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HJoporue py3bs, Kojuiera!

Paj npuBeTCTBOBATD YUACTHUKOB, OP-
raun3aropos u rocrent I Mexayna-
pozaHoro KOHKypca OpraHuCTOB UMe-
Hu U. A. Bpayno!

Yupexaennoe B 2009 1. CaHkr-
[TeTepOyprckon KOHCEPBATOPUEN
TBOPUECKOE COCTA3AHUE MOJIOJBIX
OPIaHUCTOB IPOXOJUT YKE B TPETHI
pa3, BbI3bIBAS HEM3MEHHBIN HHTEPEC
Y €r0 y4aCTHUKOB, My3BIKAJIbHOM 00-
IECTBEHHOCTH U MyOIMKH. B 3TOM rofy 3a 3BaHue
~ nobeauTeneil 6yyT 60pOThCA My3BIKAHTBI Poccuy,
Esponbl U A3uu, uTO MOATBEPAAAET BOCTPEOOBAH-
HOCTb MEPOIPHATHA.

KoHKypc, HOCAIMI MM BBIIAIOIETOCA My3bIKaH-
T4, OCHOBATENA COBETCKOM OPraHHON IIKOJBI, MPO-
(beccopa JIeHHHTPaACKON KOHcepBaTopuun Mcanu
Bpayzo, npusBaH moAAepKaTh TATAHTIUBBIX MOJIO-
IbIX HCIOJHUTENEHN, ONPEEAONUX AAIbHENIINE
IYTU Pa3BUTHUA OPTaHHON KyabTypsl XXI B., a TAKKe
CIIOCOOCTBOBATD YKPEIICHUIO MEKAYHAPOJHBIX CBSA-
3€ B C(pepe OPraHHOTO HUCIONHUTENBCTBA U 0Opa-
30BAHMUS.

B cocrase JKIopu KOHKYPCA Pa3HBIX JIET pabOTaIN
BBIIAIOIIMECS TIPEACTABUTENN OPIaHHBIX MKOJ EBpO-
b1, CIIA 1 Poccun, 9To CBUAETENBCTBYET O BHICOKOM
IPO(HECCUOHATEHOM YPOBHE TTPOEKTA.

KOHKypC 3aHSI 3HAYMMOE MECTO B KYJIBTYPHOI
Ku3HE CEeBEPHOI CTOMUIIBI U IOCTOMHO 31PEKOMEH-
JIOBAJI ceOS B MUPOBOM OPIaHHOM COOOIIECTBE.

OT BCEN JymHM JKENAI0 YYdCTHHKAM KOHKYpPCd
YCIEIHBIX BBICTYIICHUM, KIOPU U IMyOJIMKE — OT-
KPBITUS HOBBIX MMEH, 4 OPIAHU32TOPAM — Ja/IbHEI-
IIETO NMPOIBETAHNSA POEKTA.

Pexrop Cankr-Iletep6yprekon
TOCYJAPCTBEHHON KOHCEPBATOPUI

umenu H. A. Pumckoro-Kopcakosa,
3aCIyKEHHbIA apTuct Poccun,

npodeccop, IPEACEAATENb OPIKOMHUTETA

III MexyHapogHOro KOHKYpCa OpraHuCTOB
umenu Y. A. Bpayno

Anexceit BACH/IBEB

Dear friends and colleagues,

It is my pleasure to welcome the parti-
cipants, organizers and guests of the
3rd Braudo International Organ Com-
petition.

Established in 2009 within the
walls of the St. Petersburg Conserva-
tory, this creative competition for
young organists is held for the third
time, and it continues to spark inter-
est among its participants, music pro-

fessionals, and the public at large. This year, musi- |

cians from Russia, Europe and Asia will compete to
become winners, which proves the relevance of the
event.

Named after Isaiah Braudo, an outstanding musi-
cian, the founder of the Soviet organ school and the
Professor of the Leningrad Conservatory, the Com-
petition is intended to provide support to talented
young performers, who will contribute greatly to the
development of organ culture of the 21% century,
and to facilitate international cooperation in the
field of organ performance and education.

Many outstanding representatives of organ schools
of Europe, the USA, and Russia have been members
of the jury in different years, which demonstrates the
high professional standard of this event.

The Competition has become an inalienable part
of the Northern Capital’s cultural life and has also
proved its importance for the world organ associa-
tion.

With all my heart, I wish all the success to the
participants and further prosperity of the project to
its organizers. And may audiences and the jury dis-
cover new talented musicians!

