St. Petersburg State Conservatory all the
way up to the advanced classes of the Con-
servatory itself, where he also completed
his postgraduate studies. Since 2002, he has
taught a special piano class at the Conserva-
tory, and since 2015 he has been an associ-
ate professor there.

Peter Laul has won prizes at the Bremen
(Germany) International Competition, in
1995, he took the third prize and a special
prize for the best performance of works by
Bach, and in 1997, the first prize and another special prize for the best perfor-
mance of a sonata by Schubert, and the Scriabin International Competition in
Moscow (where he won the first prize in 2000). He maintains an active concert
schedule in Russia and abroad and performs as a soloist at major concert halls in
Paris, New York, Amsterdam, Utrecht, Bremen, Basel, Montpellier, Tokyo, Brus-
sels, Monaco and Lyon. He has taken part in the Colmar Schubertiade and the
Saint-Riquier Festival (both in France), the Progetto Marta Argerich Festival
(Lugano, Switzerland), the Printemps des Arts Festival (Monaco), and in Russia,
the Art-November Festival (Moscow), the Stars of the White Nights Festival, the
Mariinsky International Piano Festival and the Arts Square Festival (all three in
St. Petersburg), and the International Diaghilev Festival (Perm).

He regularly gives concerts with such orchestras as the Academic Symphony
Orchestra of the St. Petersburg Philharmonia, an Honoured Ensemble of Russia,
the Mariinsky Orchestra, the North West German Philharmonic, theatre orches-
tras in Dessau, Bremerhaven and Oldenburg along with the Urals, Voronezh,
Kazan, Samara, Karelia and North Caucasus Philharmonic Orchestras under the
baton of such conductors as Valery Gergiev, Nikolay Alekseev, Vladimir Ziva,
Vassily Sinaisky, Felix Korobov, Tugan Sokhiev, Jean-Claude Casadesus, and
Maxim Shostakovich.

He collaborates extensively with Radio France Classique, Radio Bremen, and
Radio Orpheus (Russia), and the TV channels Arte (France), Culture, RTR and
Petersburg — Channel 5 (all in Russia). His discography includes more than
a few recordings for Naxos, Aeon, Onyx, Harmonia Mundi, Querstand, Integral
Classic and King Records. Among his most prominent recordings are works
by Scriabin (2006), the complete Brahms trios and cello sonatas (2007, 2008),
Schumann’s violin sonatas and trios (2010) and Stravinsky’s works for violin
(2016).

» Antoun TAHOHOB
KOMIIO3UTOP

Boimyckank Cankr-IletepOyprekoit KoHcepBaTopun (Kmace
npodeccopa C. M. Crnonmmckoro). Jlaypear «IIpemyn
opkecTpa» Borpiroro cumQoHMIecKoro Opkectpa MMe-
Hu I1. V1. YasikoBckoro (2005), Beepoccuiickoro KoHKypca
MapumHckoro Tearpa 3a onepy «Buit» (2005), MexxgyHapoa-
HOTO KOHKYPCa KOMITO3UTOPOB «2 aBrycta» (Vramms, 2009).
ITpoussenennss A. TaHoHOBa 3Byd4aT Ha (pecTUBAIAX
«ITerepbyprckas MysblKalbHas BecHa», «OT aBaHrapypa
[0 HalMX JIHEeN», «3BYKOBble IMyTu», «MeXayHaponHasa
Hepenst KoHcepBaropuit» (Cankr-Iletepbypr), «Momo-
mexxuble akamemun Poccum» (Mocksa, Kasanb, Exate-
pun6ypr), «bocronckuit Mmoct» (CIIIA), «My3bIKambHBII
¢dectusans B Ipaue» (ABcTpus). Ocobyro m060Bb Ciy-
HIaTesiell CHUCKaAa My3bIKa KOMIIO3UTOPA K MIO3MK/IAM
«Mactep um Maprapura», «[lemon OHermna», «Ockap
n Pososasa Jlama», K My3bIKanbHOII ckaske «Uymo-I0pmo».
KomnosuTop coTpygHMYaeT C U3BECTHBIMU AUPYIKEPAMU
u ucnonautensamu: B. PenoceesbiM, A. lllaxmMameTheBbIM,
A. CnagxoBckuMm, A. TutoBeiM, B. [I>kunoeBoii, H. Maxa-
poii, M. KpyTukom u gpyrumu.

C 2001 r. - npenofasarerb Kadenpbl opkecTpoBKy, 2012 1. — 3a-
BeTyloLit Kadenpoii CHelaTbHOM KOMIIOSULIMIL 1 VIMIIPO-
Busarym Caskr-Tletepbyprckoit koHcepBaropym. Brarogapst
yowmam A. TaHoHOBa yyeGHasA Iporpamma CTY/IEHTOB-KOM-
TIO3UTOPOB OOOTATIIACh HOBBIMM JVICLIATUTIHAMI: JPKA30BOI
VIMIIPOBU3ALMEN, KMHOMYS3bIKOM, S7IEKTPOHHON KOMITOSVIVEN.
C 2017 1. - MysbIKaJbHBI/ PYKOBOAMTETb TeaTpa
«JIIM. HoBaa cuena», ¢ 2018 r. - gupexrop CaHKT-
ITetepbyprckoro ¢pummana Corosa komrnosutopos Poccun.

» Anton TANONOV
composer

Anton Tanonov graduated from the St. Pe-
tersburg State Conservatory where he studied
under Professor Sergei Slonimsky. Anton
Tanonov won the Orchestra Award of the
Tchaikovsky Symphony Orchestra in 2005,
his opera Viy won the Mariinsky Theatre
International Competition in the same year.
In 2009 he won an award at the Concorso
2 Agosto International Composition Compe-
tition in Bologna, Italy.

The composer’s works are performed at
such festivals as the St. Petersburg’s Musical
Spring, From the Avant-garde to the Pres-
ent, Sound Ways, International Conservatory
Week (St. Petersburg), Youth Academies of Russia (Moscow, Kazan, Yekaterin-
burg), Boston Bridge (USA), and the Graz Musical Festival (Austria). His musi-
cals Master and Margarita, Onegin’s Demon, Oscar and the Pink Lady, and the mu-
sical fairy tale Monster made him especially popular. Anton Tanonov works with
famous conductors and performers such as Vladimir Fedoseyev, Alim Shakh,
Alexander Sladkovsky, Alexander Titov, Veronika Dzhioeva, Nikolai Mazhara,
Mikhail Krutik and many others.

Since 2001, he has taught at the Instrumentation Department of the St. Petersburg
Conservatory, and since 2012 he has been Head of the Special Composition and
Improvisation Department. Thanks to him, the curriculum for composition stu-
dents has been expanded to include jazz improvisation, film scores and electronic
composition.

Since 2017, he has been Music Director of the LDM. New Stage theatre, and since
2018 he has been the Head of St. Petersburg branch of the Union of Composers of
the Russian Federation.

» Anexkcanpp PAIBMIOBUY
KOMIIO3UTOP

Oxonumn  Cankr-IleTepOyprckyro  KOHCEpBAaTOPMIO
B 1978 1. (knmacc mpodeccopa C. M. CTOHMMCKOTO0), 3aTeM
CTaXXMpOBascA Ha MacTep-Kypcax B Tonmanguu, [onbire
u lepmanun y T. ge Jley, B. JIrorocnasckoro, B. e depa,
K. Xy6epa, I1. X. Iurtpuxa u b. ®epuuxoy. Jlaypear MHO-
TOYMC/IEHHBIX KOMIIO3UTOPCKMX KOHKYpcoB B Poccumu,
Iseitnapun u Tepmanum. B 2007 1. Haspan «Ilepconoit
roga» B HomuHanyu «Kommosnuropel» (rasera «Mysbl-
KanbHOe 0603peHme»).

Cpenu counHennit A. Pagsuiosnda — cuMboHNY, KaMep-
Hble OIlepbl, MHCTPYMEeHTa/IbHble KOHLIEPTbI, CUMPOHM-
YecK1e T03Mbl, KaHTaTbl, aHTHyTonuA «bombuioit bpat,
«Crpacru no Uype», «ANbIuiCKMii peKBIEM», XOPOBbIE
U BOKAJIbHbIEe IIMKJIbL, IeTCKME My3bIKalTbHbIe CKa3KM.
OcHoBarenb ¥ Xy[AOXXECTBEHHDINI PYKOBOJAMTEND MeEX-
IyHapogHOro (ecTuBans HOBOI My3bIKM «3BYKOBbIE
myTu». [Ipencenarens MexyHapogHOTO KOHKypCca ume-
Hy C. CTIOHMMCKOTO, 4/IeH SKIOpPY KOMIO3UTOPCKIX KOH-
Kypcos B Poccunm, Iepmanumn, Ykpanne, @pannyum. ABTop
kHuru «VIHCTpyMeHTapuii HOBOJ My3bIKM» U PsAfla HAay4-
HbIx cTareil. C 1990 . ynTaeT 1eK1ym B BHICIINX YIeOHBIX
3aBefieHIsIX B cTpaHax EBpomer, Asum u CIIA. IIpodec-
cop Cankr-IleTepOyprckoit KOHCEpPBATOPUML.

» Alexander RADVILOVICH
composer

Alexander Radvilovich graduated from the
St. Petersburg Conservatory in 1978 (class
of Professor Sergei Slonimsky) and contin-
ued his training in the Netherlands, Poland
and Germany under Ton de Leeuw, Witold
Lutostawski, Bogustaw Schaeffer, Klaus Hu-
ber, Paul-Heinz Dittrich and Brian Ferney-
hough. He has won numerous composition
competitions in Russia, Switzerland and
Germany. In 2007, the newspaper The Musi-
cal Review awarded him the title Person of
the Year in the Composers category.

His compositions include symphonies,
chamber operas, instrumental concerts,
symphonic poems, cantatas, the musical anti-utopia Big Brother, Judas Passions,
Alpine Requiem, choral and vocal cycles and musical fairy tales for children.
Alexander Radvilovich is the founder and Artistic Director of the Sound Ways
International Festival of New Music. He is the chairman of the jury at the Inter-
national Sergei Slonimsky Composition Competition and a member of the jury
at Russian, German, Ukrainian and French composition competitions. He is also
the author of the book Toolkit of New Music and a number of scholarly articles.
Since 1990, he has given lectures at music schools in Europe, Asia and the USA.
Alexander Radvilovich is a Professor at the St. Petersburg Conservatory.
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» Cserrana HECTEPOBA
KOMIIO3UTOP

Oxonumna  Caskr-Iletepbyprckyro  KOHCepBaTOPMIO
u acrmpanTypy (xmacc npodeccopa b. V. Tuienko).
B 1999 r. ynocroena rpanta «Myssl Iletep6ypra», may-
pear Bcepoccuiickoro KOHKypca MapumHCKOro Tearpa
(2005), obmaparens mepBoil HmpeMuu Bcepoccuiickoro
koHKypca uM. A. I1. Ilerposa 3a ckpunmynyio QaHTasno
«B Mupe BbICOKUX TexHO/MOTHIT» (2007), @ TakKe MpeMun
Bornbimoro Tearpa 3a coBmecTHslt ¢ B. Kpyrnnkom 6aner
«Bomnue6Hoe xombLo» (2008), maypear mpemuu IIpasu-
tesbcrBa CaHKT-IleTepOypra 3a JOCTIDKEHMA B 06/1acTH
KOMIIO3UTOPCKOTO MCKyccTBa (2017).

C. HecrepoBa — aBTOp Tpex omep, opaTopuu «MeaHbli
BCaJIHMK», IBYX 0aneToB, MI03uKIa «CHHIOIIKMH KOJIO-
JeL», psAna MHCTPYMEHTA/IbHbIX KOHLEPTOB, BOKa/IbHBIX
IIMK/IOB, KaMepHOil M XOpoBoit Mysbiki. Kommosutop
ABNIACTCA  TOCTOAHHBIM ~ YYaCTHMKOM  KOH(epeHIun
«JTaboparopust myseikambHOro Teatpa XXI Beka» (Coun),
a Taioke ¢ecTuBaseil «3Be3abl OebIXx HOuel», «My3bl-
KaJIbHasA BeCHa», «MeX[yHaponHas Hefe/lAd KOHCepBaTo-
puit», «3BYKOBbIE Ty TH», «OT aBaHrapyia 0 HalIMX JHE»
(Canxr-Ilerep6ypr), «MononexHble akafiemuyu Poccym»
(Mocksa, Kasaub, Exarepun6ypr). B kadecTBe mmaHNCTKY
racrpormuposana 1o Poccun n CIIA ¢ nporpammamu u3
MY3bIKI COBPEMEHHbIX IeTePOYPrcKUX KOMIIO3UTOPOB.
JoueHT Kadenpsl CrelyanbHOM KOMIO3HUIIMN U VIMIIPO-
Busanuy Cankt-IleTepOyprckoit KoHcepBaropun. UieH
npasyenns Corosa komnosnutopos Cankr-Ilerep6bypra.

» Svetlana NESTEROVA
soprano

Svetlana Nesterova graduated from and
completed her postgraduate studies at the
St. Petersburg Conservatory under Pro-
fessor Boris Tishchenko. In 1999, she was
awarded the Muse of St. Petersburg grant.
Svetlana won an award at the National
Mariinsky Theatre Composition Competi-
tion in 2005. She also received the 1% Prize
at the All-Russian Andrei Petrov Composer
Competition in 2007 for her fantasy for vio-
lin In the World of High Technology, and the
Bolshoi Theatre prize in 2008 for The Magic
Ring ballet, that she composed jointly with
Vyacheslav Kruglik. In 2017, she received
a prize from the government of St. Petersburg for achievements in her field.
Svetlana Nesterova is the author of three operas, the oratorio The Bronze Horse-
man, two ballets, the musical Sinyushkin Well, a number of instrumental concerts,
vocal cycles, chamber and choral music. She is a regular participant in the Labora-
tory of Musical Theatre of the XXI Century conference in Sochi, has taken part in
such festivals as The Stars of White Nights, Music Spring, International Conser-
vatory Week, Sound Ways, From the Avant-garde to the Present (St. Petersburg),
Youth Academies of Russia (Moscow, Kazan, Yekaterinburg). As a pianist, Svetlana
Nesterova has toured with programs of music by contemporary St. Petersburg
composers in Russia and the United States.

She is an associate professor at the Special Composition and Improvisation De-
partment of the St. Petersburg State Conservatory and a member of the Board of
the Union of Composers.

» Hwuxkonaim MAJXAPA
KOMIIO3UTOP, MAAHUCT

Boimyckuuk CankT-IleTep6yprckoit KoOHCepBaTtopyy II0
kmaccam Kommosuiu (mpodeccop A. JI. MHanakaHsH)
u poprenuano (npodeccop 3. B. bazaHos).

IMo6emurens IV m V  MexayHapogHOTO KOHKypca
uM. C. C. IlpokodbeBa 1o crenyanbHOCTAM (OpTeI-
aHo (2004) u xommosuumsa (2008). HoueHt Kadenpbl
CrelyanbHOM KOMIO3MIMM U umnpoBusauyy  CaHKT-
ITetepOyprckoit KOHCEPBATOPUNL.

H. Maxapa - wuwien Corosa koMmnosuropos Poccyn
¢ 2005 ropa, siBysieTcst aBropoM CuMQOHMI IS CTPYHHOTO
opkecrpa, CumdoHnnyeckoit danrasmm «OceHb», MIHN-OIIe-
pbl Musica viva (cueHs! >ku3Hy PoccuHm), HECKONBKIX KOH-
LIEPTOB 1A Pas/IMYHbIX MHCTPYMEHTOB C OPKECTPOM, KaMep-
HOJi MY3BIKI, MY3bIKI [1A fieTeit. COuMHeHMs: KOMIIO3UTOpa
3By4ar Ha ¢ectuBaix «IleTepOyprckas MysblkajbHast Bec-
Ha», «MeXXTyHapoJiHas Hefieris KOHCEPBATOPUil», «3BYKOBbIE
nytn» (Cankr-Iletepbypr), «MononexHsle akafemyu Poc-
cum» (Mocksa, Kasanb, Ekatepun6ypr), « [ JaHopama My3bIKM
Poccymy» (Hwxamit Hoeropon, HoBocubupcek, JInmernk).

Kak mmanmct H. Maxapa BbICTymaeT Ha creHe Majoro
3ama Cankrt-Iletepbyprekoit ¢pumapmonnu, KoHrepTHoro
3a71a MapMMHCKOTO TeaTpa, YCIeIHO COTPYAHNYAET C JIyd-
MU TIeTepOYPICKMMI OPKECTpaMit HOJ PYKOBOZICTBOM
B. Iepruesa, A. [Imutpuesa, B. Anprmrynepa, A. Tutosa,
B. Yepnymenko, T. Kypenrsuca, ractponupyetr B Poccun,
crpanax EBponel u B Kurae. B penepryape nuanucra — co-
unHenus1 CrpasuHckoro, Illenbepra, Meccuana, Byrnesa, co-
BPEMEHHBIX NeTepOyPrcKUX aBTOPOB.
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» Nikolai MAZHARA
composer, piano

Nikolai Mazhara graduated from the St. Pe-
tersburg Conservatory where he studied
composition under Professor Alexander
Mnatsakanyan and piano with Professor Ed-
uard Bazanov. Nikolai Mazhara is the win-
ner of the 4" Sergei Prokofiev International
Competition (piano, 2004) and the 5" Sergei
Prokofiev International Competition (com-
position, 2008). He is an associate professor
at the Special Composition and Improvisa-
tion Department of the St. Petersburg State
Conservatory.

He has been a member of the Union of Rus-
sian Composers since 2005. He is the com-
poser of a symphony for string orchestra, symphony fantasy Autumn, mini-opera
Musica Viva - Scenes of Rossini's Life, several concerts for various instruments
with orchestra, chamber music, a number of works for children. Nikolai Mazha-
ra’s compositions are played at the festivals St. Petersburg Musical Spring, Inter-
national Conservatory Week, Sound Ways, Youth Academies of Russia (Moscow,
Kazan, Ekaterinburg) and The Music Panorama of Russia (Nizhny Novgorod,
Novosibirsk, Lipetsk).

As a pianist, Nikolai performs at St. Petersburg Philharmonia Small Hall and
Concert Hall of the Mariinsky Theatre; he enjoys collaborating with the best
St. Petersburg orchestras under the baton of Valery Gergiev, Alexander Dmit-
riev, Vladimir Altschuler, Alexander Titov, Vladislav Chernushenko, and Teodor
Kurrentzis, he has toured Russia, China, and Europe. The pianist’s repertoire in-
cludes compositions by Stravinsky, Prokofiev, Schoenberg, Messiaen and Boulez,
as well as many contemporary Petersburg composers.

» Esreumni IIETPOB
KOMIIO3UTOP

Oxonumn  Cankr-IleTep6yprckyro  KOHCEpBAaTOPMIO
U aCCUCTEHTYPY-CTXMPOBKY MO KIACCy KOMIO3UIUYI
npodeccopa 0. A. ®anuka. Jlaypear Bcepoccuiickoro
KOHKypca kommosutopos (Mocksa, 2001), II Bcepoc-
cuiicKoro KoHKypca komnosutopos um. A. I1. Ilerposa
(Cankr-Iletep6ypr, 2008), KOMIIO3UTOPCKOTO KOHKYpca
«Pycckas myspika XXI Beka Ay merell M IOHOLIECTBA.
Xoposas maboparopusi» (Cankr-Iletep6ypr, 2009,2011).
Counnenus E. IleTpoBa MCHONHAMICH BO MHOTMX TOPO-
max Poccum u 3a py6exom, K ero TBOpuecTBy obpaira-
JNCh TaKue MY3bIKaHTbIL, Kak M. fHcoHc, 0. bammer,
A. Turos, B. Anprirynep, A. Yepnymenko. Cpegy mpo-
U3BElEHMIT KOMIIO3UTOPA — MHCTPyMEHTajbHas oIepa
«Onpra Poccwiickas», cumponnsa «Iletep6ypr», Mysbl-
KaJIbHO-TeaTpabHOe IpeficTaBaeHne «Pycckue mocimo-
BuLbl», «ONIbM-KOHL[EPT» Isi KOHTpabaca un ¢popremnn-
aHO C OPKeCTPOM, a TaK)Ke MHOTOYMCTIeHHbIE KaMepHbIe
11 XOpPOBBI€ COUMHEHNA.

JoneHT Kadenpbl OPKeCTPOBKM M OOLIEro Kypca KOM-
nosuuuy Caskr-IleTep6yprckoit KOHCepBaTOpPKY, WIEH
npasnennsa Coroza kommnosutopos CankT-Iletep6ypra,
IpeficeflaTeNlb XyHNOXKeCTBEHHOTO coBeTa MeXmyHapop-
HOTO MY3BIKa/IbHOTO (eCcTUBAsIA «3eMJIs eTell».

» Evgeny PETROV
composer

Evgeny Petrov graduated from the St. Pe-
tersburg Conservatory and completed his
postgraduate studies under Professor Yuri
Falik. Evgeny Petrov is a laureate of the All-
Russian Competition for Composers (Mos-
cow, 2001), 2" All-Russian Andrei Petrov
Competition for Composers (St. Petersburg,
2008) and the Competition for composers
Russian Music of the XXI Century for Chil-
dren and Youths. Choir Laboratory (St. Pe-
tersburg, 2009 and 2011).

Evgeny Petrov’s compositions were per-
formed in many cities in Russia and abroad,
his works were performed by such musi-
cians as Mariss Jansons, Yuri Bashmet, Alexander Titov, Vladimir Altshuler, and
Alexander Chernushenko. His compositions include instrumental opera Olga of
Russia, symphony Petersburg, musical and theatrical performance Russian Prov-
erbs, Film-concert for double bass, piano and orchestra, and numerous chamber
and choral works.

Evgeny Petrov is an associate professor at the Department of Orchestration and Ba-
sic Composition Course of the St. Petersburg State Conservatory, a member of the
Union of Composers, and the Chairman of the artistic council of the Land of Chil-
dren International Music Festival.

» Urops KAP3OB
Ba/ITOPHA

3acnyxeHHblit  aptuct Poccum, pouent  CaHKT-
ITetepOyprckoit  KoHcepBaropmy, naypear Mexny-
HapopHoro KoHKypca B HmpkxHem Hosropope (Poccus,
1994).

B 1998 r. okorumn Cankt-Iletepbyprckyio Koxcepsaro-
puto (kmacc mpodeccopa A. E. Imyxosa).

C 1993 mo 1994 r. paboran B TocymapcTBEHHOM CHUM-
donnveckom opkectpe «Kmaccuka». C 1994 r. mo
HacTosiliee BpeMsi paboTaeT B 3aciy)XeHHOM KOJI-
nexTuBe Poccun akapgeMyudeckoM cMMpOHMYECKOM Op-
kectpe Cankr-Iletep6yprckoit GuUIapMOHMM UMEHU
. 1. IlloctakoBuya.

C 2002 r. M. Kapsos npenogaer B KoHcepsaropumu,
¢ 2007 r. - B MysbikanbHOM yunnnile umenu H. A. Pum-
ckoro-Kopcakosa. PerynsapHo mpoBoguT MacTep-KIacchl
B Poccuu 1 3a pybesxom. BeieT akTMBHYI0 KOHLIEPTHYIO
[eATeTbHOCTh KaK COMMCT M aHCAMOINCT, SBIAETCS
yd4acTHUKOM Opacc-KBUHTeTa Russian Brass.

» Igor KARZOV
french horn

Igor Karzov is an Honoured Artist of the
Russian Federation, an associate professor at
the St. Petersburg Conservatory and the lau-
reate of the 1994 International Competition
in Nizhny Novgorod, Russia.

He graduated from the Conservatory in
1998, the class of Professor Andrei Glukhov.
From 1993 to 1994, Igor Karzov worked with
the Classica State Symphony Orchestra. Since
1994, he has been a member of the Academic
Symphony Orchestra of the D. D. Shostako-
vich St. Petersburg Academic Philharmonia,
an Honoured Orchestra of Russia.

In 2002, the musician began teaching at the
Conservatory, and in 2007 - in the St. Petersburg N. A. Rimsky-Korsakov Music
College. He regularly conducts masterclasses both in Russia and abroad, main-
tains an active concert schedule as a soloist and an ensemble musician, and is
a member of the Russian Brass quintet.
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» Anekcanap BACUJIDEB
K/IapHeT

Oxonunt CaHkT-IleTepOyprcKyro KOHCEPBATOPUIO 1 aCCH-
CTEHTYPY-CTKUPOBKY (TBOPUYECKIIT PYKOBOAUTEND — IPO-
deccop A. B.Kazaxos). O6y4asicst B Marucrparype Boiciueii
HAIMOHA/IBHOI KoHcepBaropun JInona (kmaccsl mpodec-
copos H. Banbuepy u P. bpanvorro). [Ipunuman ydacrue
B JIETHMX aKaleMUAX M3BECTHBIX K/IapHETUCTOB. Jlaypear
BCEPOCCUIICKIX Y MEXITYHAPOHBIX KOHKYPCOB, B TOM {VIC-
e I Bcepoccuiickoro My3bikaabHOro KoHKypca (I mpemns,
Mocksa, 2012), MeXXIyHapogHOr0 KOHKYpCa MCIIOJTHUTe-
7eil Ha yXOBbIX MHCTpyMeHTax uMenu H. A. Pumckoro-
Kopcaxkosa (I mpemus, Cankr-Ilerep6ypr, 2013).
BricTyman B Ty4mmx KOHIEPTHBIX 3a/1ax MockBbl 1 CaHKT-
ITetepOypra, a Taxoke racrpomiposan B lepmanun, Opan-
uyy, IBerinapun, Asctpuy, benbrun, Hupepnanpax, Xop-
Batuy, [Topryramm, Kunpe u 8 CIIIA. Corpysandan co
MHOTMMM Befylmmu opkecTpamu Poccyn.

B 2008 rogy cran comucrom Caukrt-Iletepbyprckoro Joma
mysbik. C 2014 roga — apTUCT 3acIy>KeHHOTO KOJUIEK-
TBa Poccum akafemm4eckoro cUMQOHMYECKOTO OpKe-
crpa Cankr-Ilerepbyprekoit dumapmonmn. C 2016 roma
npenojaer B CaHkT-IleTepOyprckoit  KOHCEPBATOPYINL.
C 2017 ropa - aprcT-npescraBurens ¢upmer Vandoren.
Juckorpadguy My3bIKaHTA BKIIHOYAeT COMBHBIN aIbOOM
Le Début na pupme «Memopusi», 3atvicu Ha Radio Culture
(Hpio-Mopxk) u BR Classic Radio (Mronxen).

» Alexander VASILIEV
clarinet

Alexander Vasiliev graduated from the
St. Petersburg Conservatory and complet-
ed a postgraduate assistantship there with
Professor Andrei Kazakov as his artistic
supervisor. He received a master's degree
from the Higher National Conservatory of
Music and Dance of Lyon, where he studied
under Professors Nicolas Baldeyrou and
Robert Bianciotto. He has taken part in
summer academies led by well-known clar-
inetists and has won All-Russian and in-
ternational competitions, including the 1*
All-Russian Music Competition in Moscow
(2012) and the Rimsky-Korsakov Interna-
tional Competition of Wind Instrument Performers in St. Petersburg (2013).
Alexander Vasiliev has performed in the best venues in Moscow and St. Peters-
burg and toured Germany, France, Switzerland, Austria, Belgium, the Nether-
lands, Croatia, Portugal, Cyprus and the United States. He has collaborated with
many leading Russian orchestras.

