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Konocosa Mpuma Brnadumuposna — pgo- Irina Koposova isan Associate Professor at the

LeHT Kadenpsl Teopuyu Mysblku U komno-  Department of Music Theory and Composi-
sunun IleTposaBopckoit koHcepBaropuyu  tionatthe Petrozavodsk State Academy of Mu-
uMm. A. K. [masynosa. B 2004 rogy sammrima  sic. In 2006, she received a PhD in musicolo-
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TepOyprcKoit rocyfapcTBeHHoN KoHcepa-  Irina Koposovas publications include a mono-
ropun. V1. Korocoa— aBTop MoHorpaduu  graph Symphonic Work of Kalevi Aho in a

«Cumdonnueckoe TBopuectBo Kanesu Axo  Context of the Development of the European

B KOHTEKCTe pa3BUTNA eBporeiickoi cumbo-  Symphony (2011) and a textbook Finnish Sym-
Hym» (2011), yue6Horo nocobus «Punckaa  phony of the Beginning of the 20th Century:

cumdonns Havana XXI Beka: Meramopdossr  Metamorphoses of the Genre (2015). Irina Ko-
xaHpa» (2015). PerynapHo yuacTByeT Bo Bce-  posova hasbeen an active participant at many
POCCHIICKMX M MeXIYHapOIHBIX KoH(pepeHn- international conferences. Her research inter-
nuax. Hayuynble nHTepechl: cyabobl coBpe-  estsinclude the destiny of contemporary sym-
MEeHHOII cMQOHNY, COBpEeMEeHHbIe TexHUKM  phony, contemporary composition techniques,
KoMmmosuuny, GpuHcKas Mysbika XX Beka. and 20th century Finnish music.
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Canxkr-Iletep6yprckoit koHcepBaTopun (Ha-  the ethnomusicology department under the
Y4HBIII pykoBopuTenb — foueHT I. B. Jlo6kxo-  Associate Professor Galina Lobkova. Ekaterina
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BeHHOI1 KoHcepBaropun uM. H. A. Pumcko-  infield expeditions in the Kirov region (2011-
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IOBaTE/IbCKUX PaboT CTY[IEHTOB B 06/macTn
MY3BIKalbHOTO McKycctBa (Mocksa, 2015).
PaboTaeT HaJj KAHAMAATCKOI AMCCepTaLiyel
«YOMYPTCKUIT MY3BIKaAbHBIL (OIBKIOP
B KoeKumAx 1937-1941 ropgos Poxorpam-
MapxyBa VIHCTUTYTa PycCKOi IuTepaTyphbl
(ITymxmHckuit Jom) PAH».

Jlayn Peiin Ienpuxosuu — npodeccop xader-
poI Teopyn My3sbiky CaHKT-IleTepOyprekoit
TOCYJAPCTBEHHON KOHCEPBATOPUY VIMEHM
H. A. Pumckoro-KopcakoBa, JOKTOP MCKYCCT-
BoBegienyA. OKOHYIMI TeOPeTUKO-KOMIIO3M-
TOpCcKoe oTzienienne JIeHMHrpaicKoit KoHcep-
Batopunu B 1964 rogy kak MysbikoBen (110
xinaccy A. I. IIInutke) u B 1967 roxy kax
xommosurop (1o kmaccy B. H. CanmaHosa).
B 1972 ropy samuTun KaHAUAATCKYIO JIUC-
cepranyio «CTuIb ¥ KOMIIO3UTOPCKAsA TeX-
Huka A. Illén6epra, B 1989 roxy — fOKTOp-
CKylo muccepTanyio «Jlormdeckue QyHKIym
MOTHMBA B TIporiecce GopMOOOpa3OBaHUA».
C 1970 ropa paboraer Ha Kadenpe Teopunu
mysbiky CaHkT-ITeTepOyprckoil rocymapct-
BEHHOJI KOHCEPBATOPUIL, I7je IIPEIIOAeT rap-
MOHMIO ¥ AaHA/IN3 MY3bIKa/IbHbIX IIPOM3Besie-
HUIT. ABTOP HayYHBIX TPY/IOB, METOAMYECKIX
noco6uit. YneH Coros3a KOMIIO3UTOPOB, aBTOP
cumdonnu (1973), Tpex GopTennaHHbIX CO-
HAT, CKPUIIMYHOM COHAThbI, Mecchl A1 cMe-
IIAaHHOTO XOPa ¥ IPYTUX COYMHEHNIA.