Rector of the St. Petersburg

N. A. Rimsky-Korsakov

State Conservatory,

Honoured Artist of Russia,
Professor, Chairman

of the IIT Braudo

International Organ Competition

Alexei VASILIEV




III MEXTYHAPOTHBIN KOHKYPC
OPTAHHCTOB UMEHH H. A. BPAYIO

Yupenurenn
Canxkr-TlerepOyprekast rocy1apCTBEHHAS
KoHcepsaTopusa umenn H. A. Pumckoro-Kopcakosa

OpPraHu3aIuOHHEIN KOMUTET KOHKYpCa

Anexcert BACWIDBEB
TPE/ICEATEND OPTKOMUTETA,
pexrop CankT-IleTepOyprcKoil KOHCEPBATOPUN

Jenuc BBICTPOB
IIPOPEKTOP 110 Y4EOHOH U BOCIIUTATENBHON padoTe

Cranuciaas YCTUHOB
TPOPEKTOP MO JAMUHUACTPATUBHO-XO3ANCTBEHHON IEATENBHOCTI

Haunsns SAPEITKUAN

XY/LOKECTBEHHBI PYKOBOJIUTENb KOHKYPCA,
3aBE/IYIONIUI KaeipOr OpraHa ¥ KIABECHHA,
OTBETCTBEHHBII CEKPETAPb KIOPU KOHKYPCA

JIngua BOTYEK
JUPEKTOP KOHKYPCA, HAYAJIbHUIK KOHIEPTHOTO OT/IENIA
Maoro 3ana umenu A. K [l1asyHoBa

JKIOPU KOHKYPCA
Boasioe :xropu (I Typ u puHam)

Pyoun ABYJUIMH (Kasay, Poccus)
TIPE/ICEIATEND JKIOPU

Jxo60Bb IMUIIIXAHOBA (Mockea, Poccus)
Maptun SAHJEP (/lemmonso, [epmarius)
dImanyane KAPIU (Kosenya, Umanus)

II Typ 1 9acTp
Mapuna BAU3A (Canxm-Tlemepoype, Poccus)

II Typ 2 9acTp
¥0mma INIA3KOBA (Canrm-Iiemep6ype, Poccus)

Ounan
Tateana YAYCOBA (Canxm-Ilemepoype, Poccus)

HMauuans SAPEIKUAM (Carxm-Ilemepoype, Poccus,)
OTBETCTBEHHbII CEKPETAPD KIOPU

O160pOYHOE JKIOPH
(I'Typ, aHOHMMHOE IIPOCTYLIMBAHHE)

HManwaas SAPEUKUUA (Canxm-[lemepoype, Poccus)
Anexcert IITAHOB (Cankm-Ilemepoype, Poccus)
Anexceit HIMUTOB (Mocksa, Poccus)

III BRAUDO INTERNATIONAL
ORGAN COMPETITION

Founder
St. Petersburg N. A. Rimsky-Korsakov
State Conservatory

Organizing Committee

Alexei VASILIEV
Committee Chairman,
Rector of the St. Petersburg Conservatory

Denis BYSTROV
Vice Rector for Studies and Educational Work

Stanislav USTINOV
Vice Rector for Economy and Management

Daniel ZARETSKY

Artistic Director,

Head of the Organ and Harpsichord Division,
Executive Secretary of the Jury

Lidia VOLCHEK
Competition Director,
Head of the Glazunov Hall Concert Department

COMPETITION JURY
The Grand Jury (I Round and Final)

Rubin ABDULLIN (Kazan, Russia)
President of the Jury

Lyubov SHISHKHANOVA (Moscow, Russia)
Martin SANDER (Detmold, Germany)
Emanuele CARDI (Cosenza, Italy)

II Round 1 part
Marina VIAIZIA (St. Petersburg, Russia)

I Round 2 part
Yulia GLAZKOVA (St. Petersburg, Russia)

Final
Tatiana CHAUSOVA (St. Petersburg, Russia)

Daniel ZARETSKY (St. Petersburg, Russia)
Executive Secretary of the Jury

The Selection Jury
(I Round, anonymous listening)

Daniel ZARETSKY (St. Petersburg, Russia)
Alexei PANOV (St. Petersburg, Russia)
Alexei SHMITOV (Moscow, Russia)
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MECTO ITPOBEJEHHA KOHKYPCA

CAHKT-IIETEPBYPI, POCCHA

CAHKT-IIETEPBYPI'CKAAI TOCYJAPCTBEHHASA KOHCEPBATOPUA
HMEHH H. A. PUMCKOTI'O-KOPCAKOBA

TOCYJIAPCTBEHHAS AKATEMUYECKAS KAITE/UIA UMEHH M. H. IIMHKA
KADEIPAJTbHBII COBOP (GHHCKAS ITEPKOBB) CBATON MAPHH

PHMCKO-KATOJTHMYECKHAM XPAM MATEPH BOKUEH JIYPICKOM

VENUE
ST. PETERSBURG, RUSSIA

ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
M. I. GLINKA STATE ACADEMIC CAPELLA
EVANGELICAL LUTHERAN CHURCH OF SAINT MARY
ROMAN CATHOLIC CHURCH OF THE LOURDES GOD’S MOTHER