In 2008, he became a soloist at the St. Petersburg Music House. Since 2014, he has
been part of the St. Petersburg Philharmonic Orchestra, and since 2016, he has
taught at the St. Petersburg Conservatory. He has also been an ambassador for
the Vandoren Company since 2017.

His discography includes the Le Début solo album released by the Melodiya label
and recordings on Radio Culture in New York and BR Classic Radio in Munich.

» Bmagucnmas ®PEJJOPOB
dopremmano

Accrcrent-craxxep  Cankr-IletepOyprckoit  KoHcep-
Baropuy (TBOPYECKMII PYKOBOGMTEIb - Iipodeccop
A. M. Cangnep). Jlaypeat ¥ ZUIUIOMaHT MHOTYX BCEpOC-
CUIICKMX U MEXTYHAPOJHbBIX KOHKYPCOB, CPEIl KOTOPBIX
Bcepoccuiickuii MexXBY30BCKMit KOHKYpC «DopTenmano
cerogtsa» (CankT-Iletep6ypr, 2020), MexgyHapOmHbIA
koHKypc umenn P. llymana (Tepmanms, 2017), MexayHa-
pornubiit koHKypc uMenn O. Jucra (Tepmanust, 2011).
BefeT akTMBHYIO KOHI[EPTHYIO JeATeTbHOCTD B JIYYLINX
KoHLepTHbIX 3amax Caukr-Iletepbypra, BeICTyIaeT
C CONbHBIMM KOHLIEPTAaMM B Pa3HBIX ropogax Poccum u 3a
pybexom: Bo ®panuun, Asctpun, Tepmanun, Vrammn,
Vicrtanun, Yexun, Makenonuu, BbeTHame.

C 2015 r. aBngercas y4yacTHMKOM IporpamMM CaHKT-
ITerep6yprckoro Jloma My3bIKIL.

ITnaHuCT ABa>K bl CTAHOBMJICA CTUIIEHAMATOM HeMeIIKO
¢bupmser Karl Bechshtein. IlpunyMan ydacTue B MacTep-
knaccax [I. bamkuposa, M. Bockpecenckoro, A. bonarsl,
b. Bepmana, H. Tpymip, A. Mupgositiia. SIsnsercst o6mana-
TeJjieM I'PaHTa Ha peanu3sanuto npoexkra V ART REALITY,
KOTOpBIIT MpeAcTaBasieT cOOO0Il MHTEPAKTUBHYIO BbI-
CTaBKY ay[yO-BU3ya/IbHOTO MCKYCCTBA B BUPTYa/lbHON
peanbHOCTH.
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» Vladislav FEDOROV
piano

Vladislav Fedorov is doing his postgraduate
assistanship at the St. Petersburg Conserva-
tory with Alexander Sandler as his artistic
supervisor. He is a laureate and diploma
winner of many All-Russian and interna-
tional competitions, including the Piano
Today All-Russian Interuniversity Competi-
tion (St. Petersburg, 2020), the International
Robert Schumann Competition (Germany,
2017), and the International Franz Liszt Pia-
no Competition (Germany, 2011).

The musician maintains an active concert
schedule in the best concert halls in St. Pe-
tersburg and gives solo concerts in Russia
and abroad, namely in France, Austria, Germany, Italy, Spain, the Czech Republic,
Macedonia, and Vietnam.

Since 2015, he has participated in the programmes by the St. Petersburg House of
Music. The pianist has received grant from the C. Bechstein German Piano Company
twice. He has taken part in masterclasses from Dmitri Bashkirov, Mikhail Voskresen-
sky, Andrea Bonatta, Boris Berman, Natalia Trull, and Alexander Mndoyants. Vladislav
Fedorov is the recipient of the grant, which allows him to implement the V ART
REALITY project, an interactive exhibition of audio-visual art in virtual reality

» Vinea ITAIIOAH
doprennano

Crypent II xypca Cankr-Iletep6yprckoit KOHCepBaTo-
pun (xmacc npodeccopa A. M. Canpepa).

IlepBblit cOnMbHBIN KOHLEPT CBITPAn B TPUHAALAThH JIE€T
Ha cueHe locymapcTBeHHOl aKaJgeMMYecKOl KaIesn-
net Cankr-Ilerepbypra. C 2016 ropa — comuct CaHKT-
ITetep6yprckoro Jloma My3biku. JlaypeaT MHOIMX Bce-
POCCUMIICKMX U MEXTYHAPOJHBIX KOHKYPCOB, B TOM YIC/IE
III Becepoccmitckoro MysblKalbHOTO KOHKypca (Mocksa,
Poccust, 2018), Ob1epoccuiickoro KoHKypca «Moozplie
maposauus Poccum» (Mocksa, 2019), mobennrens I Bee-
POCCHIICKOTO MEXBY30BCKOrO KOHKypca «Doprenmano
ceropus» (Caukr-Iletepbypr, 2020). O6nagatens rpanra
IIpesupenta Poccuiickort Pepgepanym 2019-2020 roga.
Konueprpt V. Ilanosgna mpoxopaT B myymmx 3amax Mo-
ckBbl, CaHkr-Iletep6ypra, B Apyrux ropopax Poccuu u 3a
pybexxom. BeicTymaeT ¢ BeRyLMMM OPKECTPOBBIMHU KOJI-
nexTuBaMu Poccum, coTpyiHMYaeT ¢ U3BECTHBIMU JUPK-
skepamu. [IpyHyMan yyacTue B MacTep-kaaccax Ipuropus
Ipysmana, [Tasna Hepcecbana, Aupipes [luesa, Anekcanapa
MupgosHa.

» Ilya PAPOYAN
piano

Ilya Papoyan is currently in his second year
of study at the St. Petersburg Conservatory in
the class of Professor Alexander Sandler.

At the age of thirteen, he made his solo debut
at the St. Petersburg State Academic Capella.
Since 2016, he has been a soloist at the St. Pe-
tersburg Music House.

The musician is the winner of many All-
Russian and international competitions, in-
cluding the 3% All-Russian Music Competi-
tion in Moscow (2018), the Young Talents
All-Russian Competition in Moscow (2019)
and the 1% Piano Today All-Russian Com-
petition in St. Petersburg (2020). He also re-
ceived the 2019-2020 Presidential Grant of Russia.

Ilya Papoyan performs in the top venues in Moscow, St. Petersburg, other
Russian cities and abroad. He plays with leading Russian orchestras and col-
laborates with well-known conductors. The pianist has taken part in master-
classes by Grigory Gruzman, Pavel Nersessian, Andrei Diev and Alexander
Mndoyants.

» Anekcanapa PJKABIIEBA

apda
Accucrent-craxep  Cankr-IletepOyprckoit  KoHcep-
BaTOpUM (TBOPYECKUII PYKOBOAUTENb —  Ipodeccop

A. A. Makaposa).

JlaypeaT MHOTMX MEXITYHapOTHBIX KOHKYPCOB, B TOM
gucne VIII  MexayHapogHOro KOHKypca UMEHU
C. . CaBumsckoro (I mpemus, Cankr-Iletep6ypr, 2017),
Suoni d'Arpa 2019: International Harp Contest e Festival
(I mpemust u CrenyanpHbIi IPKU3 3a Tydllee MCIIOTHe-
Hue VIHTepMenio u3 omepnl «Cenbckas yectb» I1. Ma-
ckaby, Canyuno, Vramms, 2019).

BricTymaeT ¢ CONMbHBIMM KOHIIEpTaMM, a TaKXe B CO-
CTaBe KaMepHBIX aHcaMbyell U cMMpOHNYECKUX OpKe-
crpos B Cankr-Ilerepbypre n 3a pyoexxom. CorpynHmu-
ganma ¢ Opkecrpom musicaAeterna, La Piccola Orchestra
Lumiere, Monone>XHbIM CUMQPOHNYECKNM OPKECTPOM
CreatoProject, MonofieXXHbIM KaMePHBIM OPKeCTPOM
«Jleranus», Kamepubim opkectpom Chamberries, Iletep-
6yprckum MonOr-aHcam6reMm.

IMpouuta obyueHre B meTHUX LIKoax British Isles Music
Festival B Benukobpurauunm, Suonarte Masterclasses
B Uramun u Ticino Musica B llIBetinapun. IlpuanmMana
ydacTye B MacTep-K/IaccaX M3BECTHBIX ap(uCTOB.

» Alexandra RZHAVTSEVA
harp

Alexandra Rzhavtseva is doing her post-
graduate assistanship at the St. Petersburg
Conservatory with Professor Anna Makarova
as her artistic supervisor.

She is a prize-winner of many international
competitions, including the 8" Savshinsky
International Music Competition, St. Peters-
burg, where she took the 1% prize in 2017,
and Suoni d'Arpa 2019: International Harp
Contest e Festival, Saluzzo, Italy, where the
musician received the 2 prize and a special
award for the best performance of the inter-
mezzo from the opera Cavalleria Rusticana
by Pietro Mascagni .

Alexandra Rzhavtseva performs both as a soloist and with chamber ensembles
and symphony orchestras both in St. Petersburg and across the world. She has
collaborated with the musicaAeterna orchestra, La Piccola Orchestra Lumiere, the
youth symphony orchestra CreatoProject, the youth chamber orchestra Letaniya,
Chamberries chamber orchestra, and the St. Petersburg ensemble MolOt.

The musician participated in summer schools British Isles Music Festival in the
UK, Suonarte Masterclasses in Italy, Ticino Musica in Switzerland, and attended
masterclasses of prominent harpists.
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» Emmszasera YKPATHCKAA
doprennano

Accucrent-ctaxxep CaHkr-IleTepbOyprckoit  KoHcep-
Baropun (TBOpYECKMIT pPyKOBOgMTenb — Ipodeccop
A. M. Canprep). Jlaypeat Me>X/;yHapOJZHBIX KOHKYPCOB,
B TOM 4ncie MeXIyHapOofHOrO KOHKypCa IMMaHUCTOB
B bpemene (I mpemns u tpu CrienmanbHbIX npusa, lep-
MaHns, 2016), Me>xxgyHapofHOr0 KOHKypca uM. J[keitm-
ca Morrpama (I mpemwusi, Benmxobpuranus, 2018),
Monogpexxubix Henbduitckux urp Poccun (I mpemns,
Poctos-na-Jlony, Poccus, 2019). B 2014 ropy crana na-
ypearom IIpemnn MexayHapogHoro GpoHma KyIbTyp-
HBIX VHMIMATUB MascTpo TemumpxaHoBa. BeicTymaer
C CONMbHBIMM HPOTPaMMaMM, C PasHBIMM OpKeCTpaMmiu,
a TaKXKe B COCTaBe aHCaMOJIell Ha JIYYIIMX KOHIIePTHBIX
nopuyMax CaHkT-Iletep6ypra, MoCKBBI, B [pyruX ro-
pomax Poccun 1 Bo MHOTUX CTpaHax MMpa.

» Elizaveta UKRAINSKAYA
piano

Elizaveta Ukrainskaya is doing her postgradu-
ate assistantship at the St. Petersburg Con-
servatory with Professor Alexander Sandler.
She is a laureate of international competitions,
including the Bremen International Piano
Competition (1% prize and three special prizes,
Germany, 2016), the James Mottram Interna-
tional Piano Competition (1% prize, the UK,
2018), and the Youth Delphi Games in Russia
(1** Prize, Rostov-on-Don, 2019). In 2014, she
received the grant from the Maestro Temir-
kanov International Foundation for Cultural
Initiatives. She performs solo and together with
different orchestras and ensembles on the best

concert stages in St. Petersburg, Moscow and other Russian cities, as well as abroad.

» Mapuna BECYHACTHbBIX
CKpMIKa

Crynentka V kypca Caskr-IleTep6yprckoit KoHcepBa-
topuu (kmacc nmpodeccopa M. X. lantapra). Jlaypear
MeX/[yHapOJHbIX KOHKYPCOB, B ToM uucie X MexpyHa-
POJHOrO I0HOMIECKOTO KOHKYypca umenn E. A. MpaBuH-
ckxoro (Poccus, 2016). BoicTymaeT B pasHbIX KOHLEpT-
HbIXx 3amax CaHkr-IleTepbypra B cocTaBe KaMepHBIX
aHcaMOseil ¥ OpKeCTPOBBIX KOMIEKTUBOB. IIprHuMaa
ydacTe B MacTep-kinaccax 3. bpona, M. Benreposa,
A. Kauguuckoit, I KaaunoBckoro.

» Marina BESCHASTNYKH
violin

Marina Beschastnykh is a fifth-year student
of the St. Petersburg Conservatory (class of
Professor Mikhail Gantvarg). She is a prize
winner of international competitions, such as
the 10" Mravinsky International Youth Com-
petition (Russia, 2016). The violinist performs
in various concert halls in St. Petersburg as
member of chamber ensembles and orches-
tras. She has participated in masterclasses
given by Zakhar Bron, Maxim Vengerov,
Anna Kandinskaya and Grigory Kalinovsky.

» Amngpeit EDIMOBCKIUN
BUOJIOHYEC/Ib

Oxonumn CaHkr-IleTepOyprckyo KOHCepBaTOPHUIO
(xmacc mpodeccopa A. I1. HukuruHa) u accucrenry-
py-craxupoBky (kmaccel mpocdeccopos A. II. Huku-
tuHa 1 A. 3. Maccapckoro). B 2016 roay Takxe OKOH-
4y Beicurylo mkony mysbiku IannoBepa (Tepmanus)
no knaccy npodeccopa JI. Topoxosa. JlaypeaTr MHO-
IMX MEXAYHApOOHBIX M BCEPOCCUNCKNX KOHKYPCOB.
ApPTHUCT TpYIIIB BUOJIOHYeNENl 3acTy>KeHHOTO KOJI-
nektuBa Poccumm akafeMndeckoro cumMgOHUYECKO-
ro opkecrpa Cankr-Iletepbyprckoit ¢durapMoHUM
umennu JI. JI. llocTakoBu4ya. AKTUBHO TacTpOAUpPYeT
B Poccun u 3a pybexom.
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» Andrei EFIMOVSKY
cello

Andrei Efimovsky graduated from the St. Pe-
tersburg Conservatory (class of Professor Ana-
toly Nikitin) and completed his postgraduate
assistantship with Professors Anatoly Nikitin
and Alexei Massarsky. In 2016, he also gradu-
ated from the Hannover University of Music,
Drama and Media (Germany), class of Profes-
sor Leonid Gorokhov. Andrei Efimovsky has
been a prize winner of many international and
All-Russian competitions. He is a member of
a cello group of the Shostakovich St. Peters-
burg Philharmonia Symphony Orchestra, an
Honoured Orchestra of Russia. The cellist ac-
tively tours both in Russia and abroad.

» Glazunov-quartet

EmsaBera ITTA3YHOBA, ckpunxa
Eprenns CAJOBHUKOBA, ckpunxa
Hasup BEKEJIE, anem

Muxamn TPAHOB, suononuensy

Bce mcriomHMTENN ABIAIOTCA NaypeaTaMyl BCEPOCCUIICKUX M MeX-
AYHApPONHBIX KOHKYPCOB, YYaCTHUKAMM Pa3TUYHBIX (ecTUBaei
B Poccun u 3a pybexxom. Komnekrus chopmuposacs B 2017 rogy
B KJacce KaMmepHoro aHcambis mnpemnogaBarenst M. I. Jlertspé-
Ba. Glazunov-quartet BbICTymaeT Ha Befyux cueHax CaHKT-
IMerepbypra. AHcaM61b ¢ GOJIBIINM YCIIEXOM BIIEpBbIe MCIIOTHII
B Mockse n Cankr-IlerepOypre «CrpyHHbIt kBapTeT» A. TaHOHO-
Ba. B 2019 ropy Ksaprer 3apoesan II npemuro na III Becepoccuii-

» Glazunov-quartet

Elizaveta GLAZUNOVA, violin
Evgenia SADOVNIKOVA, violin
David BEKELE, viola

Mikhail GRANOV, cello

All the musicians are prize winners of All-Russian and international
competitions and participants in various festivals that took place both
in Russia and abroad. The group was formed in 2017 in the class of
chamber ensemble under Mikhail Degtyarev. Glazunov-quartet per-
forms on the best stages in St. Petersburg. The ensemble was the first
to perform The String Quartet by Anton Tanonov in Moscow and
St. Petersburg, which turned out to be a great success. In 2019, the
quartet won the 2" prize at the 3" All-Russian Chamber Ensembles

CKOM KOHKYpC€ KaME€pHbIX aHcaMOieil.

Competition.

» Hwuxa MEJIbHIIKOBA
dopremmano

Oxonumma CaHKT-IleTepOyprckyio KOHCEPBATOPHIO II0
kmaccy mpodeccopa T. M. 3aropoBCcKoJt 11 aCCUCTEHTY Y-
CTaXMPOBKY (TBOpPUYECKUIT PYKOBOJUTEb Ipodeccop
JI. M. 3aituuk). Jlaypeat u JUITIOMaHT MeXIyHapOIHBIX
KOHKYPCOB.

KoHLlepTHYI0 [leATeNbHOCTb Hayala B JleCATUIIET-
HeM BO3pacTe. BbICTymaeT ¢ COMbHBIMM IPOTpPaMMaMu
U B COCTaBe KaMepHBIX aHcaMOrieil B Ty4LINX KOHI[epT-
HbIx 3amax Cankrt-IlerepOypra, B gpyrux ropogax Poc-
cum 1 B cTpaHax EBporbl

C 2018 ropma mperopaér crenuanbHoe (GOPTENNAHO
B CpenHell crenyaabHOM MY3bIKalIbHON 1Koe CaHKT-
ITetep6Oyprckoit KOHCEPBAaTOPUNL.

» Nika MELNIKOVA
piano

The pianist graduated from the St. Petersburg
Conservatory in the class of Professor Tatiana
Zagorovskaya and completed a postgraduate
assistantship there under artistic supervisor
Professor Leonid Zaychik. She is a laureate and
diploma-winner of international competitions.
Nika Melnikova started her concert career at
the age of ten. She has performed both as a so-
loist and with chamber ensembles at the finest
concert venues in St. Petersburg and other cities
in Russia and Europe. Since 2018, the musician
has been teaching piano in the St. Petersburg
Conservatory Secondary Special Music School.
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» CIpyHHBIIl KBapTeT _
«U3MAMITIOBCKUM»

Anunra OJKEIIKOBCKAA, cxpunka
Enena KO3JIOBA-TATOBCKAZI, ckpunka
Hapexxma CABUHA, anvm

Vinba UBMAWIIOB, suononuens

AHcam6np Obin1 ocHoBaH B 2016 rofy cryfseHTamyu CaHKT-
ITerepbyprckoit ~ KOHCepBaTOpuM B  Kjacce Ipodeccopa
WM. W. JleBunsona. KomtekTnB BbICTymaeT Ha Iy4UIMX KOHIEPT-
HbIX tognyMax CaHkT-Iletepbypra u B pasHbIX cTpaHax EBporsl,
COTPYAHMYAET C M3BECTHBIMY MYSBIKAHTAMU ¥ IPUHUMAET yd4a-
CTVe B MeXAYHapopHbix ¢ectnBasax. KBaprer mpouren obyde-
HIle B MEXIYHapOLHBIX akamemmsx Bayerische Musikakademie
Marktoberdorf (Tepmauusi), Colluvio Chamber Music Academy
(ABctpus). Jlaypear VII  Stockholm International Music
Competition (Illsenus, 2017).

YYACTHUKUN ®ECTUBAIA > POCCUA > CAHKT-IIETEPBYPT

» Xop Cankr-IletepOyprckoit
KOHCePBAaTOPHUN

Xop Cankr-IleTepbyprckoit KOHCepBaTOpuUM OCHOBaH B 1925 T.
3a 6omee yeM 95-/eTHIOI MCTOPUIO KOJIEKTHBA, €r0 pelepTy-
ap OXBaTUJ/I BCe >XaHpPBI 3alafHOl XOPOBOIl KIACCUKM, J[yXOB-
HYI0O M CBETCKYI0 PYCCKYI0 XOPOBYIO MY3bIKY, IpOMU3Be[eHI
COBpeMeHHBIX KOMIIO3UTOpOB. PyKoBopguTensiMmu Xopa B pas-
HOe BpeMs ObUIM Bblfaloluecs MacTepa XOpPOBOTO MCKYC-
crBa: A. Eropos, H. Muxaiinos, V. Ilonrasues, A. Muxaiinos,
B. Hecrepos. C 1982 mo 2019 r. Xopom Canxrt-IleTepbyprckoit
KOHCepBaTopun pykoBoaua npodeccop B. Yenenckuit. B nacro-
Allee BpeMs XY[OXXeCTBEHHBIM PYKOBOAUTENIEM U AVPUKEPOM
Xopa sBnsierca npogeccop C. Exmmosn. KomnekTus BbicTyman
¢ opkecrpoMm Caukr-Iletepbyprckoit ¢umapmonun, locymap-
cTBeHHBIM opkecTpoM CaskT-Iletepbypra, O6beHEHHBIM MO-
JIOfleXKHBIM OPKeCTPOM IO, PYKOBOACTBOM TaKUX 3HAMEHMTBIX
pupmxepos, kak K. A66apo, 10. Temupkanos, A. Imurpues,
B. ®epocees, P. MaptsiHoB. Xop CankT-IleTep6yprckoit KoHcep-
BAaTOPUM TacTPOIMPOBAJI IO TopofaM Poccuu u 3a ee mpefenamuy,
HEOJIHOKPATHO NMPUHUMaJl y4acTHe B OTeUYeCTBEHHBIX 1 3apybek-
HBIX XOPOBBIX KOHKYPCaxX U (pecTUBAIAX.

» IZMAILOVSKY
String Quartet

Anita OZHESHKOVSKAYA, violin
Elena KOZLOVA-GATOVSKAYA, violin
Nadezhda SAVINA, viola

Ilya IZMAILOV, cello

The ensemble was founded in 2016 by students of the St. Peters-
burg Conservatory in the class of Professor Josef Levinzon. The
musicians perform together in the best venues in St. Petersburg
and European countries. They collaborate with well-known mu-
sicians and participate in international festivals. The members of
the quartet studied at the international music academies, including
Bayerische Musikakademie Marktoberdorf in Germany and Collu-
vio Chamber Music Academy in Austria. The ensemble is the prize
winner of the 7% Stockholm International Music Competition in
Sweden, 2017.
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» The St. Petersburg
State Conservatory Choir

The St. Petersburg State Conservatory Choir was founded in 1925.
Over the more than ninety years of its history, its repertoire has
covered all genres of Western choral classics, sacred and secular
Russian music, and the works of contemporary composers. The
choir has been led at various times by such esteemed conductors as
Alexander Yegorov, Ivan Poltavtsev, Avenir Mikhailov, and Valentin
Nesterov.

Since 1982 until 2019 the choir was directed by Professor Valery
Uspensky. At present Artistic Director and Conductor of the Choir
is Professor Sergei Ekimov. The choir has performed with the
St. Petersburg Philharmonia Orchestra, the St. Petersburg State
Orchestra, and the Unified Youth Orchestra under the direction of
such renowned conductors as Claudio Abbado, Yuri Temirkanov,
Alexander Dmitriev, Vladimir Fedoseyev, and Ravil Martynov. The
choir has performed throughout Russia and beyond its borders,
and has participated in many national and international choral fes-
tivals and competitions.
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» CumdoHMIecKNit opKecTp
Cankr-IleTep0yprckoii KOHCepBaTOpUU

Cumponnueckuit opkectp CaHkT-IleTepOyprckoit KOHCepBaTOPUM
ObIT OCHOBaH ee IepBbIM AumpekTopoM A. I. PyGuninreitHom, oT-
KPBIBIINM K/IaCChl OPKECTPOBOII UTPBI U aHCAMO/ISI C MOMEHTa OCHO-
BaHUA CTapelilero My3blKaJIbHOTO By3a Poccy.

B pasuble ropgpr Opxectp Bosmmasmsum H. Pumckuii-Kopcakos
n A. I'masynos. Korza B KoncepBaropuu 6b1710 cO31aHO AUPIDKEPCKOe
OTZIe/IEHNe, HAYa/I0Ch IUIOIOTBOPHOE TBOPYECKOE COTPYJHMUYECTBO
C OPKECTPOM CTYZIEHTOB AMPYDKEPCKOTO (aKy/IbTeTa, BBITyCKHMKA-
MM KOTOpPOro ObUIN BbIaoliyecs: MysbikanTol: A. Menuk-Ilamaes,
E. MpaBuncknii, M. Mycun, H. Pabunosny, 0. TemupxaHOB,
B. Ieprues, B. Yepnyuenko.

Cumdonnuecknit opkecTp 6b11 BoccosfaH B 2004 I. II0C/Ie MHOTO/IET-
HETO IEPephIBa C LEbI0 MPOXOX/EHUA CTY[LEHTaMU OPKECTPOBOIA
mpakTUKK. Ko/IeKTUB cOCTOUT B OCHOBHOM U3 CTYIEHTOB II€PBbIX
KyPCOB OPKeCTpPOBOTO (haKy/IbTeTa.

3a 3TO BpeMsA OpKECTP HOArOTOBM/I HEMA0 MHTEPECHBIX KOH-
LIepTHBIX NpOrpaMM IIOF PYKOBOACTBOM TaKMUX AMPMIKEpPOB, Kak
M. fnconc, B. Cunaiickuii, C. Crapnep, A. Tutos, A. CrafgKoBcKmit,
A. lllaxmameTbeB, A. Bacunbes, [I. Panko, M. Tonmnkos. KomrekTus ak-
xomnanuposai JI. [TaBapoTTi Bo BpeMs €ro NociegHuX KOHLEPTOB
B Cankr-IleTep6ypre, ¢ ycriexoM BbICTYIaI Ha My3bIKa/IbHBIX (ecTi-
Banax B Poccum, Tepmanny, @panuun, Vtammn, Yexun, JIntse.

» The St. Petersburg State Conservatory
Symphony Orchestra

The basis for the St. Petersburg State Conservatory Symphony
Orchestra was laid by Anton Rubinstein, its founder and first Artistic
Director, who inaugurated the orchestra and ensemble classes at the
founding of Russia’s oldest music school.

Nikolai Rimsky-Korsakov and Alexander Glazunov directed the stu-
dent orchestra at different times. When the Conducting Department
was created, a fruitful collaboration began between the orchestra
and the conducting students, among whose alumni were such distin-
guished musicians as Alexander Melik-Pashayev, Evgeny Mravinsky,
Ilya Musin, Nikolai Rabinovitch, Yuri Temirkanov, Valery Gergiev, and
Vladislav Tchernushenko.