Huxugopos Cepeeii Hukxonaesuu — actm-
PaHT Kadeapbl HCTOPUU 3aPYOEKHON My3bI-
K11 MOCKOBCKOJ TOCYlapCTBEHHOM KOHCEPBa-
topuu uM. I1. V1. Harikosckoro. B 2014 romy
OKOHYJJI ICTOPUKO-TEOPeTNIeCKuit GaKyIIb-
TeT MOCKOBCKOII TOCYJapCTBEHHOII KOHCEp-
Batopum um. I1. V. Yajikosckoro, B 2017
rOly — aCIMpPAHTYPy (Hay4YHBIN PYKOBOIM-
tenb —npod. M. A. Camnonos). Tema KaH-
amparckoit gucceprauuyu — «leopr Gummmmn
Teneman (1681-1767): TBOPYECTBO, CTUIIVIC-
THKA, IO3TMKa». ABTOP Hay4yHBIX CTaTell
B )XypHanax «MysbiKoBefieHMe», «Hay4ynblit
BECTHMK MOCKOBCKOJ KOHCEPBATOPUN»,
«CrapuHHas My3blKay, B coopauke «Kapn Pu-

She is currently working on a PhD thesis
Udmurt Folk Music in the Collections from
1937 to 1941 of the Phonogram Archive of
the Institute of Russian Literature (Pushkin
House) of the Russian Academy of Sciences.

Rein Laul is a Professor of Music Theory at
the St. Petersburg Conservatory, and a senior
doctor of art. In 1964, he graduated from
the Department of Theory and Composi-
tion at the St.Petersburg Conservatory as a
musicologist (under A. G. Schnittke) and in
1967 as a composer (under V. N. Salmanov).
In 1972 he defended his PhD dissertation,
Arnold Schoenberg’s Style and Compositional
Technique, and in 1989 his senior doctoral
dissertation, Logical Functions of a Motive
in Formal Processes. Since 1970, Prof. Laul
teaches harmony and formal analysis at the
Department of Musicology of St. Petersburg
Conservatory. He has had published many
scholarly works and textbooks. Prof. Laul is
a member of the Composers’ Union and a
composer of a symphony (1973), three piano
sonatas, a violin sonata, a Mass for mixed
choir and other compositions.

Sergej Nikiforov is a doctorate student at the
Department of History of Western Music at
the Moscow Conservatory. In 2014, he gradu-
ated from the Moscow conservatory, where
he studied under Professor Mikhail Saponov,
and continued his postgraduate studies with
him. The theme of his dissertation is: Georg
Philipp Telemann (1681-1767): The Oeuvre,
Style and Poetics. Nikiforov is the author of
numerous articles in scholarly journals, in-
cluding, Muzykovedenie, Nauchnyj vestnik
Moskovskoj konservatorii, Starinnaya muzyka
he also features in the collection of articles
Carl Philipp Emanuel Bach: in Honor of his
300th Anniversary. He worked as a translator
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ymmn OManyanb bax (1714-1788): K 300-7e-
THIO CO HA POKpeHus». [IpuHMMan ysactue
B paboTe MeXIyHapOIHOI Hay4IHOIT KOHpe-
peniyn «JIBanmaTeiii BeK. Mysblka BOIHBI
n mupa» (MockoBckas KoHcepBaTopus, 2015)
B Ka4eCTBe [ePeBOJYMKa.

Tumosa Enena BukmoposHna — KaHAUAAT
MCKYCCTBOBEICHN, 3aBefyolas Kadenpoit
teopun My3biku CaskT-IleTep6yprckoit
KOHCEpPBATOPUM, 3aCITy)KEHHBII PabOTHMK
BpIciie mkonbl P®. 3akonumna JleHmH-
IPajiCKyI0 KOHCEPBATOPHIO 110 CIeIVaTbHO-
ctu «My3sbikoBezeHue» (1980). Vimeer 6oree
IATUJECATY HAyYHDBIX NyOnmmKanuit (B T.d.
B lepmannnu u Tomnaupun). Ilop pykoBoa-
crBoM rpodeccopa E. B. Tutosoit 3auuiieHo
TPUALATD JUIUVIOMHBIX PAabOT M TpU KaH[U-
TaTCKue ayccepranyi. TemMa KaHUATCKOM
myccepramym «PakTypa Kak a7IeMeHT CTHIIe-
BOJI CHCTeMBI (Ha MaTepuase KIaBUPHbBIX CO-
yyHeHnit MonjapTa)». O6/1acTh HayYHbIX MH-
TEepecoB: CTU/IEBbIE 0COOEHHOCTVI TAPMOHMNI,
HOBbIE METOJIbI aHA/IV3a MY3bIKATbHBIX IIPO-
U3BEIEeHMII, TeopeTudecKye IpobIeMbl aHa-
732 MY3BIKQJTbHOTO TEKCTa, MEXTEKCTOBbIE
B3aMMOJIEVICTBUS.

at the International Conference “Twentieth
Century: Music of War and Peace” (Moscow
Conservatory, 2015).

Elena Titova, PhD, is an Associate Profes-
sor and the Chair of Music Theory at St.Pe-
tersburg Conservatory, an Honored Worker
of Higher Education of Russian Federation.
She graduated from the Leningrad Conserva-
tory as a musicologist in 1980 and defended
her PhD thesis, Texture as an Element of the
Stylistic System in Mozart’s Keyboard Music,
in 1985. She has published more than fifty
articles in Russia, Germany and The Nether-
lands and supervised thirty undergraduate
and three PhD theses. Her research interests
include harmony and style, new methods of
music analysis, theoretical problems of ana-
lyzing musical texts, and intertextuality.