The symphony orchestra was re-established in 2004 after a gap of
many years in order to help students acquire the necessary perform-
ing experience. The orchestra mostly consists of first-year students
from the Orchestra Department. Since then, the orchestra has pre-
pared a number of interesting programmes under the guidance of
such conductors as Mariss Jansons, Vasily Sinaisky, Sergei Stadler,
Alexander Titov, Alexander Sladkovsky, Alim Shakh, Alexei Vasiliev,
Dmitri Ralko and Mikhail Golikov. The Student Symphony Orchestra
accompanied Luciano Pavarotti during his last concerts in St. Peters-
burg and has successfully performed at music festivals in Russia, Ger-
many, France, Italy, the Czech Republic, and Lithuania.
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»  Bmagumup ®EJOCEEB
BUPIKEP
IToueTHsIit mpodeccop
Cankr-IlerepOyprckoit
KOHCepBaTOpuu

Hapopnsii apruct CCCP, Xyno>xecTBeHHbIII PyKOBOJMUTEND U I/IaB-
HBIT fupIkép TocyaapcTBeHHOTO akafleMiyeckoro bompmioro cum-
¢donnueckoro opkectpa umenu I1. V. Yarikosckoro (¢ 1974 roga o
HacToslljee BpeMs); IJIaBHbII AUPIDKEP Berckoro cumdonmyecko-
ro opkecrpa (1997-2006); IIOCTOAHHDII NPUITIAIIEHHBIN YPIDKED
omnepHoro Tearpa Llropuxa (IlIBerinapus, ¢ 1997 roga); mepBblit Ipu-
DIaléHHbln Iupiokép TOKMitcKoro ¢GumapMOHMYECKOTO OpKecTpa
(SAmonms, ¢ 2000 ropga); IpUITIAIIEHHBI AUPIDKEP opKecTpa basap-
ckoro paguo (Mronxen, lepmanns), HarmonambHoro ¢unapmonnde-
ckoro opkectpa PpaHniysckoro paano, CuMQpoHnIecKOro opkecTpa
®unckoro papmo, bepnmnckoro cumdoHMdeckoro, JJpeseHcKoro
¢dunapmonnyeckoro, opkectpos lllryrrapra u ccena, Knusnenpa
u IurrcOypra. Kasanep Opnena «3a sacnyru nepen OTedecTBOM»
II crenmenu, Oppena Cesatoro Bragmmupa, Oppena mpenogo6HOro
Ceprusa Papjonesxckoro I crenenn, CepebpsaHoro xpecta ABCTpuii-
ckoit peciy6miku, Opaena «ITouérnoro Kpecra I crenenn» 3a sacy-
TU B Ky/JbType ABCTpuM, 30710TOi Mefamu MexyHapogHOro obie-
crBa [ycraBa Manepa.

Oxonunn TocyapcTBEeHHBIN My3bIKaTbHO-NENaTOTMYeCKII UHCTH-
TyT uMeHn [HecuHbIxX (HbIHe — Poccmiickast akageMusi My3bIKU UMe-
Hy [HecuHbIX, MockBa) 1 acMpaHTypy MOCKOBCKOJ KOHCEpPBATO-
puu umenn I1. V. YarikoBckoro (xmacc npogeccopa JI. [nns6ypra).
Kapbepy cumdonnyeckoro ampmképa Hadaa B opkecTpe JIeHMH-
rpasickoil ¢pumapMonuy o npurnamesnio E. Mpasunckoro. [le6or
B. ®emoceeBa Kak OIEpPHOTO JUPIDKEPA COCTOANCA B JIEHMHTPa/ICKOM
TOCYJiapCTBEHHOM aKaJeMUYeCKOM TeaTpe OIepbl U OaneTa MMeHM
C. M. Kuposa (MapunHckoM Teatpe).

O6MmMpHBIT perepTyap MascTpO BK/IIOYAeT IPOM3BECHNA Pa3HbIX
310X — OT CTAPMHHON MY3bIKM 10 COBPEMEHHBIX COYMHEHMIA.

Omnepnr Yasixosckoro, Pumckoro-Kopcakosa, Mycoprckoro, Bepan,
bepnuosa, fInavyeka, mocTaB/ieHHbIE AUPUKEPOM Ha ONEPHBIX CIIEHAX
Munana, ®nopennuy, Bensl, Iropuxa, ITapuxa, bononuu un ppy-
IMX OIEPHBIX TeaTpoB EBpOIbI, HEM3MEHHO BBICOKO OLIEHMBAIUCDh
Iy 6/IMKOI M KpUTHKOiT. OrpOMHOTO IIPM3HAHMA BO MHOIMX CTpaHax
ymocrounach 3anuch onepsl «bopuc logynos» Mycoprckoro.

B. ®emoceer aupIOKMpOBa MpeMbepaMy COYMHEHUII MHOTUX PycC-
CKMX 1 3apyOexHbix KoMmosutopos: Illocrakosuya, CBupumoBa,
Poysa, Ilenneperkoro, Py6una u Cégepnunpa.

B muckorpadum B. @enoceesa npencrasnens! Bce cumdponun bpam-
ca, BbinyuieHHble ¢upmoit Warner Classics & Jazz, cumdonnn
IMocTakoBuya, u3ganHble B Anonun xommanueit Pony Canyon. Ta-
K€ 3aICH AMPYDKEDa, KaK Mo/IHoe cobpanme cumdounnmit berxopena,
cumponnn YaiikoBckoro u Manepa, TaneeBa m Bpamca, omepsr
Pumckoro-KopcakoBa n JJaproMbDKCKOT0, CTAHOBUIIUCDH GecTcerie-
pamu.

YnocroeH npusa «3omotoit Opdeit» OpaHIy3CcKOI HAIMOHATBHOM
akafleMyy rpamsammcu (3a omepy Pumckoro-Kopcakosa «Maii-
cKkasg HOYb»), Cepe6OpAHOro Ipusa TelepafyoOKOMIIAHMU «Acaxiu»
B SInmoHun (3a mporpamMMel, BK/IOYAOLe cOYMHeHNsT YallkoBCKOTO
u IllocTakoBuya).

B pamkax XVIII dectusanst «MexxgyHapogHas Hefielsi KOHCEPBATO-
pwit» 3a BBIJAIOLINECA 3aCTYTU B Pa3BUTHUM MUPOBOI My3bIKa/IbHO
Ky/IbTypbl MascTpo Bragumupy ®enoceeBy Oblin BpydeHbI IUITIOM
u MaHTUA [TovetHoro mpodeccopa CaHkT-ITeTepbyprekoit KoHCep-
BaTOPUM.
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» Vladimir FEDOSEYEV
conductor
Honorary Professor
of St. Petersburg State
Conservatory

Vladimir Fedoseyev is a People's
Artist of the USSR, Artistic Direc-
tor and Chief Conductor of the
Tchaikovsky Symphony Orchestra
(since 1974), Chief Conductor of
the Wiener Symphoniker (Austria,
1997-2006), Permanent Guest
Conductor of the Ziirich Opera
House (Switzerland, since 1997),
First Guest Conductor of the To-
kyo Philharmonic Orchestra (Ja-
pan, since 2000) and Guest Conductor of the Bavarian Radio Symphony
Orchestra (Miinich, Germany), the Radio France Philharmonic Orchestra
(Paris), the Finnish Radio Symphony Orchestra, the Berlin Symphony Or-
chestra, the Dresden Philharmonic, and the symphony orchestras of Stutt-
gart, Essen, Cleveland and Pittsburgh. Recipient of Russias Order for Ser-
vices to the Fatherland, IT Class; the Order of Saint Vladimir; the Order of
St. Sergius of Radonezh, I Class; the Grand Silver Decoration for Service to
Austria; the Austrian Cross of Honour for Science and the Arts, I Class; and
the Gold Medal of the International Gustav Mahler Society.

Vladimir Fedoseyev graduated from the Gnesins Russian Academy of
Music and completed postgraduate studies at the Moscow Conservatory
(class of Professor Leo Ginzburg). He started his career as a conductor
with the Leningrad Philharmonia Orchestra thanks to an invitation from
Evgeny Mravinsky. He made his opera debut at the Kirov State Academic
Theatre of Opera and Ballet (the Mariinsky Theatre).

Vladimir Fedoseyev's extensive repertoire includes compositions
from various eras, from early music to contemporary works.

His performance of operas by Pyotr Tchaikovsky, Nikolai Rimsky-
Korsakov, Modest Mussorgsky, Giuseppe Verdi, Hector Berlioz and
Leo$ Jandcek in the opera houses of Milan, Florence, Vienna, Paris,
Ziirich, Bologna and other European theatres are always a great suc-
cess with audiences and lauded by critics. The recording of Mussorg-
sky’s opera Boris Godunov conducted by Vladimir Fedoseyev earned
widespread international recognition.

He has conducted the first performances of compositions by many
Russian and foreign composers, including Dmitri Shostakovich, Geor-
gy Sviridov, David Rose, Krzysztof Penderecki, Vladimir Rubin and
Ragnar Sederlind.

His discography includes a full collection of Brahms’ symphonies released
by Warner Classics & Jazz and Shostakovich symphonies released by
Pony Canyon in Japan. His complete collection of Beethoven’s sympho-
nies, symphonies by Pyotr Tchaikovsky, Gustav Mahler, Sergei Taneyev
and Johannes Brahms, as well as operas by Nikolai Rimsky-Korsakov and
Alexander Dargomyzhsky have all become bestsellers.

He was awarded the Golden Orpheus Prize of the French National
Academy of Recording for Rimsky-Korsakov’s opera May Night and the
Silver Prize of the TV Asahi Corporation in Japan for programmes fea-
turing works by Tchaikovsky and Shostakovich.

As part of the 18" International Conservatory Week festival Maestro
Vladimir Fedoseyev was awarded a diploma and the mantle of Honor-
ary Professor of the St. Petersburg Conservatory for his outstanding
achievements in the development of global music culture.

» Onbra JObPOXOTOBA

MY3BIKOBEJ,

MyssbikanbpHOe 0OpasoBaHue MOMy4YMIa B AKaeMUYeCKOM Mys3bl-
KaJIbHOM yuuinie py MocKOBCKOJi roCcyapCcTBEHHOI KOHCEpBATo-
punt umenn I1. V1. YajikoBcKoro; Beiciiee 06pa3oBaHme — B MOCKOB-
CKOM TOCY[JapCTBEHHOM yHuBepcuTeTe uMeHnu M. B. JlomoHOCOBa,
KOTOPBII OKOHYMIA B 1957 rogy mo crenyanbHOCTH «IUTEpaTypoO-
BefleHUe.

C 1957 no 1992 rop ABnsnack pefakTopoM [aBHOI pefakium My-
3BIKQJIbHOTO pafiMoBeljaHnsa B locygapcTBEHHOM KOMHUTETe IIO
pagmoBsemanuio 1 TenesupeHuo npu Cosere munucrpos CCCP.
B 1967 rony crana KOMMEHTAaTOPOM, a 3aT€M 3aMeCTUTE/IEM IJTABHOTO
penakropa IlmaBHOI pemakumy MysblKaabHbBIX IporpaMm IleHTpans-
Horo teneBugennss CCCP.

C 1997 ropa pegakropckas gesrensHocTs O. V. [Jo6poxoToBoit Tec-
HO cBsi3aHa ¢ [ocymapcTBeHHBIM akafieMudeckuM bompumm cumdo-
HudeckuM opkectpom umenn I1. V. YalikoBckoro, 11 KOTOPOro oHa
CO3[jaeT MHOTOYMCIIeHHble aGOHEMEHTHble LMKIIBI, JTUTEPATyPHO-
MYy3bIKa/IbHble KOMIIO3UIIMIL.

» Olga
DOBROKHOTOVA
musicologist

Olga Dobrokhotova received her
musical education at the Moscow
P. I. Tchaikovsky State Conserva-
tory Academic Music College.
After that she continued her stud-
ies at the Lomonosov Moscow
State University receiving a degree
in literary studies in 1957.

From 1957 to 1992, she worked
as an editor of the Chief Editori-
al Board of Music Broadcasting
at the State Committee for Tele-
vision and Radio Broadcasting
under the USSR Council of Ministers. In 1967, she became the analyst
and later, the Deputy Editor-in-Chief at the Chief Editorial Board of
Music Programmes of the Soviet Central Television.

Since 1997, Olga Dobrokhotova's editorial activity has been closely con-
nected with the Tchaikovsky Symphony Orchestra, for which she has
composed many subscription cycles and literary-musical compositions.

» MocCKOBCKasA rocygapcTrBeHHas

KoHcepBatopusA numenn II. VI. YaitkoBckoro

MockoBckasi KOHCepBaTOpys OCHOBaHa B 1866 I. BBIAIOIIMMCA
MY3BIKAHTOM, O7IECTALMM MMAHICTOM, AVIPYDKEPOM U MY3bIKA/IbHBIM
nesiteneM H. I. PyOuHnireiiHom. B pa3Hoe BpeMst KOHCepBaTOpHIO BO3-
orassums: C. V. Tanees, B. V1. Cadornos, M. M. Vnnomros-VBaHoB,
A. B. Tonppenseitsep, K. V1. Virymuos, I. I. Hevirays, B. f. Ille6ammH,
A. B. CennnkoB u fp. B urcrie ee mpodeccopos 6bUI KpyIIHeIfIIe
mysbikaHThl — 1. V1. Yarikockmit, P. V1. Immap, H. fI. Msackosckuii,
J0. II. Iocraxosuy, JI. H. O60puH, B. B. Codporntkuii, [I. ®. Oricrpax,
K. A. Sppemn, A. B. Hexpanosa, A. B. Tayk, H. C. Tonosanos. Cpenn
BOCIMTAHHMKOB KOHCEPBATOPMM — M3BECTHbIE KOMIIO3UTOPBI, UCIIO/I-
HUTENN, IUPVOKEPDI U My3bikoBenibl — A. V1. Xavarypsan, P. K. lexpun,
C. A. Ty6aitgymna, E. @. Cernanos, I. H. Poxxgectsenckuit, C. T. Prx-
tep, 3. I. Innensc, A. B. ®mmep, J1. b. Koras, B. B. Tpetbakos, M. JI. Po-
crponioud, H. I. Iytman, B. I. Tynosa, 10. B. Kennpbm, B. [I. Konen,
JI. A. Maseinb, 5. M. fIpycroBcknmit. B HacTosmee BpeMsa MOCKOBCKast
KOHCEPBATOPJI — OFJHA M3 JIYYIINX BBICHINX MY3bIKa/IbHbIX IIKO/T MUPA.
Cry/eHTbI 00Y4aIOTCsA 37€Ch IO, PYKOBOCTBOM BCEMVPHO M3BECTHDIX
HpodeccopoB — MCIOTHNTENEN, KOMIIO3UTOPOB, My3bIKOBEZIOB. B pam-
Kax KoHcepBaTopmi CylecTBYeT Lie/blif KOMIUIEKC MY3bIKaIbHO-00-
pasoBaTe/bHbIX yupexaeHnii. Kpome cobcrenHo KoHcepsatopuu,
B HEro BXOJAT AKafileMU4eCKIII MY3bIKa/IbHBIN KOIEMK (1o 2004 . —
yunnie) u LeHTpanbHas MysblkambHadA IIKoiaa. B Konceparopun
7 OCHOBHBIX (DaKy/IbTeTOB: (QOpPTENaHHBII, BKIIOYAIOLINIL B ce0sI Tak-
ke Kaefipy opraHa 11 K/IaBeCyHa; OPKeCTPOBbIIA C OTHAE/ICHNAMIY CTPYH-
HBIX, IyXOBBIX 1 YHAPHbIX MHCTPYMEHTOB; BOKA/IbHbII; AVPYKEPCKIUIA
¢ Kaerpamyt XOpPOBOTO U ONEPHO-CUM(OHNYECKOTO AMPYDKIPOBAHIIS;
VICTOPYKO-TEOPETMYECKIIl; KOMIIOSUTOPCKMIL, @ TakoKe (aKy/IbreT
MCTOPUYECKOTO ¥ COBPEMEHHOTO VICIIOJTHUTENbCTBA.

Ha 6ase KoHcepBaTopym CIOXWINCH U C YCIIEXOM BeLYyT CBOIO
TBOPYECKYIO JIeATebHOCTb OPKECTPOBBIE M XOPOBbIE KOMIEKTUBDI:
KoHuepTHBIT cMGbOHIIECKNIT OPKECTp, CO3AAHHBIN 110 MHUIMATIBE
I. H. PoxxzecTBeHCKOT0 (PyKOBORMTE/Ib — 3aC/Ty>KeHHbI apTicT Poccn,
npodeccop A. A. JleBun), KamepHblit OpkecTp (XyH0XKeCTBEHHBI Py-
KOBOZUTENb 1 ITIABHBII AVpYOKep — HApOAHbI apTUCT Poccui, moLeHT

» The Moscow P. I. Tchaikovsky
State Conservatory

Nikolai Rubinstein, a distinguished musician, brilliant pianist
and conductor, established the Moscow Conservatory in 1866. At
different times the Conservatory was chaired by Sergei Taneyev,
Vladimir Safonov, Mikhail Ippolitov-Ivanov, Alexander Golden-
veiser, Konstantin Igumnov, Genrikh Neigauz, Vissarion Sheba-
lin, Alexander Sveshnikov, and others. Among its professors were
such prominent musicians as Pyotr Tchaikovsky, Reinhold Gliere,
Nikolai Myaskovsky, Dmitri Shostakovich, Lev Oborin, Vladimir
Sofronitsky, David Oistrakh, Ksenia Erdely, Antonina Nezhdanova,
Alexander Gauk, and Nikolai Golovanov. Among the students and
alumni of the conservatory there were such famous composers,
performers, conductors, and music experts as Aram Khachaturyan,
Rodion Shchedrin, Sofia Gubaidulina, Evgeny Svetlanov, Gennady
Rozhdestvensky, Sviatoslav Richter, Emil Gigels, Yakov Flier, Leonid
Kogan, Viktor Tretyakov, Mstislav Rostropovich, Natalia Gutman,
Vera Dulova, Yury Keldysh, Valentina Konen, Leo Masel, and Bo-
ris Yarustovsky. Currently, the Moscow Conservatory is one of the
best higher schools of music in the world. Internationally acclaimed
professors teach student performers, composers and music schol-
ars. There is a wide range of music education institutions within
the framework of the Conservatory. Besides the Conservatory it-
self it includes the Academic College of Music (Academic School
of Music, before 2004) and the Central Music School. The Conser-
vatory has seven main departments: the Piano Department, which
also includes organ and harpsichord schools; the Orchestra Depart-
ment with string, wind and percussion divisions; Vocal Depart-
ment, Conducting Department with choir and opera and symphony
conducting schools; History and Theory Department; Composition
Department as well as the Department of Historical and Modern
Performance.

Different orchestral and choral ensembles were established at the
conservatory and are successfully leading their creative life on its
basis. Among them are the Concert Symphony Orchestra initi-
ated by Gennady Rozhdestvensky (Artistic Director and the main
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®. IT. Kopo6os), KamepHsit opkecTp «MOCKOBYs» (Xy0XKeCTBEHHbII
pykoBomurenb u aupivkep — Hapopubli apryicr CCCP, mpodeccop
3. M. Tpau), Xop MoCKOBCKOJI KOHCEPBATOPUY (XYH0XKECTBEHHBII Py-
KOBOZIUTENDb ¥ IpyoKep 3acmyxeHHbii aptuct PCOCP, sacmy>keHHbli
mesrenb yckyccts PO, mpogeccop C. C. Kamuuug), a Takke — MH-
CTpyMeHTa/IbHbIe aHcaMO/m «MOCKOBCKoe Tpuo», JocynapcTBeHHbI
kBapreT uM. M. V. Tmmuxu, Bpamc-tpno, IocymapcTBeHHbI KBap-
teT uM. IIpokodnesa, [ocynapcrBennblit kBapTer uM. IllocTakoBiya,
AHcam671b yrapHbIX MHCTpyMeHTOB M. [Tekapckoro, Rusquartet.
KoHcepBaTopckass HAay4HO-My3bIKalbHas OMOMMOTEKa MMeHM
C. J1. TaneeBa — offHO 13 KpyIHeHMNX B Poccuyt KHVDKHBIX ¥ HOTHBIX
XpaHWINII. BakHelIyio posib B )KU3HM BY3a, B CO3[JAHUI HEITIOBTOPH-
MOJt TBOpUecKoit arMocepst urpatot ee Bonbiuoit, Massiit u Paxvanu-
HOBCKI1 3a71b1. MHOTH€ CTYZIEHTHI IOy Jal0T BO3SMOYKHOCTD IIPOJIEMOH-
CTPUPOBATb CBOE MCIIOIHUTENIBCKOE MACTePCTBO B KOHCEPBATOPCKIX
3a7ax. KoHcepBaTOpMs TaKKe eKErofIHO OPraHN3yeT HECKONIbKO COTEH
KOHIIEPTOB — B COOCTBEHHBIX 3aJIaX ¥ BO MHOTMX ropogax Poccym.

» bopuc AHIPVMIAHOB
BUOJIOHYENTb

O6yuancs B MOCKOBCKOI KOHCepBaTopmm B Kiacce mpodecco-
pa H. H. llaxosckoii u Beiciest mkone myseiku umenn I. diice-
pa (Tepmanmsa) B kmacce npodeccopa [I. Iepunraca. CTunenamat
nporpammbl «Hosble nmena» (1991), maypear I MexyHapogHOTo
IoHOIIecKoro KoHkypca uM. I1. M. YaitkoBckoro (Mocksa, 1992),
I MexpynapopgHoro oHomeckoro konkypca um. JI. [I. Illocraxo-
Buda Classica Nova (TanHoBep, 1997), XI MeXayHapogHOrO KOH-
kypca um. II. V. YarikoBckoro (MockBa, 1998), a Takke MeXAy-
HapOJHBIX KOHKypcoB mmeHu M. Poctpomosmua (ITapmx, 1997),
umenn A. fuwmrpo (3arpe6, 2000), umenn Vcanr HOna (IOxHas
Kopes, 2003).

BronmoHyenuct CoTpygHMYAnN ¢ TAKMMM MY3bIKAaHTaMM, Kak
Kumr. Ilenpepeuxwuit, 0. bammer, 0. Paxnun, A. Imnapns, B. Tep-
rues, B. ®Pegocees, A. Bepmepuuxos, B. Ilerpenko, [Ix. Hosena,
P. Kodmam, [I. Manyes, JI. O. Aupacuec, M. IIpeccnep, M. PricaHoB,
b. bposupn u fp. BeicTynaer ¢ opkecTpamMyu MapumHCKOro tearpa
u MockoBckoit ¢pumapMoHny, ¢ VspannbckuM GumapMOHNYECKIM
opkecTpoM, HannmonanbusiM opkecTpom @panunn, bonbuum cum-
donmgeckum opkectpoMm um. I1. V. Haitkosckoro, Poccuiickum Ha-
I[MOHATIbHBIM OPKECTPOM, KaMepHbIMM OpKecTpamu Bennr n bep-
nuHa. Tactponupyet B Poccun, B Anonun, CIIA, I0xHOIT Adpuke,
IOxnoit Kopee, Mupun, Kutae, B ctpanax EBpombl, npuHuMaer
ydacTye B IPECTIDKHBIX MeXXAYHaponHbIX pectusasax. b. Aunpua-
HOB SBIAETCSA XYLOXKECTBEHHLIM pPYKOBORMTENIEM U MJeHBIM
BIOXHOBUTe/IeM MEXIYHApOJZHOIO BMOJIOHYETIBHOTO (ecTuBa-
ns VIVACELLO, a taxxe Bcepoccuiickoro npoekra «Ilokonenne
3Be3[», 32 pealus3alio KOTOPOro 6bl1 yroctoeH focynapcTBeHHOI
npemuy P® B o6mactyt KyIbTypsl.

My3BIKaHT BBIIIYCTUI HECKOTIBKO a/lbOOMOB COBMECTHO C IMTAapu-
crom [I. VmnapuoHoBbIM, HmuaHKMCTOM P. YpacuHbM, OasHMCTOM
I0. MepAHUKOM, a TakXe ¢ aypeatoM Grammy 60CHUIICKUM JTIOT-
HuctoM 3. KapamasoBbIM.

C 2009 r. - mpodeccop MOCKOBCKOIT KOHCEPBATOPUIL.

b. AHipuaHOB MrpaeT Ha BUONOHYENN paboTsl []. MoHTaHbsHA U3
TocymapcTBeHHOI KONIEKIMY YHUKATbHBIX My3bIKa/IbHBIX MHCTPY-
MeHTOB Poccun.

Conductor - People's Artist of Russia, associate Professor Felix
Korobov, Honored Artist of Russia), the Chamber Orchestra Mos-
kovia (Artistic Director and Conductor — Professor Eduard Grach,
People’s Artist of the USSR), the Moscow Conservatory Choir (Pro-
fessor Stanislav Kalinin, Honored Artist of RSFSR, Honored Arts
Worker of Russia), and also instrumental ensembles — Moscow Trio,
M. 1. Glinka State Quartet, Brahms-trio, S. Prokofiev State Quartet,
D. Shostakovich State Quartet, Mark Pekarsky Percussion Ensem-
ble, Rusquartet.

The Sergei Taneyev Conservatory Science and Music Library is
one of the largest Russian archives of books and sheet music. Its
Grand, Small, and Rachmaninoff Halls play a big role in the life of
the institution and in the creation of its unique creative atmosphere.
Many students get the opportunity to demonstrate their perfor-
mance skills in the conservatory halls. Also, the Conservatory an-
nually organizes hundreds of concerts in its own halls and in many
halls throughout Russia.

» Boris ANDRIANOV
cello

Boris Andrianov studied at the

Moscow Conservatory in the

class of Professor Natalia Shak-

hovskaya and at the Hanns Eisler

School of Music Berlin, Germany,

under Professor David Geringas.

In 1991, he received a scholar-

ship from the New Names pro-

gramme. He has won the 1%

International Tchaikovsky Com-

petition for Young Musicians

(Moscow, 1992), the 1% Interna-

tional Shostakovich Competition

for Young Musicians, the Clas-

sica Nova Competition (Hanover,

1997), the 11 International Tchaikovsky Competition (Moscow, 1998),
the International Rostropovich Cello Competition (Paris, 1997), the In-
ternational Cello Competition Antonio Janigro (Zagreb, 2000), and the
International ISANGYUN Competition (South Korea, 2003).

The cellist has worked together with such musicians as Krzysztof Pen-
derecki, Yuri Bashmet, Julian Rachlin, Alexander Ghindin, Valery Ger-
giev, Vladimir Fedoseyev, Alexander Vedernikov, Vasily Petrenko, Gia-
nandrea Noseda, Roman Kofman, Denis Matsuev, Leif Ove Andsnes,
Menahem Pressler, Maxim Rysanov, and Boris Brovtsyn. He performs
with the Mariinsky Theatre and Moscow and Israeli Philharmonia
Orchestras, the Vienna and Berlin Chamber Orchestras, the National
Orchestra of France, the Tchaikovsky Symphony Orchestra, and the
Russian National Orchestra. Boris Andrianov tours Russia, Japan, the
United States, South Africa, South Korea, India, China, and many Eu-
ropean countries. He participates in international festivals in Sweden,
Germany, Switzerland, and Scotland. He is the Artistic Director and the
inspiration behind the Russian VIVACELLO festival and the Generation
of Stars project, for which he was awarded the State Prize of the Rus-
sian Federation for Culture in 2009. The musician has released several
albums featuring guitarist Dimitri Illarionov, pianist Rem Urasin, bayan
player Yuri Medianik, and Bosnian lutenist and Grammy winner Edin
Karamazov. Since 2009, he has been a Professor at the Moscow Conser-
vatory. Boris Andrianov plays the Domenico Montagnana cello from
the State Collection of Unique Musical Instruments of Russia.

ruyamaha.com




KomnaHua «Knaccuka Metepbypr» 6bl1a  OCHOBaHa
B 2002 ropy B CaHkT-MeTepbypre, a B 2007 ropy OTKpbUIA
nepebiii B Poccnn MysbiKanbHbIA rMnepmapker.

Y)xe mHoro net «Knaccuka Metepbypr» ob6ecneynBaet
My3biKasibHO-06pasoBaTenibHble U KYNbTypHble Yy4pei-
AeHusa Poccnn MysbikanbHbIMM UHCTPYMEHTaMu u o6opy-
AoBaHWeM, a TaK)Xe nopaep>KusaeT NpoeKkTbl, Hanpas-
NeHHble Ha pasBUTHE KY/bTYpbl B LLe/IOM.

Cpean HawWMX MOCTOSIHHbIX K/AMEHTOB — Bepywue
TeaTpasibHble W KOHLepTHble opraHusauunm Poccum:

TeHaepHbI oTaen +7 911 968-80-57

tenderl@klassikashop.ru

KITACCUKA NETEPBYPT

MY3blKaJ1bHbl€ NHCTPYMEHTbI

CaHkr-lMeTepbyprckas aKkapeMuyeckas Kanenna,
MockoBckas u CaHkT-lNeTepbyprckass KoHcepBaTopum,
MapuuHckon Teatp, MockoBckas punapmoHusi, MockoB-
cknin n NMeTtep6yprckuin loma Mysbiku, a Tak)ke npounb-
Hble BY3bl, Y4UNMLLA U LUKONbI NO BCei CTpaHe.

B HaweM accopTumeHTe npepacTaBneHbl BCe KaTeropum
My3blKasibHbIX UHCTPYMEHTOB U KOHL,epTHOe o6opyno-
BaHMe M3BECTHbIX MMUPOBbIX NPOM3BOAUTENEN, BKIIO-
Yaa 6oraTylo KO/IeKuMIo ny4vwunx dopTennaHHbiX
6peHpoOB.

www.klassikashop.ru
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» Kamepnbii1 Xop MOCKOBCKOI1 KOHCEPBAaTOPUM

Cospan B 1994 rofy BbIFAIOIINMCS XOPOBBIM IMPIDKEPOM COBPEMEH-
HOCTH, HapofiHbIM apTucToM Poccuu, npodeccopom b. I. TeBmuHbIM,
KOTOPbIII JONTYEe oAbl BO3ITIAB/ILUI KO/UTeKTUB. KaMepHbIil Xop — ja-
ypear Grand Prix u obnaparenb AByX 30/I0ThIX Megareit V MexayHa-
ponHoro KoHKypca xopos (Pusa-genb-Tapaa, Vitamis, 1998), maypeat
I mpemuu 1 obafaTens 3070T0I Meganu I MesxyHapofHOTO KOHKYp-
ca xopoB nMm. V. Bpamca (Bepuurepopne, Tepmanus, 1999), nobenurens
I BcemupHoit xoposoit ommmuanst (JInxu, ABctpus, 2000), naypeat
Grand Prix XXII MexayHapoZHOro KOHKypca IIpaBOC/IaBHOII 1IepKOB-
Holt My3bIku «XaitHyBKa» (Benoctok, ITonbiua, 2003). B 2008 r. 3ammchb
xoposoii onepsl P. K. Illenpuna «bospeina Mopo3osa» Hof, yIpasie-
HrteM b.T. TenuHa ynocroena mpectiskHoii mpemun Echo Klassik-2008
B Kareropun «Jlydinee onepHoe ucnonsenue rofa». C 2012 1. xymoxe-
CTBEHHBIT pykoBoguTenb KamepHoro xopa MOCKOBCKOI KOHcCepBa-
topun — nmaypear [Ipemnn MockBbl, mpodeccop Kadenpsl XOpoBOro
mupiokuposanus A. B. Conobés. Iop pykosopctsoM A. B. Conosbe-
Ba KOJUIEKTVB 3aBOE€BAJl TPM 30/I0Tble Mefanu Ha MeXAyHapogHOM
koHkypce xopoB World Choir games (Pura, Jlatsus, 2014), cran obma-
marenem Grand Prix, 4eTsIpéx 3BaHMil maypearta I mpemnu, a Taxoke de-
ThIpex crerpu3oB Ha XI MeXXayHapogHOM KOHKypce XOPOBBIX KOJI-
JIEKTMBOB 1 BOKa/JIbHbIX aHcaM6Omeit umenn I0. A. ®anuka «ITorouguit
mup» (Cankr-Iletep6ypr, Poccus, 2015).

XX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» The Chamber Choir of Moscow Conservatory

Professor Boris Tevlin, a People's Artist of Russia, an outstanding cho-
ral conductor, founded the Choir in 1994 and from that time onwards
has been the leader of the choir. The Chamber Choir of Moscow Con-
servatory has won Grand Prix, two golden medals at the Eighth Riva
del Garda International Choral Festival (Italy, 1998), the First Prize,
the golden medal at the First Brahms International Choral Compe-
tition in Wernigerode (Germany, 1999), the First Choir Olympics in
Linz (Austria, 2000), as well as Grand Prix at the 22" International
Festival of Orthodox Church Music Hajnéwka 2003 in Bialystok (Po-
land). The recording of Rodion Shchedrin’s choral opera Boyarina
Morozova, made by the Chamber Choir of Moscow Conservatory and
directed by Boris Tevlin in 2008, received a prestigious award Echo
Klassik in the category "Best Opera Performance of the Year". Since
2012, Alexander Solovyev, Professor of the Choral Conducting De-
partment of Tchaikovsky Moscow State Conservatory and Moscow
prize awardee, has been the Artistic Director of the Chamber Choir of
Moscow Conservatory. Directed by Professor Alexander Solovyev, the
choir has won three golden medals at the World Choir Games, global
choral competition (Riga, Latvia, 2014), the Grand Prix, has become
a winner of 1* prize and special prizes at the 11" Yuri Falik Interna-
tional festival of choral art The Singing World in St. Petersburg, Russia
(2015) for four times.

» Anekcangp COJIOBbEB
BUPIDKEP

Xymo>xecTBEHHBII pykoBopuTenb Kamepnoro xopa MockoBckoit
KOHcepBaTopyy, Ty/lIbCKOro rocygapCTBEHHOTO XOpa, Ipodeccop
Kadeapbl XOpOBOTO AUPIDKMPOBAHMA MOCKOBCKOI TOCYyapCTBEH-
Hoit koHcepBaTopuy umenn II. V. YaiikoBckoro m MoCKOBCKOTO
TOCYapCTBEHHOTO MHCTUTYTa My3biku uMenu A. I. Illautke. Ha-
rpaxxpieH IloyeTHoit rpamoToit MunucTepcTBa KynpTypsl PO, ymo-
croeH rpanTa IIpesusenta PO B ob6macTy KyabTypbl U UCKYCCTBa,
3BaHyA naypeara [Ipemun roposa MocKBBI B 06/1aCTH TUTEPATYPBI
U UCKycCTBa B HOMuHaumm «IIpocBeTHTeNnbCcKas AeATENbHOCTDY,
ITpemun Munucrepcrtsa 060ponsr PO B 061macTyt KyIbTyphl 1 MC-
KyccTBa B HOMuHanuu «Ky/nbTypHO-IIPOCBETUTENbCKIE TPOEKThI».
OdunmanpHeli npegcraButens Poccum - unen BcemmpHoro xo-
posoro coseta World Choir Games u 4ieH XIOpU KOHKYPCOB XO-
poB MexayHapopHoit accoumanyu Interkultur. Bepér aktusHYyIO
IPOCBETUTENBCKYI0 ¥ OOIeCTBEHHYIO [eATeNbHOCTb, COCTOMUT
B MOCKOBCKOM MY3bIKaZbHOM 06IecTBe, MeX/[yHapOIHOM COM03¢
MY3BIKa/IbHBIX fesiTerneii, Bcepoccuiickom xopoBoM obmectse. Co-
yupemuTenb U mpeficesaTend Xiopu OTKPBITOrO KOHKYypCa IOHBIX
My3bIKaHTOB Vivat Musica!. A. ConoBbéB ABNAETCA Xy[0KECTBEH-
HBIM PYKOBOAUTe/IeM HecKoMbKux ¢ecrusaneit. CoTpymHndaer
C M3BECTHBIMM JMICIIOMTHUTETbCKMMI KOTIeKTuBaMu Poccun. ABTOp
Hay4HBIX CTaTell ¥ MyOIMKaLMil 10 BOIPOCAM COBPEMEHHOTO XO-
POBOro MCIOMHUTENBCKOTO UcKyccTBa. Cpepu yuenukos A. Corno-
BbEBa — /laypeaThl BCEPOCCUICKMUX ¥ MEXJYHAPOTHBIX KOHKYPCOB
XOPOBOTO MCKYCCTBA.

» Alexander SOLOVYEV
conductor

Alexander Solovyev is the Artistic
Director of the Chamber Choir
of the Moscow Conservatory
and Tula State Choir, professor of
choral conducting at the Moscow
Tchaikovsky Conservatory and the
Schnittke Moscow State Institute
of Music. Alexander Solovyev has
been awarded the Diploma of the
Ministry of Culture of Russia, re-
ceived a Presidential Grant for Cul-
ture and Arts, the Moscow Prize in
Literature and Art for "Educational
Activities" and the Russia’s Minis-
try of Defense Prize in Culture and Arts for "Cultural and Educational
Projects". He officially represents Russia at the World Choir Games and is
a member of the jury at the INTERKULTUR choir competitions. Alexan-
der Solovyev leads an active educational and public life as a member of the
Moscow Music Society and the Russian Choral Society. He is a co-founder
and the chairman of the jury at the open competition of young musicians
Vivat Musica! Alexander Solovyev is the Artistic Director of the number
of festivals. He works together with the famous performing groups of
Russia. Alexander Solovyev is the author of scientific articles and publi-
cations on contemporary choral performance. Many of his students are
prize winners of all-Russian and international choral competitions.
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» TocypmapcTBeHHbBIN My3bIKaTbHO-TIEAATOTMYECKII

uHCTUTYT MMeHn M. M. Vinmonurosa-JBanosa

TocymapcTBeHHbII MY3bIKa/IbHO-IIEHATOIMYECKIiI MHCTUTYT MMEH!U
M. M. VinmonnroBa-VIBaHOBa BXOAYT B YMC/IO BERYLIVX IPO(eCcCHOHaIb-
HbIX My3bIKa/IbHbIX Y4eOHbIX 3aBefieHmi1 Poccny, Onpe/e/siolyX BbICo-
KIi1 YPOBEHb OTe4eCTBEHHOI My3bIKa/IbHOI KY/IBTYPbI 1 00Pa30BaHILA.

VIHCTUTYT MMeeT CTaBHYIO MCTOPMIO ¥ YHUKA/IbHYIO Hay4HO-TIE/Iaro-
TMYeCKY0 MIKomy. Cpefiy ero BBITYCKHIKOB 1 [IEaroros 60/IbIIoe KO-
YECTBO 3HAKOBbIX MIMEH, BOLIEIINX B JIETOMUCH OTEYECTBEHHON 1 MUPO-
BOJI My3bIKa/IbHOI Ky/IbTYPbI.

B 2019 romy MucturyT or™eTin ceoit 100-netHmi ro6weit. OH mpo-
e/l GOJIBILION IIyTh OT HAPORHONM MY3BIKA/IBHOI IIKOIbI WIS AeTel
¥ B3POCTIBIX 10 OfHOTO V13 KPYITHEIIVX MY3bIKa/IbHBIX 00Pa30BaTe/IbHbIX
yupexpennit Poccyyt ¢ HOMHBIM LIMKIOM 00pa3oBaTeIbHBIX POrpaMM
CPEHETO 1 BBICILIETO 3BEHA.

OcHoBarenb VuctuTyta M. M. Vinmomros-JIBaHos (1859-1935) —
BBIJAIOLIMIICS KOMIIOSUTOP, [IVIPYDKeP, IEfiaron, 3THOrpad, KPyIHbIL 00-
IeCTBEHHBII JIeAITElIb, IIEPBbII BBIOOPHBIIT peKTOP MOCKOBCKOII KOHCEP-
BaTOPMI — CBHITPaJI OTPOMHYIO POJIb B CO3[JAHIV COBPEMEHHOI CHCTEMbI
OTe4eCTBEHHOTO MY3bIKaJIbHOTO 00pa3oBaHisl. Y4eOHOe 3aBefieHyte Ipo-
HO/DKATIO CBOIO paboTy Jia’Ke B CTIOXKHEJIINX YCIOBIAIX BO BpeMs Bem-
Ko11 OTe4ecTBEHHOI! BOJHDL.

B 1960 rozy BriepBble B Mupe B VIHCTUTYTe 6bUIO OTKPBITO OTHE/IeH e
HapopiHoro nenns. Cpeny ero BbITYCKHMKOB HapopHas aptuctka CCCP
JTromvmia 3pIKMHA U LieIast IUIEsfia BCEM FOOVMMBIX MCTIOTTHUTEBHAL
PYCCKIX HAPOIHBIX II€CEH.

B pasHble rozipl B y4eOHOM 3aBefeHIM IIPENofaBam KPyIHe e Ma-
CTepa OTeUeCTBEHHOI MY3bIKa/IbHOI Ky/IbTypbl — P. Bapmaii, C. bespop-
HbliA, B. [lynosa, B. bepmuackuii, H. Illaxosckas, T. IToroskesa, M. Tapuan
i MHOTYI€ IPYTU€ BBIJAIOLIMECS My3bIKAHTBI.

CoBpeMeHHYI0 MIMIONMTOBCKYIO HeJaroriyecKyio ¥ VICIIOTHUTENb-
CKyIO LIKOJTy C YeCTBbIO IPENCTAB/IAIOT TaK/e M3BeCTHbIE BO BCEM MUpe
uMeHa, Kak M. Benrepos, M. Bockpecenckuit, FO. Cumonos, P. JIncuiman,
P. IlleperneBckas. Hemano BbimyckHukoB VHcTUTyTa cpemyu 3Be3f, poc-
cuickoit actpappr: A. ITyradesa, V1. Marsuenko, C. Masaes, M. IlTydy -
cxuit, A. Mammaus, J1. Oranesos, JK. Arysaposa.

C 2004 roga y4ebHOe 3aBefieHIe BO3I/IABIIAET 3aC/Ty KEHHBII IesITeNb
uckyccTB Poceyn, mpodeccop B. BopoHa — M3BecTHBI CKpUITad, ANPH-
JKep, TIefjaror, OOIeCTBEeHHBII [IesITeNb, KOTOPBIi paboTaeT B VIHCTUTY-
Te 6o71ee 40 net. B VHCTUTYTE CHOPMUPOBAIICE U C OOTIBIINM YCIIEXOM
BBICTYIIAIOT B HAIlE)l CTpaHe U 3a pyOeXOM TBOpYECKVE KOJIIEKTVBBL
Cpeny HyX MOCKOBCKII MOJIOZI&KHbI KaMepHbII OpPKecTp (XyHoXKe-
CTBEHHBIII PYKOBOAUTEIb — B. BopoHa), KOTOpBIIT IproOpert MpOKYIo
MEXIyHApOIHYIO M3B€CTHOCTD I COTPYAHMYAET C KPYIHEMIIIMIL MY3bl-
KaHTaMJ MMPA.

TocymapcTBeHHbI My3bIKa/IbHO-MIENATOIMYECKII VIHCTUTYT VMEHU
M. M. VimmonmroBa-VIBaHoBa — ofiyiH 13 NPU3HAHHBIX JMIEPOB COBpE-
MEHHOTO MY3BIKaJIbHOTO 00pa3oBaHyisl, OOafAlOMINil BBICOKIM VHTEII-
JIEKTYa/IbHO-TBOPYECKVM TIOTEHIMAIOM U OOJIBIIVMY TePCIeKTVBaMM
PasBUTHA.
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» The Mikhail Ippolitov-Ivanov State
Music and Pedagogical Institute

The Mikhail Ippolitov-Ivanov State Music and Pedagogical In-
stitute is one of the leading professional music educational institu-
tions in Russia that determine the high level of our musical culture
and education.

The Institute has a proud history and a unique research and
teaching tradition. Among its graduates are many iconic figures
who have come down in the history of Russian and world music
culture.

In 2019, the Institute celebrated its 100" anniversary. It has
grown from a public music school for children and adults into one
of the largest music educational institutions in Russia that offers
a whole range of training programmes of secondary and higher
education.

The Institute was established by Mikhail Ippolitov-Ivanov
(1859-1935), a distinguished composer, conductor, teacher, ethnog-
rapher, major public figure, and the first elected rector of the Mos-
cow Conservatory, who has contributed greatly to the formation
of the modern system of music education in Russia. The Institute
continued its work even in the most difficult times during the Great
Patriotic War (World War II).

In 1960, the Institute opened the first Folk Singing Department
in the world. Among the graduates of the Department are Lyudmila
Zykina, a People's Artist of the USSR, and a constellation of folk
singers who have won the audiences' hearts.

In different years, great maestri and leading musicians such as
Rudolf Barshai, Sergei Bezrodny, Vera Dulova, Valentin Berlin-
sky, Natalia Shakhovskaya, Tatiana Pogozheva and Mikayel Terian
taught there.

Today, the Ippolitov teaching and performing tradition is suc-
cessfully represented by such world-famous musicians as Maxim
Vengerov, Mikhail Voskresensky, Yuri Simonov, Ruben Lisitsian,
and Rena Shereshevskaya. Many graduates have also become Rus-
sian music stars, including Alla Pugacheva, Igor Matvienko, Sergei
Mazaeyev, Mikhail Shufutinsky, Alexander Malinin, Levon Ogane-
zov, and Zhanna Aguzarova.

Since 2004, the head of the Institute has been Professor Valery
Vorona, an Honoured Artist of Russia, famous violinist, conductor,
teacher and public figure who has worked at the Institute for more
than 40 years. The Institute gave rise to a number of creative groups
that successfully perform both in Russia and abroad. They include
the Moscow Youth Chamber Orchestra (Artistic Director — Valery
Vorona) that has become internationally popular and collaborates
with the world's most renowned musicians.

The Mikhail Ippolitov-Ivanov State Music and Pedagogical In-
stitute has been recognized as a leader of modern music education
characterized by high intellectual and creative potential and great
prospects for development.

»  Muxamn KUPXTO®D

BUPILKEP
ImaBHbIT mUpVOXKEP MOCKOBCKOTO MOJIOAEKHOTO CUM-
¢onmyeckoro opkecrpa, aupwkép KammumHrpasckoro
007IaCTHOTO MY3BIKaJIbHOTO TeaTpa, XyHZOXKeCTBEHHBIN
PYKOBOZUTEND U IIaBHbI AUpIDKEp dectuBans Eurasian
stars, TmaBHBLI IMPIDKEP decTuBams «AK DPTUC», Hpe-
sumeHT «QoHAa pasButusA EBpasmiickoro MCKyccTBa»
(KasaxcraH). BoimyckHuk MOoCKOBCKOI KOHCEPBAaTOPUM
umenn II. M. Yaiikosckoro. Ilpenomasarens Iocymap-
CTBEHHOTO MY3bIKa/IbHO-IIEJarOTMYeCKOTO MHCTUTYTA
umenn M. M. Vinnonurosa-JBanosa.
B 2010-2012 rr. paboran B IocymapcTBeHHOM TeaTpe
onepsl 1 6anera Crambyna (Typuus). B 2012-2017 rr. -
nupmxep TocymapcTBeHHOro TeaTpa omepbl u Ganera
Camcysa (Typums). B 2018-2020 rr. - r/1aBHbIIT IpUIIa-
IWEHHbIT Aupukép focymapcTBeHHOro cMMpOHMYECKO-
ro opkecTpa «AKafeMus comuctoB» (Kasaxcran).
Beicrynan ¢ pasmmanbiMu opkecTpamu B Poccun, Kasax-
crane, JlarBum, Typrym, ®panrm, Tepmanyy, VTamm, Ha
MarbTe. B KauecTBe IPUITIAILIEHHOTO AMpYDKepa IIPUHMMAT
y4acTyie B MeXAYHApOfHbIX (ectmBasix: «MockBa BCTpe-
vaeT apyseit», «Paguo "Opdeit” npencrasmaer» (Mocksa),
«[Opmama-kmaccux» (JlatBusa), MexayHapopmHbiil decTu-
Basb umenrn 3expot Vbimpis (Typuus), «[llaxumapnan mpu-
rramaer apysei» (Kasaxcran), «Oun yepHbie» (Vramis).

» Mikhail KIRCHHOFF
conductor

Mikhail Kirchhoff is Chief Conductor of the
Moscow Youth Symphony Orchestra, con-
ductor at the Kaliningrad Regional Music
Theatre, Artistic Director and Chief Con-
ductor of the Eurasian Stars and Ak Ertis
Festivals, and President of the Foundation
for the Development of Eurasian Art (Ka-
zakhstan).

He graduated from the Moscow P. I. Tchai-
kovsky State Conservatory. Today he teaches
at the Mikhail Ippolitov-Ivanov State Mu-
sic and Pedagogical Institute. From 2010 to
2012, he worked at the Istanbul State Op-
era and Ballet in Turkey. From 2012 to
2017, he was a conductor at the Samsun State Opera and Ballet in Turkey.
Mikhail Kirchhoff also was Chief Guest Conductor of the Academy of Soloists
State Symphony Orchestra (Kazakhstan). Together with various orchestras, he
performed in Russia, Kazakhstan, Latvia, Turkey, France, Germany, Italy, and
Malta. As a guest conductor, he took part in international festivals such as the
Moscow Meets Friends and Orpheus Radio Presents Festivals in Moscow, the
Jirmala-Classic Festival in Latvia, the Zehra Yildiz International Festival in Tur-
key, the Shahimardan Invites Friends Festival in Kazakhstan, and the Dark Eyes
Festival in Italy.

» Anpgpeit IBETKOB-TOJ/IBVH
pexuccep

Poccuitckmit akTép M peXUCCEP My3BIKAJIbHOTO Te-
aTpa, conuct Kamepnoit cuens uM. b. Tlokposckoro
bonpmworo Tearpa Poccum, pexmccép-neparor Iocy-
JNapCTBEHHOTO MY3bIKa/IbHO-IIEJarOTM4€CKOTO MHCTHU-
tyta umenu M. M. Minnonurosa-JVBanosa u Akajemun
xoposoro mckycctsa um. B. C. Ilonosa. ITobennu-
Te/b ONEpHON mpemuu cpegu pexuccépos «HAHO
OITEPA» n HanumonanbHol onepHoii mpemun «OHe-
TMH». YIOoCTOeH Mefanu u rpamoTsl Ilpesupgenta Poc-
cutickoit Penepanyu B. B. Ilytuna u 6narogapcrBeH-
HBIM IUCbMOM.

» Andrei TSVETKOV-TOLBIN
theatre director

Andrei Tsvetkov-Tolbin is a Russian actor,
musical theatre director, and a soloist at the
Boris Pokrovsky Chamber Stage of the Bol-
shoi Theatre. He also works at the Mikhail
Ippolitov-Ivanov State Music and Pedagogi-
cal Institute and the Victor Popov Academy
of Choral Art as a director and teacher. He
has won the NANO-OPERA Award as the
best director and the Onegin National Opera
Award. He has received the Medal and the
Certificate from Russian President Vladimir
Putin, as well as the Letter of Gratitude.

» JIrogmuna ITAHKIMHA
COIIPaHO

JIaypeat ¥ ZMIIZIOMaHT BCEPOCCUIICKUX U MEKAYHAPOJI-
HBIX KOHKYPCOB.

B 2015 r. oxoHumna My3bIKabHOE YUYM/INILE MMe-
Hy [Hecuupix (kmacc npemopasarens [I. A. Baryp-
kuHa). B Hacrosimee Bpems obydaercs B locymap-
CTBEHHOM MY3bIKa/IbHO-IIEJaTOTMYECKOM WHCTUTYTe
uMmenu M. M. Vnnonutosa-VBaHoBa (K/Iacc moleHTa
B. H. He6onbcunoit).

» Ludmila SHCHANKINA
soprano

Ludmila Shchankina is a laureate and diplo-
ma winner of All-Russian and international
competitions.

In 2015, she graduated from the Gnesins
Musical College (class of Dmitri Baturkin).
Today, she studies at the Mikhail Ippolitov-
Ivanov State Music and Pedagogical Insti-
tute with associate professor Vera Nebolsina.
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» Pymonsd OBCEIISH
O6aputon

ViBaHoBa (kmacc mpodeccopa P. I1. JIucuiuana).

» Rudolf HOVSEPYAN
baritone

JlaypeaT BCepOCCMIICKMX M MeXAyHapogHbIX KOHKyp- Rudolf Hovsepyan has won All-Russian and
cos. Crunenpuat IIpemun ry6epuatopa TBepckoit 06- international competitions and received the
mactu. B 2015 r. oxkonumn TBepckoit MysbiKanbHbii Award from the Governor of the Tver Re-
komnemx umenn M. II. Mycoprckoro. B nacrosimee  gion.In 2015, he graduated from the Musso-
BpeMsi obyuaerca B locymapcTBeHHOM My3bikanbHO-  rgsky Musical College in Tver. At present, he
IeflarOrM4ecKoM MHCTUTYTe uMeHn M. M. Vinnonutosa-  is a student at the Mikhail Ippolitov-Ivanov
State Music and Pedagogical Institute in the
class of Professor Ruben Lisitsian.

» HoBocubupckas rocymapcrBeHHas

KoHcepBaropusa nmMenu M. U. Inmakn

HoBocnbnpckast KOHCepBaTopyisi — IIEPBbI 1 IO HACTOSIIIIETO BpeMeHN
BEYLIVIA B CHOMPCKOM PEIVIOHATIbBHOM MPOCTPAHCTBE LIEHTP My3bIKa/Ib-
HOTO 00pa30BaHNs, VCIIO/THUTEICKOTO JICKYCCTBA ¥ MY3bIKa/IbHOM Hay-
ki Bonee 60-T11 J1eT B €IVIHCTBEHHON KOHCEPBATOPMM 32 YPajioM BefleTcs
TIOfITOTOBKA MY3bIKaHTOB-TIPO(ECCHOHATIOB TI0 BCeM aKafIeMIIeCK/M My-
3BIKa/IbHBIM CIIeLa/IbHOCTAM. Cpefiyt HayqHbIX HAlIPaB/IeHII By3a — IIPO-
OrEMBI VICTOPIYECKOTO M TEOPETUYECKOTO MY3bIKO3HAHNSI, MY3bIKA/IbHAs
METMEBUCTIKA, My3bIKa cTpaH I0xxHoi1 1 I0ro-BocTounort Asum, uctopus
Y TEOPVIsI MCTIONTHUTETILCKOTO MICKYCCTBA, MACCOBAs MY3bIKa/IbHAS KY/IBTYPA,
My3bIKa/IbHasI [IEJATOTVKIL, SCTETHKA, CUHECTETVKA Vi KY/IBTYPOIOTVAST, KOM-
IIbIOTepY3ALVII My3bIKA/IbHO fiestTentbHOCTH. Oco60e 3HaueH e IIPUIAETCs
Pa3paboTke KOMIDIEKCHON TeMbl «My3blKa/IbHas Ky/IbTypa Croupi».

KadecTBO 06pa3soBaTe/bHOrO Impoliecca 00ecIeurBaeT YHUKAIbHbIL
TIPETIOfiABATENIbCKIAI COCTaB, B KOTOPBL BXOJSIT HAPOIHBIE U 3aCTy>KeH-
HbI€ apTUCTDI, }IaypeaTbI Y1 IUTUTOMAHTDI Pa3/INIHbIX KOHKyPCOB. Bornpbron
TBOpPYECKMIT MoTeHIyan KoHcepBaTopmy pacKpbIBaeTcst Ormaropaps co-
BMECTHOJI KOHIIEPTHO-IIPOCBETHUTEIBCKON AESTENIBHOCTH OIBITHBIX IIefia-
TOTOB VI CTY/ICHTOB.

B Byse JielicTByeT IIATH CTY[ieHYeCKIX KOJUIEKTUBOB — TPU OPKeCTpa,
xop u onepHasi crymsi. KoHcepBaropysi ama >KusHb LIETTIOMY DSILY W3-
BECTHBIX IIPOQECCHOHAIBHBIX KO/UIEKTIBOB, B YVC/Ie KOTOPBIX: aHCAMO/Ib
CTapUHHOI My3bIku Insula Magica, ancamO/b «brecTsAmye cMbIaKi», «/Ia-
6opatopyst HOBOJI My3bIKI», HoBocnbumpckoe doprermanHoe TpHo, fyaT
A. Kyraepcknit — A. PomaHOB, «CHOMpCKuit ZysT 6asHICTOBY, Tpyo «Cii-
OepriKa», yaT «Pe3oHaHC», kBapTeT «PasToH» 1 Ap.
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» The Novosibirsk M. I. Glinka
State Conservatory

The Novosibirsk Conservatory is the first and still the leading
centre of music education, performing arts and music research in
Siberia. For more than 60 years, the only conservatory to the east
of the Urals has been training professional musicians in all the
academic fields of music, and today it offers such disciplines of
study as issues of historical and theoretical musicology, musical
medievalism, the music of South and Southeast Asia, the history
and theory of the performing arts, mass music culture, pedagogi-
cal training in music, aesthetics, synaesthetics and cultural stud-
ies, and the computerization of music activities. A special empha-
sis is placed on research into such a multi-faceted topic as "The
Musical Culture of Siberia".

The quality of the educational process is ensured by the unique
teaching staff, which includes People’s and Honoured Artists of Rus-
sia, winners and diploma recipients of various competitions. The
great creative potential of the Conservatory can be seen through the
joint concert and educational activities of experienced teachers and
students.

The Conservatory has five student ensembles, including three
orchestras, a choir and an opera studio. It has given birth to many
professional ensembles that are well known today, such as the In-
sula Magica Early Music Ensemble, the Bright Bows and New Mu-
sic Lab ensembles, the Novosibirsk Piano Trio, the Kugaevsky -
Romanov Duet, the Siberian Duet of Bayan Players, the Siberica
Trio, the Resonance Duet, and the Phaeton Quartet.

» AKaJeMI4eCKHnil XOp CTYJEeHTOB
HoBocuOupckoii rocyrapcTBeHHOM
KoHcepBatopuu umenu M. V. Inmukn

Crynenuecknii xop KoHcepsatopyu 6611 cdhopMupoBat B 1956 1. B pas-
Hble TOJIBI BO [7IaBe Ko/UtekTyBa crosiiu: E. fopbenko, H. KasakayckeHe,
C. Mycus, 0. bparunckuii, B. Munus, V. Kopumapckuii, B. Cemenok,
B. Ilogbenbcknii, b. IleBsnep.

B 1990-2000-€ rr. Xop corpymumdan ¢ mpodeccopom I. Kerenpmanom,
IIpefcTaBuTeNeM BpiCIeii IIKOIBI MYSBIKM M MCHOTHUTENbCKUX VC-
kycctB Teiipenpbepra-Manreitma (Tepmanust). ITox ero pyKoBOACTBOM
coBMeCTHO ¢ CM(pOHIYECKNM OPKECTPOM KOHCEPBATOPUM ObIT MCIION-
HeH «Hemenxmit pexsuem» bpamca.

B 2004-2019 rr. KONMIEKTUBOM PYKOBOAWM/I HapOAHbIA apTucT Poccun
W. I0pyH. OH BBICTYIIMT MHUIIIATOPOM M OPI'aHM3aTOPOM Psfia KpyTI-
HBIX TBOPYECKMX IPOEKTOB, CPey KOTOPBIX (PeCTUBAIM PYCCKOI MY-
3bIky «IIokpoBckasa oceHb», «IIylIKMHCKMIT BEHOK», «XOpoBoe Beye
Cubupn», «[Tacxanpubie KoHuepts». C 2019 roma XYIO)KECTBEHHBIM
PYKOBOZUTENIEM ¥ AMPIDKepoM Xopa sABIsieTcsi mpodeccop Kadempbl
mupvokuposanus E. Pynseit. KomnexTns — HeM3MeHHbIN Y4aCTHMK MHO-
TOYMCTIEHHBIX TBOPYECKVX COOBITHI By3a. B mcrnomHuTebckoM perep-
Tyape Xopa — My3blKa OTe4eCTBEHHBIX I 3apYOeKHbIX aBTOPOB, a TAKKe
COYMHEHV KOMIIO3UTOPOB-COBPEMEHHIKOB.

» Academic Student Choir
of the Novosibirsk M. I. Glinka
State Conservatory

The Student Choir of the Conservatory was established in 1956. At
different times the Choir has been directed by Evgeny Gorbenko,
Nikolai Kazakauskene, Sergei Musin, Yuri Braginsky, Vladimir
Minin, Igor Korchmarsky, Vladimir Semeniuk, Vyacheslav Podelski
and Boris Pevzner.

In the 1990s and 2000s, the Choir collaborated with Gerald Kegel-
mann, a professor at the Mannheim University of Music and Per-
forming Arts, Germany. Under his direction, the Conservatory Sym-
phony Orchestra performed A German Requiem, by Brahms.

From 2004 to 2019, the Director of the Choir was Igor Yudin, a Peo-
ple's Artist of Russia. He initiated and organized a number of large-
scale creative projects, including several festivals of Russian music:
Pokrov Autumn, Pushkin’s Wreath, The Choir Veche of Siberia and
Easter Concerts. Since 2019, Elena Rudzey, a Professor in the Con-
ducting Department, has been the Artistic Director and Conductor
of the Choir.

The ensemble actively participates in creative events at the Conserva-
tory. The Choir's repertoire embraces Russian and foreign music pieces
and includes works by contemporary composers.

» Enena PYJI3EUN

BUPIDKEP
PykoBoautens xopoBoro kinacca HoBocubupckoit rocyaapcTBeHHO
koHcepBaTopyu nmenu M. V. Imuuky, npodeccop kadenpsl pupn-
skuposanu. Jlaypear npemun I'y6eprHaTopa HoBocnbupckoit o6ma-
CTHU, PyKOBOAUTENb AccolMaluy IUpKepoB-XxopMeiictepos Hoso-
cnbupcka u HoBocubupckoit obmacti.
CospaTenb pAfa HbIHE NEHCTBYIOUIMX MCIOMHUTENbCKUX KOJIEK-
TUBOB, AB/IAETCA XYJOXXECTBEHHBIM PYKOBOUTENEM U IAUPUKEPOM
HoBocu6upckoro 06/71acTHOrO akageMUYecKOro Xopa MOJIOLEeXM
U CTYA€HTOB, a Tak)ke CBOJIHOTO JIETCKOTO X0pa 1 Xopa MOTOAEXM
HoBocubupckoit obmactu. E. Pyzzeit — XynosxecTBEHHBIIT PYKOBOM-
Tenb MexyHapofHoro ¢ectuBasi coBpeMeHHOI My3bikn «Crbmp-
CKME CE30HbI», MHULMATOP MHOXECTBA BCEPOCCUICKIX M MUPOBbIX
IIpeMbep XOPOBOJ MY3bIKM. PerynsipHo IpoBOAMT MacTep-Kaacchl
10 AVIPYDKMPOBAHMIO, METOAMKE PENETUIMOHHO paboTsl 1 pabore
C XOPOM B MY3bIKa/IbHBIX YYPEXKIAECHUAX CUOMPCKOrO PETMOHa, ABJIA-
€TCsl Y4IEHOM JKIOpYM M IpeficeflaTe/ieM MHOTMX MY3bIKaJTbHBIX KOH-
KYPCOB XOPOBBIX KOTZIEKTUBOB.

» Elena RUDZEY
conductor

Elena Rudzey is the Head of the
Choral class and a Professor in the
Choral Conducting Department
at the Novosibirsk M. I Glinka
State Conservatory. She has won
the Governor of the Novosibirsk
Region Award, and she is also the
Head of the Association of Con-
ductors and Choirmasters of Novo-
sibirsk and the Novosibirsk Region.
The founder of many currently
performing ensembles, she is also
the Artistic Director and the Con-
ductor of the Novosibirsk Regional
Academic Youth and Student Choir, the Massed Children’s Choir and the
Novosibirsk Region Youth Choir. She is the Artistic Director of the Sibe-
rian Seasons International Festival of Contemporary Music and the driving
force behind many All-Russian and world premieres of choral music. Elena
Rudzey regularly holds masterclasses on conducting, rehearsal techniques
and choir management at music institutions in Siberia. She is the chairman
and a member of the jury at many choral competitions.
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» Hipkeropopckas rocysapcTBeHHasA
KoHcepBatopusa nmMenu M. V. Inmakn

Hipkeropopckas rocyfapcTBeHHas KoHceppatopus (mo 1990 T -
ToppkoBckast) Obuta ocHOBaHA B 1946 1. [TepBbIMY Iearoramy CTajm
U3BECTHBIE My3BIKAHTBI — BBITYCKHIKI MOCKOBCKO¥ 11 JIeHMHTpafICKO
(Canxr-Tletep6Oyprckoit) korcepsaropuit — V1. B. Coco6us, A. I1. Cro-
ropckuit, 1. B. XXKnrommpcxnit, M. C. Iekermc, I P. Tnus6ypr, 51. B. @nuep,
S. . 3ak, V. VI. Kan n gp. B 1957 1. Koncepsaropyum IpucBOEHO UM
M. M. Inmuxu. B 1990-e roppr Hukeroposickast KOHCEpBaTOpuUs IIPH-
o6peria MeXIYHAPOJHBII CTaTyC 1 OOIIVIPHBIE CBA3Y C 3apyOeXXHbIMM
crpaHamit. [ 0OydeHVs Hada/mi HpUeKaTb CTaKepbl u3 SHmoHnmiu,
Cupyn, Tarvy, @panrym, CIIA, Kuras, SMariky; TOAIMCBIBAIACD JO-
TOBOPbI O COTPY/IHIYECTBE C Bysamy lepmanuy 1 ABCTpyM, B paMKax
KOTOPBIX ITPOBOAVIVICH KOHLIEPTDI, MAaCTEP-KIIACChl U KOH(l)epeH].U/H/I.

B Hacrosmree Bpems KoHcepBaropus mpencTaBiseT coboit KpyIl-
HeJIINII LEHTP MY3bIKa/IbHON Ky/IbTypbl IIpuBO/DKCKOro denepans-
HOTO OKpyTa. 37ech paboTaoT okono 200 mpenopasareieit, 00yJaoT-
cs1 6ormee 600 cTymeHTOB, 70 aCIMPAHTOB U ACCUCTEHTOB-CTAXXEPOB 10
BCEM YpPOBHsM BbICIIEro o6pasoBaHus (6akamaBpyar, CHELAINTET,
MaryCTpaTypa, aCCHCTEHTYpa-CTaKIPOBKa, ACIIMPAHTYPa).

HesrenbHOCT HInKEroponckoi KOHCEepBaTopuy HEOTHOKPATHO OT-
Meyasach rpaHTaMy Poccuifickoro rymaHuTapHoro Hay4soro ¢onpa, ViH-
cruryTa «OTKpbITOE 001IECTBO», MeX[yHApOJHOTIO Ky/IbTYPHOTO LIeHTpa
«[ete-mHCTUTYT», TIporpammsbl «Dynbpaiit B Poccuy» n mp. Ilo uroram
2018 roma HecsiThb OOpAa3OBATENbHBIX IPOTPAMM Y4eOHOTO 3aBeleHVsI
BOIIV B IIepeyeHb HAIMIOHAIBHOTO PENITHHIA TY4IIIX 00pa3soBaTe/IbHbIX
IIPOrpaMM MHHOBaLMOHHOM Poccri. B Tom >xe rory Hipxeroponckas KoH-
ceparopy Bouuta B TOIT-100 poccuiickux By30B 110 Bepcyt Forbes. ITpu
paccmotpeHnu 6oree dem 600 By30B Poccnyt yunThIBaIich Takyie KpuTe-
Py, Kak KadecTBO 00pa30BaHyis 1 BOCTPEOOBaHHOCTD BbITYCKHIKOB.

YYACTHUKU ®ECTUBAIA > POCCUSA > HVKXHUI HOBIOPO]JI

» The Nizhny Novgorod M. I. Glinka
State Conservatory

The Nizhny Novgorod (prior to 1990 Gorky) State Conservatory
was founded in 1946. The first teachers there were renowned musi-
cians graduates from the Moscow and St. Petersburg (Leningrad)
Conservatories, such as Igor Sposobin, Alexander Stogorsky, Daniel
Zhitomirsky, Mikhail Pekelis, Grigory Ginzburg, Yakov Flier, Yakov
Zak and Isaac Kats.

Since 1957, the Conservatory has borne the name of Mikhail Glin-
ka. In the 1990s, the Nizhny Novgorod Conservatory gained inter-
national recognition and established wide connections with foreign
countries. It began to attract exchange students from Japan, Syria,
Denmark, France, United States, China and Jamaica, signed agree-
ments on cooperation with music schools in Germany and Austria
and held concerts, masterclasses and conferences as a result.

Today, the Conservatory is a major centre of music culture in the
Volga Federal District. It employs around 200 teachers, and around
600 students, including 70 graduate students and interns, who study
there at all levels of higher education, doing bachelor's, specialist's,
master's and postgraduate studies and assistantships.

For its activity, the Conservatory has won numerous grants from
the Russian Foundation for Humanities, the Open Society Institute,
the Goethe-Institut and the Fulbright Program in Russia. Ten edu-
cational programmes at the Conservatory were included in the na-
tional rating Best Educational Programmes of Innovative Russia in
2018. In the same year, the Conservatory was ranked among the top
100 Russian universities by Forbes. When considering more than
600 universities in Russia, the magazine took into account such
criteria as the quality of the education and employer demand for
graduates

» JlBau CTOJIBHUKOB » Ivan STOLNIKOV
conductor

IMpILKEp

FESTIVAL PARTICIPANTS *> ITALY

» Beicimmi MHCTUTYT MY3bIKa/IbHOI'O 06pa303am/m

«Axunne Ilepn - Knayguo Mepyno»
(Pemxo-Oviwmsa u KacrensHoBo-He-MonTit, VTamis)

Toukoit oTcyeTa B MCTOpUY VIHCTUTYTa MOYKHO CUMTATh 1826 I, KOT-
Ia B Pepxo-Ompmny 6bU1a ocHOBaHa MyHMIITaIbHAS KO/ MY3bIKIAL.
B 1926 r. [llkoma momy4nia ¥Ms MECTHOTO KOMIIO3UTOpA U IVpIDKepa
Axwne Ilepu. YenenrHast paboTa 1 pa3BUTHe LIKOMIBI IIPUBE/IA K IIepe-
UMEHOBaHMIO ee B VIHCTUTYT My3biku umeHn Akuiie Ilepn, KoTopblit
B 1972 r. IOy Im/1 CTaTycC TOCyAapCTBeHHOI KoHcepBaTopuu. [Tog pyko-
BozicTBOM A. JlkeHTumyyunt VIHCTUTYT CTas OfHOI! 113 CAMbIX MHTEpec-
HBIX MTa/IbAHCKMX BBICHIVX INKO/I MY3BIKV B OO/IACTY My3bIKOBEICHNA.
B 1974 r. ipu copeitcTBym npodeccopa I1. Tanmonbdu B paMkax sKcIe-
PpUMeHTaIbHOrO poekTa VIHCTUTyT cienan ceonM dumanom Ilkomy
mysbiky M. Kiayamo Mepyro us ropopa KactenbHoBO-He-MoHTH, KO-
TOpas K 1979 . crasia caMOCTOATENbHBIM VIHCTUTYTOM My3bIKH.

B HacTosAumit MOMeHT VIHCTUTYT npeiaraeT 6omee 720 CTyAeHTaM
HPOrpaMMBbI 00y UYeHIA Ha KIaBYIIHbIX, CTPYHHBIX, [yXOBbIX 1 YAPHBIX
MHCTPYMEHTAX, a TaKKe KypPChl MCTOPUM MY3bIKV, My3bIKa/IbHOTO aHa-
733, VH(OPMALMOHHBIX TeXHOOrui 1 fp. CBOei OCHOBHOM MICCHEl
VIHCTUTYT cumMTaeT pasBUTIE U PaCIPOCTPaHEHNE My3bIKa/TbHOI Kylb-
TYpPbl ¥ COTPYHIYECTBO C APYTMMM eBpONeiicKuMy mKomamu. B 1998 1.
VIHCTUTYT BoOlIe/l B aCCOIMAIIMIO YHUBEPCUTETOB IIPOrpaMMbl «IJpas-
MYC», 4TO MO3BOIMIO HA/aiIUTh TECHblEe KOHTAKThI C MY3bIKa/bHBIMMU
Bysamu [onbim, @panuym u Vicnanmm.

E>xeropHo — Hapany ¢ dectuBamsamu Ora della Musica, Restate n Soli
deo Gloria — VIHcTUTYT IPOBOANUT OKO/IO 100 KOHIIEPTOB, KOH(bepeHIIT
U VMHBIX MEPONPUATUI B COTPYZHMYECTBE C [PYTMIMM My3bIKa/lTbHbI-
MU yYpeXueHuAMI. B mocienHue rofpl ObUM OPraHM30BaHbI JIETHIIE
IIKOJIBI IO, PYKOBOJCTBOM K/IIOYEBBIX MTANbSHCKUX U 3aPYOeXKHBIX
VIMeH My3bIKa/IbHOro Mupa. Taxoke B VIHCTUTYTe paboTaroT 6ub/IoTeKa
uM. A. [DKeHTIIY 4y, KOTOpast CIOCOOCTBOBA/IA CTAHOB/ICHMIO YUPEXK-
TeHMA KaK IIeHTPpa My3bIKaIbHbIX IHHOBALMI, apXUB MY3bIKa/IbHOI 3T-
Horpady mm. J[x. Berjasu 1 koMIIbloTepHas 1a60paTopus, TOCTPOCH-
Hast B 2007 . o npoekty npodeccopa Y. I[TbepoHyt.
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» The Higher Institute of Musical Studies
"Achille Peri - Claudio Merulo"
(Reggio Emilia and Castelnovo ne' Monti, Italy)

The history of the Institute began in 1826 with the founding of
the Municipal School of Music in Reggio Emilia. In 1926, it received
the name of the local composer and conductor Achille Peri, and, as
it developed successfully, it was eventually renamed the Achille Peri
Institute of Music, which was granted the status of a state conserva-
tory in 1972. Under the guidance of Armando Gentilucci, it became
one of the most interesting Italian conservatories in the field of mu-
sicology. In 1974, as part of an experiment and with the assistance
of Professor Paolo Gandolfi, the Institute took on as an affiliate the
Claudio Merulo School of Music in Castelnovo ne’ Monti, which by
1979 had become an independent institute of music.

Today, the Institute offers more than 720 students training in
how to play keyboard, wind, string and percussion instruments,
and also courses in the history of music, music analysis and in-
formation technology, to name but a few. The Institute sees the
development and dissemination of music culture and cooperation
with other European schools of music as its mission. In 1998, it
became part of the Erasmus University Programme, which gave it
an opportunity to strengthen ties with music schools from Poland,
France, and Spain.

Every year, along with the Ora Della Musica, Restate and Soli
Deo Gloria Festivals, the Institute holds around 100 events in co-
operation with other music institutes, including concerts and con-
ferences. In recent years, it has organised summer schools under the
leadership of prominent musicians from Italy and from all over the
world. The Institute boasts the Armando Gentilucci Library, which
helped it become a center of musical innovation, the Giorgio Vez-
zani Ethnomusicology Archive and a computer laboratory, built in
2007 and designed by Professor Uberto Pieroni.

Oxonun Hikeropopckyro KoHcepBaTopuio 1 TaMm ke —  Ivan Stolnikov graduated from the Nizhny
ACCUCTEHTYPY-CTOXUPOBKY, daypeaT Bcepoccuiickux Novgorod Conservatory and completed
U MEeXYHAPOLHBIX KOHKYPCOB. a postgraduate assistantship there. He has
Kak XynokecTBEHHBII PYKOBOIUTETIb M IIaBHbII IMpWKEP been a prize winner of All-Russian and inter-
MynnummanpHoro kamepHoro xopa «Hwpxamit Hosropog» — national competitions.

V. CronbHIKOB TacTpo/mpyer 1o MHOTMM ropoiaM Poccun,  As the Artistic Director and Principal con-
HpPVHIMAET y4acTye B pasmuHbix (ectmparmsix. [op ero pyko-  ductor of the Nizhny Novgorod Municipal
BOJICTBOM KOJUIEKTMB CTaJI IIoOeyTeieM XopoBbIX KOHKYpcoB  Chamber Choir, he performs in many Rus-
B Mockse u Canxr-Tletepbypre. upyokep aktuBHO mpora- — sian cities and takes part in various festivals.
TaH[YIPyeT TBOPYECTBO OTedecTBeHHbIX KommosutopoB. Vim  Under his conductorship, the ensemble has
BbImy1eHO YeTbipe CD-Ayicka, HOAroToB/IeHo 1 IpoBeieHo 60-  won choral competitions in Moscow and
niee 200 porpamM, TOCBSIIEHHBIX TBOp4YecTBy B. ConoBbeBa-  St. Petersburg. An active promoter of music
Cemosa, A. IlaxmyTosoit, H. JlJobponpasosa, M. MaromaeBa, by Russian composers, he has released four
aTaroke C. Eknmosa, 51 [ly6pasuna, C. I Ineruaxa. CDs, and he has prepared and conducted
WM. CTONBHUKOB — PYKOBOJUTENb MHOTOYMCIIEHHBIX Ma- more than 200 programmes dedicated to the music of Vasily Solovyov-Sedoi,
CTep-K/IacCoB 110 AUPIDKMPOBAHMIO A/ist B3pocyblx u se-  Aleksandra Pakhmutova, Nikolai Dobronravov, Muslim Magomayev, Sergei
Tell, YWIEH >KIOPM BCEPOCCUIICKMX M MeXpyHapopubix Ekimov, Yakov Dubravin, and Sergei Pleshak.

koHKypcoB B Hiokuem Hosropope, Cankr-Ilerep6ypre  He holds numerous conducting masterclasses for children and adults. He is
u ppyrux ropogax Poccum. Jouent xadenper xopoBo- also a member of the jury at All-Russian and international competitions in
ro pupwkuposanus Himpkeropoxpckoit koHcepaTopuy, Nizhny Novgorod, St. Petersburg and other Russian cities. He is an Associate
a raxke Caskr-Iletep6yprckoro rocysapcrseHnoro nH- — professor in the Choral Conducting Department at the Nizhny Novgorod Con-
CTUTYTa Ky/IbTypbL. 3a gocTiDKeHus B chepe KynpTypbl — servatory and the St. Petersburg State University of Culture. For his achieve-
HarpaieH MHOTOYMC/IeHHbIMM OnmarojapctBeHHbIMu —ments in the field of culture, Ivan Stolnikov has been awarded numerous let-
HICbMaMM U AUIUIOMAMI, @ TAKXKe OYeTHBIMM TpaMoTa-  ters of gratitude, diplomas and honorary certificates of the Nizhny Novgorod
Myt MuHmcTepcTBa KynbTypsl Hikeropoackoit o6mactu.  Ministry of Culture.

» Iupuko IIOMIINJIN » Enrico POMPILI
dopremmnano piano

Hauan o6y4enne B xmacce A. bamb6aue B Koncepsaropun  Enrico Pompili began his piano studies with
nmenu K. Monresepau B bonpuano (Mramus), koropyio  Andrea Bambace at the Claudio Monteverdi
oxoHunmn ¢ ormraneM. CosepreHcTBOBascA B popremu-  Conservatory in Bolzano, graduating with
aHHON akameMun Incontri col Maestro B Vimone (Mramua)  cum laude and first class honours. He contin-
noy, pykosoactsoM ®. Ckana, A. Jlonksuxa, JI. bepma-  ued his studies at the piano academy Incontri
Ha n B. Ilerpymanckoro, a Taioke B. I. Habope B pam-  Col Maestro in Imola, Italy, with Franco Scala,
Kax MexpyHaponHoro ¢ponma ¢poprenmano Teo JImBena  Alexander Lonquich, Lazar Berman and Bo-
(Komo, Mranus). ®unamuct n nobemurens MHoroumc- ris Petrushansky, and William Grant Naboré
TIEHHBIX KOHKYPCOB, Cpefi KOTOpBIX KOHKypc Opera at the Theo Lieven International Piano Foun-
Prima-Philips (/tamus), MexpyHapogHble KOHKypchl —dation (Lake Como, Italy). Enrico Pompili
nuauucroB B ly6nune (Mpmanpus), Xamamany (II mpe-  has been a winner and laureate of numerous
mus, Anonusa) u CaHTaHpepe (HMOYETHbIT Npu3 U cre-  competitions, such as Opera Prima-Philips, It-
I[MabHBIN TPU3 3a UCIIONHEHNE COBPeMeHHON My3bIky, aly, international piano competitions in Dub-
Vicnanus). lin and Ireland, the Hamamatsu International
AKTVMBHO TacTpONMpYeT 1 fjaeT MacTep-Kmaccel B EBpone,  Piano Competition, Japan, where he received the second prize; and the Santander
CIIA, IOxnoi1 AMepuke, a Taroke Knutae n Amonnu. B xa-  Competition in Spain, where he took the Prize of Honour and the Special Prize for
JecTBe COMMCTa coTpynHmndaeTr ¢ Koponesckum dmmapmo-  Contemporary Music.

HIecKuM opkectpom (Jlonpon), kamepbiM opkecTpom  The pianist gives concert tours and masterclasses in Europe, the United States,
Orpheus (Hoo-Vopk), Hanmonansaeiv opkectpom Vcma- — South America, China and Japan. As a soloist, he actively collaborates with the
Hym 1 OUIApMOHNYECKIM OpKecTpoM BapiaBer. Royal Philharmonic Orchestra of London, Orpheus Chamber Orchestra of New
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Vimeer 3ammvicn Ha neitbnax Philips Classics, Phoenix, Brilliant, ~ York, the National Orchestra of Spain and the Warsaw Philharmonic Orchestra.
Ha KOTOPBIX IIPeiCTaB/IeHbl Bce (oprenmanHble counHenust  Enrico Pompili has made recordings for Philips Classics, Phoenix and Brilliant » Bpicuiag mKomna MY3BIKHI Musical Arts » The Musical Arts Higher School of Music
A. Xunacrepn! u H. Kactunbonn. B Hacrosiuiee Bpems sBA-  comprising all piano works of Alberto Ginastera and Niccolo Castiglioni.

ercst ipodeccopom Korcepsaropyun nmenn Y. IbxopmaHo — Presently, he teaches at the Umberto Giordano State Conservatory of Music in
(Pomxka, Mramsa) u Boiciero nucTMTyTa MysbikanpHOro —Foggia and the Higher Institute of Musical Studies "Achille Peri — Claudio Merulo”
obpasoBanus «Axuwte ITepu — Knaymio Mepyno» (Pemxo-  (Reggio Emilia and Castelnovo ne' Monti, Italy).

Mappupn, Vicnanus Madrid, Spain

Beicimast mkoma Mysbiku  Musical Arts, HadaBuias pabory Musical Arts Madrid is an innovative centre of musical education
B 2020 romy, mpefaraer IporpaMmbl Bbicurero obOpasosanus that started its work in 2020. It offers both programmes of higher

Immmus u KacrenbHoBo-He-MonTu, MTams).

» Jlanmane YEPAOJIO
dopremmano

O6yuaeTcsi B BpiclieM MHCTUTYTe My3BIKaIbHOTO
obpasoBaumsa «Axwwie Ilepn - Kimayamo Mepyo»
B K1macce npodeccopa A. A6punum. IlpuHuman yda-
cTMe B MacTep-knaccax B JIyHbsAHO-uH-TeBepuHa
(Ym6pust, Utanus) mo coennanbHOCTSIM KOMITO3UI{US
(mpodeccop M. nn Bapu), Bokan (mpodeccop Anbaa
Kaitenno), poprennano u xamepHslit aHcamO1b (IIpo-
¢deccop A. Tamno), a TakKe B MacTep-Kknaccax Mex-
TYHapojgHON aKafeMuy VIMOMBI MOX PyKOBOACTBOM
WM. Pomsr n P. Ixxopmano. C 2017 roga — e>KerogHblil
yuactHUK npoekta Follow the notes, S. Carlo resounds,
npoxopsAuero B epksu Can-Kapino B Pegxo-Omunns,
B 2018 romy BRICTYNNII C cepuell KOHIepToB B Kapmu

(Mranus).

» Daniele CERAOLO
piano

Daniele Ceraolo studies at the Higher
Institute of Musical Studies "Achille Peri -
Claudio Merulo" in the class of Maestro
Alberto Arbizzi. He attended masterclasses
on composition held by Professor Marco
di Bari, singing by Professor Alda Caiello,
piano and chamber music by André Gallo
in Lugnano in Teverina (Umbria, Italy),
and also masterclasses at the International
Piano Academy in Imola given by Igor
Roma and Roberto Giordano. Since 2017,
he has annually participated in Follow
the Notes, S. Carlo Resounds project that
takes place in the Church of San Carlo

in Reggio Emilia. In 2018 he performed a series of concerts in Carpi, Italy.

» Cumone CTAPBAHTU

» Simone SGARBANTI

U JpyTHe CHelanu3upoBaHHbIe IIPOrPAMMBI /I BCEX BO3PACTOB.
B obmactyt dpopManbHOro 06pasoBaHNsA MpefIaraeTcs IporpaMMa
06yueHNA UIpe Ha CTPYHHBIX U IyXOBBIX MHCTPYMEHTAX, KaMEPHO-
My IIeHuI0, HedopManbHOe obpasoBaHue BKModaeT B cebs Illkomy
BBICIIIET! CIielann3auy 1 AKaleMuIo 7 IOHBIX My3bIKaHTOB.

Beicuras 1IKona IIpefoCTaB/sAeT BCECTOPOHHee oOpasoBaHIue,
HaIlpaBJIeHHOe Ha IOJy4eHye Hayubojiee IOMTHOTO IpefCTaBIeHNMA
0 BCeX MY3BIKa/IbHBIX Cepax I BhIPabOTKe IPAKTUYECKIX HABBIKOB
KOMIIO3MIIVN Ji MMIIPOBM3aluK. B Xofie 06ydeHNa CTyeHTBHI Toce-
IIAIOT TEOPEeTIYecKye ¥ IPAKTNIeCKIe 3aHATIA, Ha KOTOPBIX pabo-
Tal0T BMeCTe C IPOdeccuOHaTbHbIMMI MYy3bIKaHTaMI.

B mpodeccopcko-npenofaBaTe/Ibckuii COCTaB BXOAAT BBIAIO-
myecss My3bIKaHTbl XXI BeKa, KOTOpble IIPU3BAHbI BOCIIUTATD CIle-
nyolliee TIOKOIeHNe MOOMIBIX TamaHToB. [IpenogaBateny IIkomsr —
HobeUTeNny TaKNX My3bIKaTbHBIX KOHKYPCoB Kak KoHKypc uMenn
kopoesbl Enusaserst, Konkypc nmenu M. Jlonr u JK. Tr6o, o6maza-
Tenu npemuii Rising Stars EBpomnerickoro KoHIepTHoro 3ana u BBC
Music Awards, My3bIKaHTBI BEyLIIMIX MIPOBBIX OpKecTpoB (JIoH/0H-
CKmit crMpoHMYecKnit oprecTp, Prmapmonnyecknit opkectp Papno
@panuym, bepayHcKas rocyiapcTBeHHas KalleJlla).

XymoXKeCTBEHHBIM PYKOBOAMTeZeM IUKOAbl Musical Arts sB-
nfgerca ucnaHckuii mumanuct Xocy ge ComayH, TOLEHT BeRyIIMX
yuebnbix 3aBefenHuit CIITA (MaHX3TT3HCKas My3bIKa/IbHAs IIKOJA,
XbIOCTOHCKWIT YHUBEPCUTET).

Ceson 2020-2021 orkpbiBaeT Idpmec Jlyacec, My3bIKaHT, YbM
IIPOM3BEJIEHNs INMPOKO U3BeCTHRI B EBpome, Asum u Amepuke. [l
OTKpBITHA CE30HA OH CO37Ia/l My3bIKa/lbHble KOMIIO3UIIMY, KOTOpbIe

education and other specialized programmes for all the ages. For-
mal education at Musical Arts Madrid includes a training on how
to play string and wind instruments, chamber singing; non-formal
education includes the School of Higher Specialization and the
Academy for Young Musicians.

Musical Arts Madrid provides a comprehensive education aimed
at gaining a fundamental understanding of all musical spheres and
developing practical skills in composition and improvisation. Dur-
ing their studies, students attend theoretical and practical classes,
where they work together with professional musicians.

The faculty includes most prominent 21%-century musicians
who will nurture the next generation of young professionals.The
teachers are winners of such music competitions as the Queen
Elizabeth Competition, the International Margaret Long and
Jaques Thibaud Competition, recognized by the ECHO Rising
Stars and BBC Music Awards, and musicians from the world's
leading orchestras (The London Symphony Orchestra, The Radio
France Philharmonic Orchestra, The Staatskapelle Berlin, etc.).

The Artistic Director of the music school is Spanish pianist Josu
de Solaun, an associate professor at leading educational institutions
in the United States such as Manhattan Music School and the Uni-
versity of Houston.

The 2020-21 season will start with Hermes Luaces, a musician
whose works are widely known in Europe, Asia and America. He
will compose pieces to be premiered by students and teachers play-
ing together in ensembles.

. VICHIOTTHAT IIpEnojaBaTeNn 1 CTYREHTHI.
dopremano piano

OxOHYWT ¢ OT/IMYMeM BbIcimit MHCTUTYT My3blKanbHoro — Simone Sgarbanti graduated with honours
obpasosauns «Akwuie [Tepu - Kmaynmo Mepyno» mokimac-  from the Higher Institute of Musical Stud-
cy nmpodeccopa A. A6purm (2018). B pamkax mporpammbl  ies "Achille Peri — Claudio Merulo" in 2018,
«9pasMyc» CTOXMPOBAICA B YHUBepcuTeTe My3biku 1 uc-  where he studied under Maestro Alberto
Kyccts Benbl (ABcTpust) B kimacce mpodeccopa 0. Mapry-  Arbizzi. As part of the Erasmus programme,
mmca (2019-2020). YuacTBoBan B MacTep-Kiaaccax 1ogi py-  he studied at the Music and Arts University
koBoacTBoM A. TaBpuosa, I. 3urdpunccona, IT. ge Mapus,  of the City of Vienna, Austria, with Profes-
A.Tamno. JlaypeaT MeX/yHapOIHbIX KOHKYPCOB, cpeit KO- sor Jura Margulis in 2019-2020. The pia-
TopbIx Giorgio e Aurora Giovannini (Pempxo-Ommmns, 2013),  nist attended masterclasses held by Andrei
Chopin Competition (Pum, 2014). Gavrilov, Henri Sigfridsson, Pietro de Maria
B xadectBe comucTa u KaMepHoro yucnonHutens ractpo- and André Gallo, to name but a few. He is
mupyet 1o Vramuu u 3a pybexxom. C 2016 r. — muanuct  also a prize-winner of international compe-
HWranpsauckoro MornonexxHoro opkecrpa IIkomsr Myseiku  titions, including Giorgio e Aurora Giovan-
Dbesornie, B COTPYIHMYECTBE C KOTOPBHIM BbicTyman Ha  nini (Reggio Emilia, 2013) and Chopin Com-
Hosoit cuene MranbsaHckoit onepsl u B Tearpe Tonbponn  petition (Rome, 2014).

(Pnopenuust), B Tearpe penp xmmpo (JIykka), O6mie-  Asa soloist and chamber musician, Simone Sgarbanti tours Italy and other coun-
CTBEHHOM Tearpe MaHTyM IOJ PYKOBOACTBOM Takmx tries. Since 2016, he has been the pianist of the Italian Youth Orchestra at the
nupyxepos, Kak JDx. IIperro, H. ITamkoscku, ®. Orena  Fiesole School of Music. Together with the Orchestra, Simone Sgarbanti per-
u K. Bokkagopo. formed in the New Opera House and the Goldoni Theatre in Florence, the Giglio
B TeueHme Heckonbkux et paboran B 6amernoit mkone Theatre in Lucca and Teatro Sociale in Mantua under the baton of Giampaolo
JIummanbl Kosu n Mapusens CredaHnecky Associazione  Pretto, Nicola Paszkowski, Philip Auguin and Carlo Boccadoro.

Balletto Classico, ¢ 2016 1. — muaHucT B coctaBe Komtek- For several years he worked at Cosi and Marinel Stefanescu ballet school As-

» Cepxuo KAPOJIMHO » Sergio CAROLINO
Ty6a tuba

OnyuH 13 caMBIX BOCTpeOOBAHHBIX MY3BIKAHTOB B MexX-  Sergio Carolino is one of the most sought-
[yHApOJHOI KOHLIEPTHOII, Iefarorndeckoil u mpocse- after musicians on the international concert
tutenbckoit xusHu. Obyvancst B Koncepsaropun JIuc-  and educational scenes.

cabona (ITopryramms), 3arem — B mpectiokHoit Bricieit  He studied at the Lisbon Conservatory, in
koHcepaTopun JKenesnl (IlIeitjapum). Taxxe Opan  Portugal, and after that at the prestigious
YPOKY Y MHOTMX M3BECTHBIX My3bIKAHTOB coBpeMeHHO- Conservatory of Music in Geneva, Swit-
ctu: P. Bo6o, M. Tonapa, @. Jlerpy, [I. Taitnopa, 3. box-  zerland. He has also taken lessons from
cBuKa, B. Xunprepca, X. ®unica, uTo ciocobctBoBano  many well-known  contemporary musi-
ocsoenmio C. Kaponuuo pasHbIX My3bIKa/JbHBIX cTmiieii  cians, including Roger Bobo, Michel Go-
OT K/IACCMKMU IO [)Ka3a ¥ MMIPOBU3aLMOHHOM My3biku.  dard, Philippe Legris, David Taylor, Qystein
Kak rmaBHbIT TYOMCT BBICTYIIAeT B cOCTaBe OpkecTpoB  Baadsvik, Walter Hilgers, and Harvey Phil-
Lisbon Metropolitan, Gulbénkian, Ilopryransckoro cuM-  ips. This has contributed to his mastery of
¢donmveckoro opkecrpa, Cumbonndeckoro opkecrpa different music styles, ranging from classical
ITopry, EBpomeiickoro MOJOfEXHOTO OpKecTpa AyXo- to jazz and improvisational music.

BBIX MHCTPYMEHTOB; a Takoke aHcamb6neit Estardalhaco da He has been principal tuba for such orchestras as the Lisbon Metropolitan, the
Geringonga band, TGB Jazz Trio, Carlos Barretto Quartet. ~ Gulbénkian, the Portuguese Symphony Orchestra, the Porto Symphony Orches-

uBa [Teatri. sociazione Balletto Classico, and since 2016 has collaborated with the ITeatri en- My3BIKaHT MOCTOSHHO TaCTPONMpYeT U sBsieTcs Iep-  tra, and the European Youth Wind Orchestra, and likewise for the Estardalhago
Hapspy ¢ xmaccmdeckoit MysbIKOU yBIeKaeTcsi mxkasoM — semble. BBIM VICIIOJTHUTE/IEM MHOTOYVC/ICHHBIX COBPEMEHHBIX co-  da Geringonga Band, the TGB Jazz Trio, and the Carlos Barretto Quartet.
11 TOCIIEN. Alongside with classical music, the pianist has a passion for jazz and gospel. uypHeHuit A Ty6sl. Kak Apruct Yamaha paer macrep- The musician tours regularly and has been the first to perform numerous con-

kmaccel Bo Opanuny, Vicranum, Tepmanny, lIBerinapun,  temporary compositions for the tuba. As a Yamaha Artist, he gives masterclasses
Yexuy, OUHIAHANN. in France, Spain, Germany, Switzerland, the Czech Republic, and Finland.
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ITpenopaet B Magpupckoit koncepBatopuu (Vicmanusi) u B Boiciueit
mkose Mysbiky Llropuxa (IIBeitrapus). [Ipodeccop Baiciiest mxonst
My3bIky 1 ucKyccTB ITopry (Ilopryramms), Tae Takke CTal OCHOBa-
TelleM M XyHOXXeCTBEHHBIM PYKOBOJUTETIEM MOJIOHEXHOro Opacc-
ancam6nss MASSIVE BRASS ATTACK! C 2010 ropa — Xy#o)XeCcTBeH-
HbI1 PYKOBOJUTENb MeX/yHapOIHOI JIeTHelt akafieMuu-decTuBansa
MeJJHbIX MHCTPYMEHTOB HU3KOTO cTpos B Anbbakace GRAVISSIMO!
(ITopryramms).

YerblpexKpaTHbIi obnafarenp Harpausl Roger Bobo Award Prize 3a
BBICOKOE KaueCTBO 3aIlicU anbOOMOB, a Takke IIpemun Kapnoca Ila-
peneca coBmectHO ¢ Tpuo TubaGuitarra &Bateria. HarpaxkpeH mpemu-
eit TTopryranbckoro obliecTBa aBTOPOB B KaTeTOPUM «K/IaccuyecKas
My3blKa» (2013) 3a IpOABIDKEHME HOPTYTa/IbCKOIL MY3bIKM B MUpe.

B 2010 rogy MysbIKaHTOM 6B pa3pa60TaH HOBBIJI MHCTPYMEHT,
6a3upylommiicss Ha OJHON U3 PasHOBUAHOCTEN TYOBI — OpeHO(OHe,
U CKOHCTPYMPOBaHHbI CeBePO-aMEPUKAHCKUMM MaCTEPAMIL.

Sergio Carolino is a teacher at the Madrid Conservatory in Spain
and the Zurich University of the Arts in Switzerland, and a Professor
at the Porto Superior School of Music and Arts, in Portugal, where
he is also the founder and Artistic Director of the Youth Brass En-
semble MASSIVE BRASS ATTACK! Since 2010, he has been the Ar-
tistic Director of GRAVISSIMO!, the Alcobaga International Sum-
mer Low Brass Academy and Festival, also in Portugal.

The tuba player has received four Roger Bobo Award Prizes for Ex-
cellence in Recording for his CDs, and the Carlos Paredes Prize,
together with the TubaGuitarra&Bateria Trio. In 2013, he won the
Portuguese Authors’ Society Award in the Classical Music Category
for promoting Portuguese music internationally.

In 2010, Sergio Carolino invented a new musical instrument based
on the orenophone, a type of tuba. The instrument was built by
North American brass makers.

» Bsicmasa mkoma MY3BbIKU

®paiidypr, lepmanns

OcHoBaHa B 1946 1. ITofroroBka mpodeccroHanoB B chepe My-
3BIKI BeJIeTCSl 10 MHOYKECTBY HAIIPABJIEHNIL: OT MCIIOTHUTENbCKOTO
MCKYCCTBA /IO My3bIKOBEleHMA U Ieflaroruku. Bys pacnonaraer de-
TBIPbMs CIIEIVAIM3MPOBAHHBIMIU MHCTUTYTaMu. CTapeyiiMm ABIs-
eTcsl VIHCTUTYT HOBOJ MY3bIKM, OCHOBAHHBII M3BECTHBIMI KOMIIO-
sutopamu B. @oprHepoM u K. Xy6epom. B 2005 . B coTpyaHIYeCTBe
¢ MepuUMHCKMM (akynbreToM Ppaitbyprckoro yHUBepCUTETa Ha-
9aj1 paboTarh VIHCTUTYT My3bIKa/IbHO MeAMIIVHBL. BaxkHOE MecTo
B 00pa3oBaHMM 3aHMMAIOT VIHCTUTYT MCTOPUYECKON WCIOIHU-
TEeIbCKO MPAKTUKU U VIHCTUTYT My3BIKaJIbHOTO TeaTpa, KOTOpbIe
NIPEeNOCTAB/IAIT CTYyHAeHTaM BO3MOXKHOCTb y4YacTHS B pasIMIHbIX
COOBITHAX MY3BbIKa/IbHO >KM3HM TOpofa. Briciias mkona paboTaer
[0 IporpaMMe aKafeMuU4eckoro obomena Erasmus, IOFIMCAHBL CO-
rranteHus 6omee deM ¢ 40 yueOHbIMY 3aBeEHUSMI, CPERU KOTOPDIX:
Hctmenckas mkona Mysbiku (CIIA), Opfecckast HallOHAIbHAS MY-
3bIKa/IbHas akafiemys (YkpanHa), YHuBepcuteT My3biky M. @. Illo-
neHa (ITonbura), KoncepBatopusa CupHes (ABcTpanus), YHUBEpCH-
ter ucKycctB Kuoro (SImonms), YauBepcuter Toponto (Kanapma).
TBopueckmit 06/MK BpICIIel MIKOIBI CO3[aMy TaKUe BBIZAOIIVECS
My3bIKaHThI-niefiaroryu kak O. Hukore, 3. ITukT-AkceHdernpp, K. 3e-
emaH, B. Maprymuc, V. Kox, X. Xonmurep u ap. Cpeiy BBITyCKHI-
koB - I. 3erpep, [I. Kacumoro, T. lImmmepman, XK. I. Kepac, JI. ®enbc,
b. Inemsep, P. Xapunmi, B. Pum. Briciias mkona eXXerogHo MpoBo-
auT 6oree 450 pa3mMUHBIX OTKPHITHIX MeponpusaTuit. CTyfeHuecKye
KOHILIEPTHI, ONI€PHBIE CIIEKTAK/IVM, BEUEPHNUE JIEKIMM U aKafeMuye-
CKJIe BCTpeUM ABJIAIOTCA HEOTHEMIEMOIl JaCTbi0 KYIbTYPHOI >KI3-
Hyt Opaiibypra.
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» The Freiburg University of Music
Germany

The Freiburg University of Music was founded in 1946. Today it
teaches musicology and offers artistic and pedagogical training in
a broad spectrum of musical fields. It hosts four specialized institutes.
The New Music Institute, founded by renowned composers Wolf-
gang Fortner and Hans Huber, is the oldest one. In 2005, the Freiburg
Institute for Music Medicine started collaboration with the medical
faculty of the University of Freiburg. Providing students with the op-
portunity to participate in various events of the city’s musical life,
the Institute of Historical Performance Practice and the Institute of
Music Theater also occupy a very important position in the educa-
tion system. The University has signed ERASMUS agreements with
more than 40 higher education institutions, including direct agree-
ments with six partner institutions: The Eastman School of Music
in Rochester (USA), the Academy of Music in Odessa (Ukraine), the
Fryderyk Chopin Academy of Music in Warsaw (Poland), the Sydney
Conservatorium of Music (Australia), the University of Arts in Kyoto
(Japan), and the University of Toronto (Canada). University’s image
is represented by such enthusiastic educators and prominent musi-
cians as Aur¢le Nicolet, Edith Picht-Axenfeld, Carl Seemann, Vitaly
Margulis, Ulrich Koch, Heinz Holliger. The well known graduates
of the University are Hans Zender, Daishin Kashimoto, Tabea Zim-
mermann, Jean-Guihen Queyras, Lukas Fels, Bernd Glemser, Rachel
Harnisch, and Wolfgang Rihm. The intensive practical work being
done at the University is manifested in over 450 concerts, evening
lectures, opera performances, student concerts and academic events
per year, activities which are an essential element of cultural life in the
music town Freiburg.

» Kpucrodp CUIIKA
doprennano

ITpodeccop doprenmaHo M MeTOAMKM INPEHOfABAHNS
Beiciueit mxonbl Mysbiku @paiibypra. C 2013 mo 2015 .
SBJISTICSL BeKaHOM ¢oprenmanHoro ¢axynbrera. B Ha-
cToAIIee BpeMs — IIPOPEKTOP YHUBEpCUTETA.

Bonee 15-Tu j1eT MMAHUCT B Ka4eCTBE MHCTPYMEHTA A/Is
podeCcCUOHANBHBIX 3aHATUIl MCIONb3yeT AVCKIaBUP
kommaHuy Yamaha. Kak opyH 13 BeRyLux eBpONeiicKux
crienyanucTos B 1ol obmactu K. Cuinka umran nexumm
B yHuBepcuterax Ouunangum, Beurpun, [epmanum u gp.
Ero pa6oTbl 661111 OIIy0/IMKOBaHbI B HEMELIKIX M3IaHMAX
EPTA (2016) u Neue Musikzeitung (2019).

Ocoboe MecTo B TBOopueckoit gearenbHocTy K. Cuuiku
3aHMMaeT MY3bIKa JIs YeTbIpex 1 6osee pyK. MysbIKaHT
SIB/ISIETCSL OCHOBaTesieM aHcaM6yst 12 Pianists. Ero apan-
xupoBka Galop-Marche a 12 B VICTIOTHEHUY 3TOTO KOJI-
JIeKTHBa BOLIIAa B KHUTY peKoproB InHHeca (2002).
CosmectHO ¢ O. TakesaBa NMMAHUCT BBIUTPAT HECKOTBKO
MeXIYHapOIHBIX KOHKypcoB 1 6bu1 npurnauies B CIIA,
I0xHyI0 Kopeto, fInonmto, TaitBaHb, MHOTOYNC/ICHHbIE
crpanbl EBponer. B gyste ¢ Xcy @onr Yen K. Cuka ak-
TUBHO KOHIepTupyet B [epmanuu u Ha TaitBane. SBmser-
CA XyHBOXKeCTBEHHBIM PYKOBOZIUTeNIeM MeXTyHapOoHOro
¢dectuBans ¢oprenmanueix fystoB (Bag-Xeppenas6,
Tepmanus). Ouckorpadusa NOHMAHMUCTa COCTaBysieT 60-
Jlee [eCSTH 3alliceil, JeMOHCTPUPYOLINX pasHOOOpasye
(dopTenMaHHbIX HPOM3BEIEHMII I HECKOMbKUX PYK
(o1 4 mo 24).

» Christoph SISCHKA
piano

Christoph Sischka is a Professor for piano and
piano pedagogy at the Freiburg University of
Music. He also was head of the piano department
from 2013 to 2015 and since October 2015 has
occupied the position of Prorektor.

For more than 15 years, Professor Christoph
Sischka has played the Yamaha Disklavier,
which he used both for professional practicing
and artistic research. Being one of the world
leading experts in Disklavier, he has given nu-
merous lectures at music schools in Helsinki
(Sibelius Academy), Budapest (Liszt Academy),
Rotterdam (Codarts), Zagreb, Bratislava, Gro-
ningen (Prince Claus Conservatoire), Dresden,
Leipzig, Potsdam, Saarbriicken, and Miinster. In 2016 and 2019, his lectures were pub-
lished in EPTA and Neue Musikzeitung (Germany).

Sischka’s major professional interest lies in multiple-hand piano compositions. His
adaptation Galop-Marche a 12 for 12 pianists at a single grand piano led to an entry in
the Guinness Book of Records 2002.

Christoph Sischka founded a number of piano ensembles, 12 Pianists among them.
In 1995, he founded the piano duo with Erika Takezawa, and in the subsequent years
they won prizes in five international piano duo competitions and received invitations to
festivals and concert tours in Taiwan, Japan, Korea, Israel, Egypt, and various European
countries. Since 2002, Sischka has regularly performed in duo with Hsueh-Fong Chien
and toured across Taiwan and Germany.

In addition, Christoph Sischka is the Artistic Director of the International Piano Duo
Festival in Bad Herrenalb. He also has a number of recordings, featuring piano works for
four and twenty four-hands.

» Cebacrban BAYII
doprenmmnano

OO6yuarcsa MCKYCCTBY WMIPbl Ha OpraHe M K/IaBeCUHE,
a TaKoKe Ha UCTOPMYECKOM U COBPeMeHHOM (opTenmaHno
moy, pykosouctBoM V.-A. Bérrtmxepa, B. Ilepepa,
9. Topbuanemmm B Schola Cantorum Basiliensis (basenb,
IIBeitriapusa) n K. Cumku B Bbicmieit mkome My3bIKM
Dpaitbypra (lepmanus).

C 2008 mo 2012 1. — accucrenT mpodeccopa K. Cumkn
B BOIIPOCAX pa3pabOTKV MHHOBAIVIOHHBIX METO/IO/IOT M Ye-
CKIX TIOfIXOHOB ucronb3osauusa Yamaha Disklavier B uc-
CIIeOBAHMAX VICIIOTHUTEIBCKOTO MacTepcTBa 1 B Qopre-
nmaHHol nemaroruke. C 2012 1. B KadyecTBe My3bIKOBefa
paboraer B YHuBepcutete uckyccts B bepue (IIIBetirja-
puis), IZie TaKoKe ITOTyYaeT JOKTOPCKYIO CTeIeHb 0 UCIIOT-
HUTENIbCKOJ IpakTHKe Urpsl Ha Qoprenuano XIX Beka.
Ero mccnenopanys B 3HAYMTENHHONM CTENEHM OCHOBAHBI
Ha 9MIIMPUYECKOM aHajM3e PaHHMX 3aIMceif, B 0COOeH-
HOCTYM MSTOTOBJIEHHBIX /Il IMaHON B Hadanme XX Beka.
C. Bayur cunraeTcs BeyIM SKCIIEPTOM B 00/1aCTH aHa-
mmsa U ouyudpoBKM OYMaXHbBIX PY/IOHOB /I MeXaHM-
YeCKOTO IMMaHMHO, AB/IAETCA MOCTOSHHLIM YYaCTHMKOM
Hay4HbIX cuMnosuymoB B Espomne, CIIIA u Ascrpammn.
C. Baym - r1aBHBII OPTaHUCT TPEX IPUXOLOB B rOpoOfie
Cankr-Tanmnen (IlBeitapys). VIcIonb3ys pesy/nbTarhl
CBOMX MCC/IEOBAHMIA, YaCTO BBICTYTAET B Ka4YeCTBE COMM-
CTa U KaMepHOTO MY3bIKaHTa, KaK Ha COBPEeMEHHBIX, TaK
U Ha UCTOPUYECKMX KITaBUIIHBIX MHCTPyMEHTAX.

» Sebastian BAUSCH
piano

Sebastian Bausch studied the art of playing
organ and harpsichord, historical and mod-
ern piano with Jorg-Andreas Bétticher, Wolf-
gang Zerer, Edoardo Torbianelli at Schola
Cantorum Basiliensis (Basel, Switzerland)
and Christoph Sischka at the Freiburg Uni-
versity of Music (Germany).

From 2008 to 2012 he served as teaching
assistant to Professor Sischka and helped
him in developing innovative method-
ological approaches for using the Yamaha
Disklavier in performance research and pi-
ano pedagogy. Since 2012, he has been em-
ployed as a musicologist at Bern University
of Arts, Switzerland, where he is pursuing his PhD in performance practices in
19" century piano playing. His research mostly deals with empirical analysis
of early recordings, especially those made for mechanical reproducing pianos
at the beginning of the 20™ century. Sebastian Bausch is a leading expert in
the analysis and digitization of piano rolls, a regular participant in scientific
conferences in Europe, the United States and Australia, and the chief organist
of three parishes in St. Gallen, Switzerland. The results of his research allow the
pianist to perform as a soloist and chamber musician playing both modern and
historical keyboard instruments.
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ITHAS
HE/IEIS1 KOHCEPBATOPVI

» TocymapcTBeHHas BbICHIasA IIKOTA MY3bIKM
M VICHIOTTHUTENTbCKMX MCKYCCTB
IIryTrapr

Crapeiinmit MysbIKa/IbHBI yHMBepcuTeT 3emmu bamen-Brop-
TeMbepr 6bIT OCHOBaH B 1857 roxy kak Illkomna myssiku IlITyTrapra,
nonyuusias B 1865 ropy craryc Koncepsatopun mysbiku. K Tomy
BpeMeHM 3TO 6BI/I0 OFHOBPEMEHHO MpodeccroHanpHoe y4ebHoe 3a-
BefleHMe U IIKOJIa /A 00ydeHNs My3bIKaHTOB-Io06uTeNnel. VI mimb
B 1921 ropy, xorga IlIkoma MysbIku y>Ke HOCK/Ia Ha3BaHue Mys3bi-
KaJIbHOTO YHUBepcuTeTa BiopTeMbepra, cTaso ABHBIM Ipeobnama-
HIfe TpodeccHOHaTLHOrO MOAXO0/a K 00yYeHNIO.

C navayma XX BeKa YHMBEPCUTET IPEJOCTAB/AN BO3MOXXHOCTD
podeccroHaTbHOro 00pa3oBaHMsA TAKXKEe aKTepaM, 4To B 1963 rogy
OTPa3M/IOCh B €70 HOBOM Ha3BaHMM — YHUBEPCUTET MY3BIKM U UC-
MOTHUTENbCKIX MICKYCCTB.

YHuBepcuter BKIIOUYaeT B cebs He Tonbko Illkomy TeaTpanbHO-
JPpaMaTIyYeCKOro MICKyCcCTBa, HO 1 OnepHyro mKomy, KykombHblit Te-
aTp, a TaKXKe PasBEPHYTYIO IPOrpaMMy aCIMPAHTCKOTO OOyJeHV
B CTyguy pasroBOpHOI peul. YHMBEPCUTET MY3bIKM M MCIIONHU-
TeNbCKMX UCKyccTB IIITyTrapTa ABIAETCA €AMHCTBEHHBIM YHUBEP-
cuteroM lepMaHVy, MMEIOIVIM B CBOEM COCTaBe Y4eOHBII TeaTp,

YYACTHUKHN ®ECTUBAIA > TEPMAHMUA

» The State University of Music
and Performing Arts
Stuttgart

The oldest music university in the state of Baden-Wiirttemberg
was founded as the Music School of Stuttgart in 1857, receiving
the status of Conservatory of Music in 1865. By then it had be-
come both a professional educational institution and a school for
training amateur musicians. It was not until 1921 that the two
branches were separated. Under its new name, Music University
of Wiirttemberg, it became evident that its focus was on the pro-
fessional approach.

Since the beginning of the 20" century the University has also
been a training facility for actors, which was reflected in 1963 with
its present name: the State University of Music and Performing
Arts.

The University comprises not only a School of Theatrical and
Dramatic Arts, but also a School of Opera, as well as an extensive
graduate program in Speech Training. The University of Music
and Performing Arts Stuttgart is the only university in Germany
that has its own "learning theatre" which stages approximately 200
productions annually.

FESTIVAL PARTICIPANTS > AUSTRIA

» VYHUBepcUTeT MY3bIKU I MCKYCCTB BeHbl
ABcTpus

Beny 4acTo Ha3pIBaIOT MY3bIKA/IbHOJN CTO/MIIEN MV P, i B TOPOTIE Jeli-
CTBUTE/IbHO BEIETCAA MHOTOTPAHHASA I HACBILIEHHAS JIeATENIbHOCTb BO BCEX
007acTsAX Ky/IBTypbL 1109TOMY, COBEPIICHHO €CTeCTBEHHO, YTO OCHOBAaH-
Hast B 1938 . BeHckast koHcepBatopust (¢ mrors 2005 T. oHa obperia cTaryc
YaCTHOTO YHMBEPCHUTETA) MOXKET IIPEIOKNATD NIePBOKIACCHBIE yueOHbIe
IIPOrpaMMBbl I VHCTPYMEHTA/IMCTOB, HEBLIOB, CO/ICTOB OajeTa, apTii-
cToB 1 nefaroros. [IpenofjaBaemMble Kypchl JAI0T BO3MOXKHOCTD HOTYYNUTD
BBICOYAIIITYIO KBa/IM(VIKALIO IO BCEM CIelanbHOCTM. OHM 3aK/Iapl-
BalOT OCHOBbI CAMOCTOSITE/IBHO XyJIOXECTBEHHOIA 1 TIENATOIYECKON Jie-
SITEIBHOCTYA, IPUYYAIOT K KPUTIHECKOMY M3YYeHNI0 IPO6/IeM TBOPIECTBa,
YTO II03BO/IAET BHECTY BK/IAJ B MCC/IENOBAHMA MY3bIKaIbHON KY/IBTYPbI
¥ IPO6/IEM MCIIONTHUTEILCTBA. MeCTOMO/I0KeH e [/IABHOTO y4eOHOro KOp-
Iyca — HeIofa/eKy OT TaKUX YYpeKAeHWU KyIbTypbl, Kak Musikverein,
Konzerthaus, Wienner Staatsopet, Theater an der Wien — copeiicTByeT IIpo-
(eccroHaIbBHOMY POCTY M PaCIIVPEHIIO KPYTO30pa yUallVXCsL.

XX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» Music and Arts University of the City of Vienna
Austria

Vienna is often viewed as the world’s musical capital — but the
city is, in fact, home to an exceptionally rich spectrum of activity
across all cultural fields. No wonder, then, that the Conservatory
of Vienna, founded in 1938 (which since June 2005 has been a pri-
vate university) can offer world class training programmes for in-
strumentalists, singers, dancers, actors and teachers. The courses
of study at this conservatory offer an opportunity to attain highly
qualified artistic or music teaching credentials. They form the ba-
sis for independent artistic and teaching activities, and through the
critical examination of artistic, didactic and academic issues con-
tribute to research and performance of the arts. The central loca-
tion of the main faculty and its geographical proximity to important
cultural institutions - such as the Musikverein, the Konzerthaus, the
Vienna State Opera and Theater an der Wien - facilitate professional
and academic exchange and cooperation.

» Amnppeac IIITEP » Andreas STOEHR

B KOTOPOM €XKETOIHO IPOoXoauT 0Koo 200 mpencraBaeHmit.

» Jlroarep TJOMAHH
opraH

Obyuancst B YHuBepcurete Mysblku KenbHa 1o Kmaccy
oprana B. IlITokmaitepa u knaBecura X. Pyda. Vsyuan
LIePKOBHYI0 MY3BIKY, MY3bIKOBefieHMe, (Gumocoduo
u reorpa¢uio. BoociencTBum coBeplieHCTBOBAJIC IIOJ
pykosopcTBoM A. Xajinnepa B Bene u M.-K. Anen B Ila-
puke. JlaypeaT MeX/[yHapOGHBIX KOHKYPCOB, CPEIM KO-
Topsix: ARD B Miouxene (Tepmanus, 1979) u Grand Prix
de Chartres (Opanuus, 1982).

Tacrponupyet B EBpone, CeBepnoit n I0>xH01 AMepuke,
SAnonnn, Kopee. SIBnsercs 4ieHOM KIOpY MHOTMX MEX-
IYHapOIHBIX KOHKYPCOB, IPOBOJUT MHOTOYVCIE€HHbIE
MacTep-K/IacChl II0 BCEMY MUPY, MMEET 3aIMCU COYMHE-
Huit XVI-XX BB.

ITpodeccop Bsicureit ukonsr mMyspiku Kembha (1979-
1984) u Bpiciueil IIKOTbI MY3BIKM ¥ MCHOTHUTETbCKMX
uckyccts lItyTrapra (c 1983 r.). fIBNseTca npurnameH-
HBIM Ipodeccopom B IlIkone mysbiky XapTT YHUBepCH-
teta Xapreoppa (CIIIA), a taxxe npernopaet B Mexny-
HapOJHBIX OPraHHbIX akafgemusx fapaema (Hupgeprnanysr)
u lete6opra (IIBeuys).

3amuTUI AUCCEPTANMIO «APTUKY/IALMOHHbBIE po6eMbl
Ha K/IaBUILIHBIX MHCTpyMeHTax B XVI-XVIII BB.» (1981),
ABJIAETCSA CTApIIMM HAy4HBIM COTpPyAHMKOM LleHTpa op-
FaHHOro McKyccTBa mpu leTeGoprckoMm yHMBepcuTeTe
(I0Bewyst).

Dornee yeTBepTH Beka cIy>XuT opranuctoM Kadenpann-
Horo cobopa Casroro d6epxappa (Illtyrrapt, lepmanns).
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» Ludger LOHMANN
organ

Ludger Lohmann studied organ under Wolf-
gang Stockmeier and harpsichord under
Hugo Ruf at the Cologne University of Mu-
sic. He also studied church music, musicol-
ogy, philosophy, and geography. He then con-
tinued his training under Anton Heiller in
Vienna and Marie-Claire Alain in Paris. He

BUpIDKep

OxoHun BeHcKMit YHMBEpCUTET MY3bIKM M MICKYCCTB KaK
IMAaHNUCT U AUPIDKEP cUMQOHNMYECKOro opkecTpa 1 YHU-
BepcuteT BeHbl (ABCTpusi), Ifie M3ydaa MCTOPUIO MYS3bI-
ku. B 1985 ropny pebrotnposan B KamepHoit omepe BeHbr.
Iupikép B onepHoM Teatpe Ipana (1985-1989); nmpurma-
méHHBIT IupIoKEp IIpaXkcKoil rocyJapCTBEHHON OIephl
(1989- 1995); mysbikanbHbLI AupekTop Omnepa-Komuk
B [Tapmxke (1996-2000), rnaBHbI supyokép Tearpa CaHKT-
Tamnen (IIBeiapust, 2001-2004) n Hemerkort omepsr Ha
Peitne ([Troccenbpopd-Hyiicoypr, Tepmanms, 2001-2008).
B penepryap A. IllTépa BXOAAT OIepbl YETHIPEX CTONETMIL:
ot Bapoxkxko o XX Beka. BaxHoe mecTo B cdepe ero TBOp-
9eCKUX MHTEPECOB 3aHMMAIOT OINEPHBIE OIIYChl, KOTOpbIE
HU pasy He VICTIOJIHAMNCH ¢ MOMEHTA IIPeMbePHOII T10CTa-

conductor

Andreas Stoehr simultaneously studied pi-
ano and conducting at the Music and Arts
University of the City of Vienna and mu-
sic history at the University of Vienna. He
made his conducting debut in 1985 for the
Vienna Chamber Opera. He was engaged
by the Graz Opera, Austria, in 1985-1989.
Between 1989 and 1995, Stoehr was Guest
Conductor at the State Opera Prague. In
1996 he became Music Director at the
Opéra Comique in Paris, where he worked
until 2000. Between 2001 and 2004, he was
Principal Conductor at the Theater St. Gal-
len in Switzerland, and between 2001 and

is a winner of international competitions, in-
cluding the ARD International Music Com-
petition Munich, in Germany (1979), and the
Grand Prix de Chartres, in France (1982).

He tours Europe, North and South America,
Japan, and Korea. A member of the jury at
many international competitions, he also
holds master classes all over the world. Ludger Lohmann has recorded works of
the 16M-20" centuries.

From 1979 to 1984, he was a Professor at the Cologne University of Music, and he
has been a Professor at the State University of Music and Performing Arts Stutt-
gart since 1983. The organist is a guest Professor at the University of Hartford
Hartt School, in the USA, and also teaches at the Harlem and Gé&teborg Interna-
tional Organ Academies.

In 1981, he presented his thesis "Studies on Articulation Problems with Keyboard
Instruments of the 16" to 18" Centuries". He is a senior researcher at the Gote-
borg Organ Art Center at the University of Goteborg, Sweden.

For more than 25 years, Ludger Lohmann has been the organist at the St Eber-
hard's Cathedral, in Stuttgart, Germany.

HOBKM JIM CYMTAINCh yTpadeHHbIMM. Tak, cocrosimch 2008 — Principal Conductor at the Deutsche Oper am Rhein in Diisseldorf-
MMpOBBIE TIpeMbepbl mocnepHeii onepsl llybepra «Ipad Duisburg, Germany. Andreas Stoehr’s operas span four centuries, from the Ba-
o Istitxen» u npaxckoit Bepcun «umo» Dmoka. Omepa  roque era to the twentieth century. A passionate interest of his is recovering
«3uno», 3alcaHHast B COTPy[HMYeCcTBe ¢ opkecTpoMm Neue — opera scores that have not been heard since their original performances or are
Diisseldorfer Hofmusik n paguno WDR, Beiita Ha neitbie  otherwise presumed lost. His efforts resulted in Schubert's last opera Der Graf
Coviello Classics n crana ge6oTHbIM anbb6omMoM fupvoké-  von Gleichen and the Prague version of Gluck’s Ezio making their world pre-
pa. C 2001 mo 2009 rogsr A. IlITép pupvokuposan onepHoit  miéres. Ezio, in collaboration with the Neue Diisseldorfer Hofmusik orchestra
tpunorveii K. Montesepau («Opdeit», «Bosppamenne and West German Radio (WDR), was recorded by the label Coviello Classics
Vincca Ha ponuny» u «Kopownauus ITonmen») B Hemen-  and was Stoehr's debut album. From 2001 to 2009, Stoehr conducted the Mon-
Kot ornepe Ha Peiie. ITpuanman yyactue B ocranoskax teverdi trilogy (L'Orfeo, The Return of Ulysses to his Homeland, The Corona-
B KauecTBe IPUIIAIIEHHOTO AUPIDKEPA B OLIEPHBIX TeaTpax  tion of Poppaea) at the Deutsche Oper am Rhein. As a guest conductor, he has
JTrouepna u JKenees! (IlBeriapus), Mionxena u Jleimuu- — appeared at opera houses in Lucerne and Geneva (Switzerland), Munich and
ra (Tepmanus), B Hupepmannckoit HaryoHanbHoOi omepe  Leipzig (Germany), at the Reisopera (Netherlands), Teatro Massimo in Palermo
Reisoper, B Tearpe Maccumo B ITanepmo (Mramust), B Kopo-  (Italy), Royal Swedish Opera in Stockholm, and Royal Danish Opera. Andreas
neBckoit onepe B Crokronbme (IIBenyst) u Koponesckoit  has collaborated with symphony orchestras in France, Germany, Austria, the
onepe B KomenrareHe ([anmst). A. LlItép corpymumuan Netherlands, Switzerland, Norway, Sweden, Denmark and the United States. He
¢ cumonndecknmy komrektuBamu Opanuny, lepmannn,  also has taken part in festivals such as Styriarte (Graz, Austria), KlangBogen
Ascrpun, Tommanguu, [IBeitapyy, Hopsernu, lIBenyn, (Vienna, Austria), and Septembre musical in Montreux and Vevey (Switzer-
Ilanuu, CIIIA, a Takxe mpuHUMan ydactie B mpecTipkHpix  land). He has performed for top radio stations in Austria, Germany, and the
Mys3bIKanbHbIX (ectusamix: Styriarte (Ipau, Ascrpus), United Kingdom.

KlangBogen (Bena, Acrpus), Septembre musical B MoHTpé
u Bese (IlIBeitriapusa). BelcTyman Ha BefyIMX paiMoKaHa-
nax ABctpun, lepmannu 1 Benmkobpuranni.
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XX INTERNATIONAL
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» Cumdponnyeckuii opkectp MUK

CumdoHndeckmit OpkecTp YHUBEPCUTETA MY3bIKHM ¥ UCKYCCTB BeHsL.
XynoXeCTBEHHbII PyKOBOAUTENb U aupikep — Anppeac IITép.
OcHoBHbiMK nemsamu OpkecTpa sIB/AETCS MpUOOpeTeHre CTyHeH-
TaMM OPKeCTPOBOTO MCIIOJTHUTENBCKOTO OIBITA, OCBOEHME MMU Oa-
30BOr0 CUM(OHMYECKOIO pelepTyapa, OXBAaTbIBAIOIIETO BCE MY3bl-
Ka/IbHbIE 310X, @ TAKXKe 00y4eHme apTUCTUIECKOMY U TBOPIECKOMY
COTPYAHMYECTBY C KOJIEraMM B aHCaMOJIe.

ITporecc paboOTHI 3aK/I0YAETCsI B MOATOTOBKE BBICOKOIpOdeccuo-
Ha/IbHBIMM TI€JaTOTaMM OTZHENbHBIX MHCTPYMEHTAIbHBIX TPYIII, CO-
BMeCTHbIe peleTULIMU U KOHILEPTHI, Jalollye MOJIOABIM CTYAEeHTaM
BO3MOXXHOCTb VCIIOJIHEHNMsI U TIPEe3eHTAlNM CBOeil paboThl meper
LIMPOKOJI ayIUTOPUEIL.

Ycnemnble BbicTynieHus kKommektuBa MUK Ha clleHax BeHCKMX
Konneprxayca n Mysukdepalit, KaK U peryasipHOe COTPYIHUYIECTBO
C IpUITIAIIEHHBIMY KOMIIO3UTOPAMU U JUPVDKEPAMU, ABJIAIOTCA Be-
JIMKOJIEITHOV MOTMBAaLMeEN 71 3aHATUIL CTY/IeHTOB YHUBEpPCUTETA.

» The MUK Symphony Orchestra

The MUK Symphony Orchestra is a symphony orchestra at the Mu-
sic and Arts University of the City of Vienna. The Artistic Director and
Conductor is Andreas Stoehr.

The key goals of the Orchestra are to give students an opportunity to
gain the experience of performing in an orchestra, assimilate the basic
symphonic repertoire, spanning all music eras, and learn how to co-
operate artistically and creatively with their colleagues in an ensemble.
In practice, highly professional teachers work to prepare different in-
strumental groups, while joint rehearsals and concerts give the young
students a chance to perform and present their achievements to a wide
audience.

Successful performances given by the Orchestra in the Vienna Konzer-
thaus and the Vienna Musikverein and regular cooperation with guest
composers and conductors are a great motivation for the students to
apply themselves in their classes.

» Axapemus my3bikun Kpakosa

ITonpuia

Axapiemyst My3bIki 6bUTa ocHoBaHa B 1888 r. kak KoHcepBaropus
MysbikanbHOro 061ecTBa. PykoBonurenem KoHcepBaTopyu cTan KOM-
nosuTop Brt. YKeseHcKmit, TOKPOBUTEIBHNLIEN 3aBefieHNsI OblTa KHAIN-
Hs1 M. Yapropsriickas, 6pasiast Hekorna B [Taproke ypoku doprerma-
Ho y @. IlloneHa. Bo Bropoit nonosune 1920-x rosos KoHcepsaropysa
TOCTHIZIA CBOETO pacIBeTa: KOMIECTBO CTYHEHTOB BBIPOCIO o 600,
a cpefy IperofiaBareyell ObUIM TaKye MPY3HAHHbBIE MY3BIKAHTBI, KaK
3. Ilerpu, xoropsut B 1928 r. Bent kinacc ¢oprermano. B Havane 1940 r.
Koncepsatopyist 6pU1a 3aKpbITa HEMELIKIMY OKKYIIALVIOHHBIMI BIIACTS-
M, HO YoKe B 1945 1. Hayaa pa6oTarb 1o, HaszBaHyeM «[ocynapcTBeH-
Hasl BBICIIAA IIKO/IA MY3BIKI», ¢ 1979 T. — Akagemua My3sbiku Kpakosa.
C 1972 110 1987 1. peKTOpOM AKa/ieMV¥ SABJLAICA BBIJAIOLINICA TIOTIbCKII
xomnosurop Kur. ITenpepenxnit. Coeit Muccuest 6onee 130 et Aka-
JeMysl cuMTaeT 00pasoBaHNMe MY3BIKAHTOB — TyMAHUTapyeB B IIMPO-
KOM KOHTEKCTE MY3bIKa/IbHOM KY/IBTYPbI ¥ MICKYCCTBA, B COOTBETCTBIM
C fieBM3oM per academiam ad astra (depes akafieMiIo K 3Be3faM — JIar.).
Crenyst cBouM y6exxeHIsIM, AKageMyis IpeiaraeT CTyAeHTaM YIUThCs
VCTIOJTHUTENTbCKOMY MCKYCCTBY IO IIPUHIVITY «MacTep-YYEeHMK»; Pa3BH-
BaTb CBOU TAa/IaHTBHI, XyI[O)KeCTBeHHbH‘/'I BKYyC I CHOC06HOCTI) OLICHUBATb
KyJIBTYpHBbIe AB/IEHNS; YUUTbCS IyBCTBOBATH KPACOTY U IIOHMMATD CBSA3b
TPaJMILNIA ¥ COBPEMEHHOCTH, ITPOIIIOTO ¥ HACTOSAILIETO.
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» Academy of Music in Krakow
Poland

The Academy of Music was founded in 1888 as the Conserva-
tory of the Music Society by Polish composer Wtadystaw Zelenski,
who became the director, thanks to patronage of Princess Marce-
lina Czartoryska, a former pupil of Frederic Chopin. In the second
half of the 1920s the conservatory was at its peak, with the amount
of students increasing to 600, and having among the professional
staff such eminent musicians as Egon Petri, who was teaching pi-
ano in 1928. Closed by the Nazi occupation in the beginning of
the 1940s the conservatory reopened in 1945 as the State Higher
School of Music. From 1972 to 1987, the rector of the Academy was
the outstanding Polish composer Krzysztof Penderecki. In 1979 it
became the Academy of Music in Krakow. For more than 130 years
the academy considers its mission as the education of musicians-
humanitarians in a broad context of musical culture and art, in
accordance with the motto: per academiam ad astra. Following its
credo the academy teaches musical craftsmanship in a master — stu-
dent relation; engages to develop talents, artistic taste and the ability
to evaluate cultural phenomena; shows the way to learn the sen-
sitivity to beauty, how tradition meets the contemporary, how the
past meets the present.

» Mapua IIOMJIHOBCKA » Maria POMIANOWSKA
multi-instrumentalist

My/IbTUMHCTPYMEHTA/ICT, KOMIIO3UTOp, TIeBMLIa, Iperofa-  Maria Pomianowska is a multi-instrumen-
BaTesb, Ipodeccop Axafemmut Mysbiku KpakoBa, impexrop  talist,composer, vocalist, teacher at the Acad-
MexxkynsTypHOro decrusaini B Bapimase. C 1984 1. o6yya-  emy of Music in Krakéw and the director of
J1ach YHMKA/IbHOJ TeXHVIKe WIPbI Ha eBpoOmeiickux u asyuar- the Warsaw Cross-Culture Festival. Since
CKVX My3bIKalIbHbIX MHCTpyMeHTax. IIyTemectoBanma mo 1984, she has studied the unique techniques
Vv, Kurato, Kopee, Simoxnu, a Taxoke o crpanam bok- — of playing European and Asian instruments,
Hero Bocroxka. B 1994 . coBmecTHO ¢ podpeccopom E. [lammr  travelling to India, China, Korea, Japan and
u MactepoM A. KyuxoBcku paborana Hap pekoHcTpykuueit the Middle East. In 1994, together with
HO/IbCKVX HAPOJHBIX CTPYHHBIX MHCTPYMeHTOB — Ommro- Professor Ewa Dahlig and luthier Andrzej
parickoit cyku u mroukoro ¢uperst. Ha nporsoxennn 30 ter  Kuczkowski, she worked on reconstructing
M. TloMsTHOBCKa KOHITEpTMPYeT TI0 Beemy Mupy, cotpymmm-  the Bilgoraj suka and the Plock fiddle, two
YaeT C TaKMMM My3bIKaHTam, Kak Vo Vo Ma, b. Ipebenu-  Polish folk string instruments. Over the past
ko, I. Tomppurreity, I. Py6anbkaba, b. Mapcamic, K. Kamb-  thirty years, Maria Pomianowska has given
xop, X. Aymmsape. BemycTia 6onee 24 ans6omoB, MHorve — concerts all over the world and collaborated

MYIbTUUHCTPYMEHTATUCT

3 KOTOPBIX IOy 4/ MEKyHaponHble Harpazpl. B 2010 . with many musicians, including Yo-Yo Ma,

oTKpbUIa nepBbiit B [lorpire ¢akynsrer atHomoruu B Aka-  Boris Grebenshchikov, Gil Goldstein, Gonzalo Rubalcaba, Branford Marsalis,
memym Mysbikyt Kpaxosa. C 2011 1. M. TTomsanoscka cospa-  Kayhan Kalhor, and Hossein Alizadeh. She has released more than 24 albums
eT YHVKa/IbHble IIPOrpaMMbl, OCHOBaHHbIe Ha mcrofHeHnn — and received international awards for many of them. In 2010, she established the
TPa/LIMOHHOTO Ma30BELIKOr0 HAC/IeAyst COBMECTHO € My3bl-  Department of Ethnic Music at the Academy of Music in Krakoéw, the first of its
kaHTamu u3 Erumra, Tynuca, Apxupa, [lakucrana, Cenerana,  kind in Poland. Since 2011, along with musicians from Egypt, Tunisia, Algeria,
IO>xnoit Kopen, Kuras, Sinonnn, Vipana u Mupmin. B 2014 . Pakistan, Senegal, Korea, China, Japan, Iran and India, she has delivered unique
coBMecTHO ¢ ripoeccopom . Jaxmmr-Typek onybnmkoBama — performances featuring Mazovian traditional music. In 2014, she and Professor

KHUIY « TpaIMIVOHHBI KONEHHBI QUieNb».

Ewa Dahlig-Turek published the book Traditional Knee Fiddles.

MUHKUCTEPCTBOM KY/IBTYpBI ¥ HAlMOHAIbHOrO Hacinenust Maria Pomianowska has received the Chopin Passport Award (2010) and the
eit mpucyxpensl: Ilacnopr Illomena (2010), 6ponsoBast  Gloria Artis Bronze and Silver Medals (2010, 2019) from the Ministry of Culture
u cepebpsiHas Mefaiu 3a 3aciyru B Kynbrype Gloria Artis  and National Heritage of Poland for her contributions to cultural development.
(2010, 2019). AIBmstercs obnagarenem Harpagbl Masosckoit — She is also the recipient of the Marshall Award of the Mazovia Province (2011),
nposuHtmy Marshall (2011), «CepebpsiHoro kpecra 3acoy-  the Silver Cross of Merit from the President of Poland, the Songlines Best Mu-
I¥», Bpy4eHHOro npesupenToM Ilonbum, mpemuu Songlines  sic Album Award (2016), and the Cyprian Kamil Norwid and Witold Hulewicz
3a JIy4Imi My3bIKa/IbHBI ambboM 2016 T, a Taroke mpemmit ~ Awards (2018, 2019).

umenu 1. Hopsupa (2018) u B. Xynesnya (2019).

This year, she has released 21 films about ethnic instruments from all over the

B 2020 r. Bbimyctia 21 dubm 06 stHmgeckux HcTpyMenTax — world and published a first-of-its-kind guide for beginners on how to play the
€O BCero Mumpa 1 OIyO/IKoBaa repsoe B cBoeM pozie pyko-  Polish knee fiddle, a forgotten musical instrument.

BOICTBO 1A HAYMHAIINX VCIIO/THATENIEN Ha 3a0bITOM II0/Ib-
CKOM MHCTPYMEHTE — «KOJTIEHHOM» (1)]/[;[8)16.

» Ancam6m1p Mapuu IToMmsaHOBCKOII

AHcam671b, ocHOBaHHbBIT B 2015 I., IPeACTaB/IAeT MCIOMHUTENEN Ha
AKKOpZleOHe, paMOYHBIX OapabaHax, a TakKe PeKOHCTPYMPOBAHHBIX
HOJIbCKUX 3THUYECKMX MHCTPYMEHTAX — OMITOPAiCKOl CyKe M IIOL-
koM duperne. BoccraHOBIEHNe 9TVX MHCTPYMEHTOB U TeXHMKU VICIION-
HeHMsI Ha HUX CTa/I BO3MOXKHBI O/1arofiapsi OCHOBaTe/IbHNIIE aHCaM-
67151 M. TIOMsTHOBCKOII M e MHOTOJIETHEMY OIIBITY MIPBI Ha a3MATCKUX
CTPYHHBIX MHCTpyMeHTaX. OCHOBHas Mfesl KOHLEPTHBIX IPOrpaMm
KOJ/UIEKTMBA — II0Ka3aTb JPEBHIOI0 IO/NbCKYI0 U C/IABAHCKYIO MY3bl-
Ky B COeIMHEHUM C ee asVaTCKUMM KOPHAMMU. AHCaMO/Ib UCIOHAET
Hanboriee KpacuBble IOJIbCKIIE HAPOJHbIE METOLUN, [0 CUX IIOp He-
U3BECTHblE LIMPOKON aygMTOpUM. APTUCTUYECKOE COBEPIIEHCTBO
U IpodeCCHOHAN3M YIACTHUKOB [OMOMHACTCA TUIIMYHON MaHepoli
VICTIOJTHEHVIAI HAPOJHBIX ITeCeH, BKII0Yas MMIIpoBM3anu. Takxe B pe-
IepTyap KO/UIEKTMBA BXOIAT COYMHEHMA K/IACCHMKOB MOTbCKON MY3bI-
ku — @. lllonrena, C. Monromko u B. JIrorocnaBckoro.

Amncam671b akTMBHO racrponupyet B Ilonbiue, Kurae, Imonnm, K0xHoit
Kopee 1 Kanape.

» Maria Pomianowska's Ensemble

Founded in 2015, the ensemble comprises accordion and frame
drums players, as well as performers who can play reconstructed Pol-
ish folk instruments Bilgoraj suka and Plock fiddle. Without Maria
Pomianowska and her years-long experience of playing Asian string
instruments, the reconstruction of these Polish instruments and their
playing techniques would not have been possible. The main goal of
ensemble's performances is to present the old Polish and Slavic music
combined with its Asian roots. The ensemble plays the most beauti-
ful Polish folk tunes, still unknown to the broad audience. The artis-
tic perfection and the professionalism of its members is enriched by
typical way of folk songs performance, including improvisation. The
ensemble's repertoire also includes compositions by classics of Polish
music, such as Fryderyk Chopin, Stanistaw Moniuszko and Witold
Lutostawski.

Maria Pomianowska's ensemble actively tours Poland, China, Japan,
Korea, and Canada.
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Xy6epr TMI3EBCKI
AKKOpIE€OH

Oxkonunn YuusepcureT Mysbiku umennu Ppenepuka
IMlonena. JlaypeaT NpeCTMKHBIX MY3bIKaJbHBIX KOH-
Kypcos B I. Cranésa-Bois (1993), B r. Xenm (1995, 1999,
2001), B r. MmaBa (2005) B Ilonbuue, B 1. Parysa V6ma
(2005) 1 Kacrenbdupapgo (2005, 2006) B Vtamuu. Boi-
CTymaeT B CaMbIX IPECTVMXKHBIX KOHLIEPTHBIX 3ajax
u apr-ueHtpax Ilompim, a Taxke 3a pybexom. [Jaet
conbHble KOHIepThl B CayzmoBckoit ApaBun, bonrapum,
Mapoxkko, Tepmannn, FOxnon Kopee, CIIA, Vtanun
u JIutse. VIrpaeT Ha akkOpAeoHe paboThl UTa/IbSIHCKOTO
macTepa — Pigini Super Bayan Sirius, 2004.

» Hubert GIZIEWSKI
accordion

Hubert Giziewski graduated from the Fryderyk
Chopin University of Music, Warsaw. He has
won prestigious music competitions in Stalowa
Wola (1993), Chetm (1995, 1999, 2001), Mlawa
(2005) in Poland and in Ragusa Ibla (2005)
and Castelfidardo (2005, 2006) in Italy. He has
taken part in many concerts in the top concert
halls and art centers in Poland and abroad. As
a soloist, the musician has performed in Saudi
Arabia, Bulgaria, Morocco, Germany, South
Korea, the United States, Italy and Lithuania.
Hubert Giziewski plays the Pigini 2004 Super
Bayan Sirius accordion.

>

Boituex IOBEPTOBUY
MYTBTUMHCTPYMEHTAINCT

3BYKOpeXuccep M MyNIbTUMHCTPYMeHTanucT. OKOHYMIT
Yuusepcurer mysopiku uM. Opepepuxka Illonena. Crenn-
aMU3MPYeTCsl Ha STHUYECKUX YAPHBIX MHCTPyMEHTax
(pamounble 6apabaHsl, zapOyka, TOMOaK) 1 [yXOBBIX (5y-
IyK, Hait). COTpyAHMYAeT C M3BECTHBIMIU MY3bIKaHTAMU
Y TPYIIIaMy B 00/1aCTV CTAPUHHON ¥ HAPOIHOI MY3bIKH,
BKJ/IIOYas] TPAJMIMOHHYIO IIOBCKYIO, a Takxke B cdepe
IPKa30BOM M a/IbTEPHATVBHON MY3BIKM.

» Wojciech LUBERTOWICZ
multi-instrumentalist

Wojciech Lubertowicz is a sound director
and multi-instrumentalist. He graduated
from the Fryderyk Chopin University of Mu-
sic, Warsaw. The musician specializes in eth-
nic percussion instruments (frame drums,
goblet drum and tombak) and wind instru-
ments (duduk, ney). He collaborates with
well-known early and folk music artists and
groups, including musicians playing tradi-
tional Polish music. Wojciech Lubertowicz
works together with alternative and jazz mu-
sic players as well.

>

JTemex MOJKIIJKEP, poprenmnano
T'OCTb ®ECTUBAIJIA

ITraHKCT, KOMIIO3UTOP, IPOfIocep. XyHOXKeCTBEHHbI py-
KOBORUTe/Ib MY3bIKa/IbHOTO IpoekTa Enter Music Festival
B ITosuanu (ITonbuia).

OxoHunn MysbikanbHy0 akagemuioo uM. C. MoHOLIKO
(TmaHbCK) Kak akaieMIdecKuii MMaHNUCT. B mxasoBom Mupe
CTan usBecTeH B 20-7IETHEM BO3DPACTE, BHIMIPAB IIPEMIIO
uM. Kummroga Komenpl. 3arem mocmenoBami MHOTO-
YMCTIeHHbBIE MIPeCTVDKHbIE Harpafbl: I MecTo Ha MesxmyHa-
POIHOM KOHKypce mxasoBoil nmnposusauymu (Karosuue,
1994), exxeronnas Harpaga «®Ppengepux» (1998-2011), mpe-
M1 Mapa [aHbcKa 3a BbIAAOIINE JOCTVYDKEHNA B MCKYC-
crtBe (2004), mpemust MyHMCTEPCTBA VHOCTPAHHBIX [i€/
3a MpOIAraHfy IObCKO KyIbTYpHI 3a pybexxom (2007),
Prirapckuit kpect Oppexa Bosposkpenns ITonpim (2013)
u MHorue fpyrue. Heonxokparso (¢ 1994 o 2008 rr.) 6611
IIPM3HAH JIy4LIVM [IMAHMCTOM rOfia 0 MHEHMIO YMTaTeIei
>KypHana Jazz Forum.

BusuTHOM KapTOYKOM My3SbIKaHTa CTalM JPKa3oBble
Bapuauyuy Ha Tembl IllomeHa M My3BIKY JIereHAapHO-
ro nonbckoro mxasmeHa K. Komensl. 3a cBoo Kapbepy
JI. Mox[pKep COTPYJHMYAN C M3BECTHBIMM IIOIbCKMMU
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» Leszek MOZDZER, piano
GUEST OF THE FESTIVAL

A pianist, composer and producer, Leszek Mozdzer
isalso Art Director of the music project Enter Music
Festival in Poznan (Poland).

He graduated from the Stanistaw Moniuszko
Academy of Music in Gdarnisk, where he studied
classical piano. The world of jazz music first rec-
ognized the young pianist when he was 20, when
he won the Krzysztof Komeda Prize. Then oth-
er awards followed: 1% prize at the International
Jazz Improvisation Competition in Katowice
(1994), Fryderyk - Jazz Musician of the Year
(1998-2011), Prize of the Mayor of Gdansk for
outstanding artistic achievement (2004), Polish
Ministry of Foreign Affairs Prize for Promotion
of Polish Culture abroad (2007), Knight's Cross — Order of Rebirth of Poland (2013),
and many others. In the poll organized among Jazz Forum readers Mozdzer was re-
peatedly chosen as the Most Promising Musician of the year (1994-2008).

His jazz variations on the themes by Fryderyk Chopin and Krzysztof Komeda,
a legendary Polish jazzman have become the musician’s signature artworks.
Leszek Mozdzer has been invited to perform jointly with renowned Polish jazz musi-
cians, such as Tomasz Stariko, Michal Urbaniak, Zbigniew Namystowski, and Anna

myspikantamu: T. Cranbko, M. Vpbausaxom, 3. Hambicosckum,
A. M. Viomnek, a Tak)Xe 3HAMEHUTBIMU IIPEICTABUTENAMU MUPOBOTO
COBpeMeHHOro kasa — A. bmaittom, b. Yunbamcom, b. Xapnepowm,
I. Jlosano, II. Motunu n A. lllennom. CoBMeCTHOE BBICTYIUIEHNUE
¢ A. Maxosuyem B Kaprern-xonn B Hpro-Jopke 66110 Ha3BaHO Ky/Ib-
MMHAI[YIOHHBIM MOMEHTOM ITI0JIbCKOTO (POPTENMMAaHHOTO [Ka3a.

My3bIKaHTOM 3ammcaHo 6oree cTa ambOOMOB, B ToM urmcie «[llomen —
Breuarnenust», Makowicz vs Mozdzer, «bepucraiis u IepBus» n co-
BMecTHO ¢ JI. Tanuanbcconom n 3. @pecko — «Bpems», «[Ixxas B bepmma-
cxoit ¢wnapmonum» u apyrue. Iucku Piano, «Kaumapex Moxmpkepa»,
«Komena» BbI3BamM HeOBIBAJIBIL OOIECTBEHHBI PE3OHAHC M CTajn
«IUTATMHOBBIMI». Takke MY3BIKAHT COUMHAET MY3BIKY JIA TeaTpaib-
HBIX CIIeKTaK/Ieit ¥ GpuabMoB. Cpeny IOC/IeNHNX — U3BECTHAA PYCCKOI
1y6/yKe KMHOJIeHTa «3eMiis 3a0BeHms» pexxuccepa M. Boranum.

Maria Jopek. He has also appeared with internationally acclaimed musi-
cians, including Arthur Blythe, Buster Williams, Billy Harper, Joe Lovano,
Patrick Bruce Metheny and Archi Shepp. The joint performance of Leszek
Mozdzer and Adam Makowicz at the Carnegie Hall in New York was con-
sidered the highlight of Polish piano jazz.

Leszek Mozdzer has recorded over 100 albums, including Chopin -
Impressions, Makowicz vs Mozdzer, Bernstein & Gershwin, he has also
recorded albums with Lars Danielsson and Zohar Fresco, among
them The Time, Jazz at Berlin Philharmonic and others. The CDs Pi-
ano, Kaczmarek by Mozdzer and Komeda turned out to be extremely
successful with the audience and went Platinum. Leszek Mozdzer is
also engaged in composing for theatre performances and film produc-
tions. Among his latest works — music for Land of Oblivion directed by
Michale Boganim, a film, that is very popular in Russia.

» Axagemus my3biku umenu @epenna JIncra

bypanemrt, Bearpua

Hprxe msBecTHas Kak Axafiemysi My3biku Menn ®epernia Jlncra, Ko-
POTIeBCKasA HallVOHA/IbHAS BEeHTepCKas aKajieMyisl My3bIK ObUIa OCHOBaHa
®. JIucrom 14 Hos16ps1 1875 . B ssHBape 1919 1. 6bu1a niepenmeHoBaHa B My-
3bIKA/IbHBIN KOUTEIK, @ B 1925 T. Ha3BaHA B YeCTb CBOETO OCHOBATENA. 3a
145 et cyecTBoBaHysT AKafieMyy C Heli ObUIV CBsI3aHbI IMeHa Hanboree
BbIIAIOIXCS My3bIKaHTOB Berrprs: b. Baproka, 3. Kogan, E. Xy6an, 3. [Jo-
Haub, [T TTormepa v MHOIMX ApyTyvix. Bbicodariimiil ypoBeHb 00pa3oBaHs,
KOTOpbIi laeT AKajiemMusi My3bIky uMenyt Pepeniia JIvicTa, ABIICA OCHOBa-
HYeM Jy1s 0Ty YeHVis y9eOHbIM 3aBeieHIeM CTaTyCca YHUBEPCUTETA.

» The Franz Liszt Academy of Music
Budapest, Hungary

Now known as the Franz Liszt Academy of Music, the Royal Na-
tional Hungarian Academy of Music was first established by Franz
Liszt on 14 November 1875. In January 1919 it became the College
of Music, and in 1925 it was named after its founder. In the course of
its 145 year history, artists and masters such as Béla Bartok, Zoltan
Kodaly, Jen6 Hubay, Erné Dohnanyi, David Popper, and many others
studied and taught here. Because of the unparalleled level of training
offered at the Academy of Musig, its official name is now the Franz
Liszt University of Music.

» Hosbiit kKamepHbiil xop Pepenna JIncra

Hosoiit kamepHblit xop ®epenrja Jlucra — aHcaM6/b CTYAEHTOB U BbI-
ITyCKHUKOB XOpOBOTO oTfeneHys Axamemym Mysbiku um. O. Jlucra.
OcHoBarenb KOMIEKTHBA — 3aCTy>KEHHbII apTUCT Benrpuy, naypear mpe-
muit @. JIncra u baproka-Tlactopu Iletep Sppeit. C 2014 1. mo HacToA-
11lee BpeMs XyIO>KeCTBEHHBIM PYKOBOJMTeIeM XO0pa ABJAETCA JMPIDKEp
JTacno Hop6ept Hemerr. PeniepTyap Ko/UteKTuBa COCTaB/IAIOT KIaccude-
CKI€ XOPOBbIE COUMHEHNS, 3 TAKXKe Ma/IOM3BECTHbIE IPOM3BEEHN CO-
BpEeMEHHOJ OTeYeCTBEHHOI U 3apyOe)XHOI My3bIKa/IbHOI TUTEPATYPBL.

» The New Franz Liszt Chamber Choir

The members of the New Franz Liszt Chamber Choir are students
and graduates of the Choral Department of the Franz Liszt Academy
of Music. The Choir was established by Péter Erdei, an Honoured Art-
ist of Hungary, the winner of the Franz Liszt Prize and the Bartok-
Pasztory Prize. Since 2014, the Artistic Director of the Choir has been
Lészlé Norbert Nemes.

The Choir's repertoire spans both classical choral compositions and
little-known contemporary works of local and world music literature.
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JTacmo HOPBEPT HEMEIII
BUIpIDKEP

Ipodeccop Axagemun myspiku um. O. JIucra, AupeKTOp
MHctnTyTa MysblKanbHOTo obpasoBanus um. 3. Kopan
npu Axagemun Myspiky uM. @. JIucta. SABnsgerca ogHuM
u3 Hanbosee BOCTpe6OBaHHBIX IIperofiaBaTesneil B cde-
pe JUPVDKMPOBAaHMS ¥ XOPOBOTO IeHMsI, IIPU3HAHHBIN
9KCIIePT B 00/1aCTU TEOPUM U MPAKTUKM MY3bIKY, OCHO-
BaHHOI Ha MeTofiuke 3. Komau.

C 1997 mo 2007 r. — gupmxep xopa JleTckoro BeHrep-
CKOTo pazuo, ¢ 2014 1. — XyJ0>XXeCTBEHHBI PYKOBOAM-
tenb KamepHoro xopa @. Jlucra. fIBnseTca ocHoBaTe-
neM BeHrepcKoro HaIOHa/JIbHOTO MOJIOfIEKHOTO XOpa

» Laszl6 NORBERT NEMES
conductor

Lészl6 Norbert Nemes is a professor at the Franz
Liszt Academy of Music and Director of the
Kodaly Institute of the Franz Liszt Academy. He
is one of the most highly-demanded teachers
of conducting and choral singing, a recognized
expert in music theory and practice based on
the methodology of Zoltan Kodaly.

He was the conductor of the Hungarian Radio
Children's Choir from 1997 to 2007, became the
conductor of the Franz Liszt Chamber Choir in
2014 and founded the National Youth Choir of

(2018). Hungary in 2018.
» Tepreit KOBAY » Gergely KOVACS
dopremmano piano

IMomyynun cremeHb MarucTpa B AKafleMUM MY3BIKU
um. . Jlucra, e B HacTosAllee BpeMsA IIPORO/IKAeT
obyueHne B acmmpanTtype. JlaypeaT MHOrOYMC/IEHHBIX
MeXXYHapOJHbIX KOHKYPCOB, 00/1afiaTenb IpeMun Junior
Prima n ctunenpyat nporpamMmbl A. @umep. Tactpo-
nupyer B Benrpum u 3a py6exxom. B 2019 r. ynocromn-
Cs1 4eCTH BBICTYINUTD B KOHI[epTHOM 3ajie KapHern-xomn
(Hbro-Vopxk, CIIIA).

Gergely Kovécs received his Master's degree
from the Franz Liszt Academy of Music,
where he currently continues his postgradu-
ate studies. He has become a prize winner at
various international competitions, won the
Junior Prima Award and Avery Fisher Career
Grant. The pianist tours Hungary and other
countries. In 2019, he was given the honour
of performing in the Carnegie Hall in New
York, USA.

» Cumdponnueckunii opkecrp Vivo

Cumdonndeckuit oprectp Vivo — GUHCKMIT HALMOHAIBHBI MOTIOfEX-
HbIIl GUIapMOHMYECKIIT OpKeCTp. BOMbIIMHCTBO UCIIONHNTEIeN — CTY-
IEHTDbI Pa3NMYHBIX 00Pa30BaTE/IbHBIX YUPEXKIEHNII CTPaHbl, KOTOPBIM
opkectp Vivo mpefjiaraeT saMedaTe/bHyl0 BOSMOXKHOCTb IOTy4UTDb He
TOJIBKO IIPO(eccHOHaIbHbIe 3HAHNUS U IIOATOTOBKY, HO M LIEHHBIN 1C-
HIOJTHUTEIbCKMIA OIIBIT.

OpxkecTp ocHoBaH B 1986 1. supmkepoM Kapy Tukka u rpymmoit Mo-
JofbIX ucrionHuTeneit. Ie6wot cocrosnca B 1989 r. B XelbCUHKM, ITOCIE
KOTOPOTO KO/UIEKTVB PEeTY/LIPHO BBICTYIIA/I B Pa3HBIX FOPOJAX CTPAHBIL,
a Taroke B crpaHax Espomnbl, B Kanape n CIIIA.

B pasuble roppt Opkectpom pykosommm Mukko Opank (1997-1999),
Tu6op Boraubu (2000-2002) u Sca Xerxkxkmmsa (2003-2016). C 2019 .
I7IABHBIN XyJ0KeCTBEHHBI PYKOBOUTeNb — IpKku Jlaconnasno. bonee
Tpuanary et Vivo siBisieTcs Ipo¢ecCroHaIbHBIM KapbePHBIM CTAPTOM
I71s1 COTEH MOJIOZIBIX MY3bIKaHTOB. PeriepTyap KoJleKTuBa OXBaTbIBaeT
PpasHble XKaHPbI My3BbIKY — OT CUMGOHNIT U OIlep [0 TAaHTO M CayHATpe-
kOB K ¢rmbmam. OfHaxo, 0CHOBHOe BHumMaHue OpKecTpa coCperoTo-
4eHO Ha cuMQoHMax u cumdonndeckux nosmax Cubemnyca, bpamca,
Yajikosckoro, lllocrakosny, Manepa un bpyknepa.

» Vivo Symphony Orchestra

The Vivo Symphony Orchestra is a Finnish National Youth Philhar-
monic Orchestra. Most of the musicians are students from education-
al institutions in different parts of the country, and Vivo offers them
a magnificent opportunity to receive not only professional knowledge
and training, but also the valuable experience of performing.

The orchestra was founded in 1986 by conductor Kari Tikka together
with a group of young musicians. Their debut concert was held in Hel-
sinki in 1989, and from that time on the Orchestra has performed regu-
larly in different cities throughout Finland and other European coun-
tries, and also in Canada and the United States.

At different times, the Artistic Directors of the Orchestra have been
Mikko Franck (1997-1999), Tibor Boganyi (2000-2002) and Esa Heik-
kild (2003-2016). Since 2019, Erkki Lasonpalo has held this position.
For more than 30 years, Vivo has provided hundreds of young musi-
cians with an opportunity to embark upon a professional career. The
Orchestra's repertoire spans various music genres, from symphonies
and operas to tangos and film soundtracks. Nevertheless, the main focus
of the Orchestra is on symphonies and tone poems by Sibelius, Brahms,
Tchaikovsky, Shostakovich, Mahler and Bruckner.

» MysbIkanbHbI pecTHBanTb B MUKKenN

Ounnaagua - TOCTb ®PECTUBAJIA

Mex/yHapOLHbIII eXKeroOfHbII (ecTBaIb KIACCHIECKOI MYy3bl-
K11, 6bU1 OCHOBaH B 1992 rofy Kak He60/IbLIOE MEPOIPHATIE KaMep-
HOJ MY3bIKJ, HO CO Bp€MEHEM OH IIPEeBPATU/ICA B OFJHO U3 ITTABHBIX
COOBITII GVMHCKOTO JIETHETO CE30Ha.

XynoxecTBeHHbIM pykoBopuTeneM Pectupand ¢ 1993 ropa apnseT-
cs1 Banepuii Ieprues, a Xop n OpkecTp MapumHCKOro TeaTpa — ITTaBHbIE
KO/UTeKTVBBI IpoekTa. [IporpamMmy PecTuBasis COCTAaB/IAOT CUM(OHN-
YeCKIe, OIIEPHbIE Y1 COIbHbIE KOHIEPTHI, ABAX/bI 32 ucTopuio Pectn-
Ba/Is1 B MUKKe/IV ITpyes>Kajl C BBICTYIIIEHUAMY 1 6aeT MapUmHCKOro
Tearpa. KoH1iepThl 1 comyTcTByIomye Meponpusatya PecTtusard, Ipo-
xopsie B KorneprHOM 32716 Muikasmi, KadenpansHom cobope Muk-
xermy, LlepkBu cenbckoro mpuxopna, [maBHON mIomiagy ropoga, mpu-
B/IEKAIOT BOCXOJALIMX U BeHyILINX €BPOIENCKMX MY3bIKaIbHBIX 3BE3T
¥ cOOMPpaloT cirymareseit n3 OyH/LsHAVY 1 Beeit EBporner.

B 2021 ropy ®ectrBanb B MUKKeI OTMETUT CBOE TPUALIATUIETHE.
YacTp mpasgHOBAHUI COCTONTCS 6/1arofapst HOBOMY COTPYFHUYECTBY
Cum¢oHNIeCKOT0 OpKecTpa Vivo, CTaBLIETO IIOCTOSIHHBIM TOCTEM
@ecruBains, u Cumdonndeckoro opkectpa CaHkr-IleTepOyprckoit
KOHCEPBAaTOPUIL.
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» The Mikkeli Music Festival in Finland
GUEST OF THE FESTIVAL

The Mikkeli Music Festival in Finland is an annual international
classical music festival was first held in 1992 as a low-profile chamber
music event. However, as time went on, it turned into one of the ma-
jor summer events in Finland.

Since 1993, Valery Gergiev has held the position of Artistic Di-
rector of the festival, while the Mariinsky Theatre Choir and Or-
chestra have been the festival's main attractions. The programme of
the festival includes symphony, opera and solo concerts. In addition,
the Mariinsky Theatre ballet company has performed two times in
the history of the festival. Concerts and other events that take place
in the Mikaeli Concert Hall, Mikkeli Cathedral, Mikkeli Rural Par-
ish Church, and the main square of the city attract both rising stars
and leading European musicians, bringing together audiences from
Finland and the whole of Europe.

In 2021, the Mikkeli Festival will celebrate its 30" anniversary.
Some of the celebrations will take place thanks to the collaboration
between the Vivo Symphony Orchestra, which has become a regular
guest at the festival, and the symphony orchestra of the St. Petersburg
Conservatory.

» Apam BEH 93PA
KOHTpabacucr,
MYJIbTUVMHCTPYMEHTANTNCT

B naTh /et Hayan o6yyeHNe Urpe Ha CKPUIIKe, 3aTeM Ha IMTa-
pe, poprermano, kapHere, drerite 1 ypie. B mectHaIaTh et
0CBOWI KOHTPabac, KOTOPbIII CTaJl OCHOBHBIM MHCTPYMEHTOM
Mys3blkaHTa. Taroke BIIaJieeT TEXHVKOI OMTOOKCA M SKCIIepy-
MEHTHPYeT C 97EKTPOHHbIMM 3BYYaHMAMU. VIHmuBITyab-
HBII cTwib AfamMa Ben Ospa coBMelaeT 37eMeHThI [pKasa,
(anka, R&B, naTMHOAMEPVKAHCKOI 1 CPENM3eMHOMOPCKOI
Mysbixi. KonTpabacucr ractpormpyer o Espore, a Taioke
CIIIA, coTpygHMYAET C TAKMMM Pa3HOI/IAHOBBIMIM MY3bIKaH-
Tamu Kak ITarpuk Martyny, Buktop Byten n Pumap bona.
Taroke aKTMBHO pasBUBA€TCA B MHTEPHET-TIPOCTPAHCTBE,
JIMeeT OrPOMHOE KOJIITYeCTBO TIONIICIVKOB U Ooriee iBajiLia-
TY MWUIIOHOB IPOCMOTPOB B COLIVIATTbHBIX CETAX.

B mapre 2020 roga Anam ben 93pa BBITYCTHII CBOJI Tpe-
it anbbom Hide and Seek coBMeCTHO ¢ M3BeCTHBIM aMe-
pukaHcknM npoprocepom Vcaakom [Jaboma (Omep Mop).

» Adam BEN EZRA
double bass,
multi-instrumentalist

Adam Ben Ezra took up the violin when he
was five. Then, he learned playing the guitar,
piano, clarinet, flute and oud. At the age of
sixteen he mastered the double bass, which
became his major instrument. Adam Ben
Ezra's also takes interest in beatbox and ex-
perimental electronic music. His unique style
combines jazz, funk, R&B, Latin American
and Mediterranean music. Adam Ben Ezra
tours Europe and the USA collaborating with
such versatile musicians as Pat Metheny, Vic-
tor Wooten and Richard Bona. In addition, he
is an Internet star with a huge number of fol-

lowers and well over 20 million views in social media.

His third album Hide and Seek was released in March 2020 in collaboration with

famous American producer Isaac DaBom (Omer Mor).
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