ITPEMUH U HATPAIbI

Opranu3anuoHHBIA KoMHuTeT III Me:KTyHapOIHOIO KOHKYpCca OpraHucToB uMeHu . A. Bpayno
OO'BABISIET CJICAYIOUINE IIPEMUH U HATPAIBL:

I mpemusa — € 2000 1 3Banue gaypeara. [pemus noooepacara ensean onoom (CLLIA)
II mpemua — € 1500 u 3BaHue 1aypeara
I mpemus umeru Qonda lapmos (1epuarnus) — € 1000 1 3Banue Jaypeara
IV pemma umenu pupmol EULE (Iepmanus) — € 500 1 3BaHue TaypeaTa

Jurnom umenu 1opeoeozo doma na Hescxom (Poccus) — € 400 1 3BaHHe JTHILIOMAHTA
CrienuaibHbIA IPH3 OT :KypHaIa «Opra"nusie catoHsl (Poccma)

CrenuanbHasa mpemus ot LieHTpa KyJIbTypHOI'O M TBOPYECKOIo pa3suTusa «Aprt IIpo» (Poccust)

PRIZES AND AWARDS

Organizing Committee of the III Braudo International Organ Competition
announces the following prizes and awards:

I prize — € 2000 and the title of laureate. Prize is supported by Delzell Foundation (USA)
II prize — € 1500 and the title of laureate
I1I prize — € 1000 and the title of laureate. Gartow Stiftung Prize (Germany)
IV prize — € 500 and the title of laureate. EULE Company Prize (Germany)
Diploma — € 400 and the title of Diploma Winner. Diploma named after the ‘Trade House on Nevsky’ (Russia)

Special prize from the magazine Organ Salons (Russia)

Special Prize from the Center for Cultural and Creative Development Art Pro (Russia)
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Hcaya Anexkcauaposud bpaymo

B BTAIOIMIICA OpraHucT Mcana Anexcaniposud bpa-

yzio (1896-1970) — apTuCT, NIEJIaror, YYEHSII, I71aBa
JIEHUHIPA/ICKON/TIETEPOYPICKOM OPraHHOM MKOMBI — 06-
JIAJAT PEAKUM TATAHTOM IIOCTHIATh CAMOE MATEPUIO My-
3bIKH, €€ BHYTPEHHUE 3aKOHBI ABIKCHUA. DTO ABCTBYCT U3
3AKCEH €0 UI'PBL; JKE TEXHUYECKOE UX HECOBEPIIEHCTBO
HE MOXKCT CKPBHITb INIyOMHBI ¥ ICHOCTH €I'0 MCIONHEHUA.
O TOM K€ TOBOPAT €I0 MY3bIKAILHO-TEOPETHYECKHE TPY-
Abl, panHue crater 1920-x — 1930-X rofioB 1 ITABHBIN €10
TPYH, KHUT'a 00 APTHKY/IALAN',

OyHgaMEHT MACTEPCTBA U 3HAHMA 3AKIAJBIBAICH
B 1910-1920-¢ — roppl yyeHus, IO IPUXOTU CYAbOBI
JIONTHE ¥ U3BWIMCTHIES. Yepes cBoero yumrens sKaka
Camyans (SIkosa fkosnesuya) ammuna (1886-1955),
BBIIAIOIIETOCA OPIaHMCTA U BIIOCICACTBUM My3bIKOBE/A-
MeJUEBUCTA, Bpayao ObIT TECHO CBA3aH IJIABHBIM 0Opa-
30M C (PpAHIY3CKON OPraHHO MKOMO0M. DTO MOATBEP/U-
JIOCb U B XO/I€ JBYX KOMAaHJAUPOBOK Bpayao B KpynHeil-
1€ LEHTPBl OPTAHHOIO UCKYCCTBA, B ITapx u bepiaun
(1924-1920).

TpyHO TIEPEOLIEHUTh 3HAYEHHE IAPHKCKON Op-
TAHHON IIKOMBI 719 MCKYCCTBA Bpayno. Ero 3HaKOMCTBO
C 3TOH WIKOJOH (B TOM YUC/IEC HA YPOKAX Y 3HAMECHUTOI'O
Jlyn BpepHa) OTKPBIBAZIO €My CMBICT MPOCTOTHL CTpeM-
JICHUE K CTPOTOCTH U IPOCTOTE U OCYIIECTBICHUE UX MBI
CIBIINM B Urpe Bpayno. B ToM, Kak OpraHucT BO3BOAUT
PUTMHYECKYIO U ADTUKYIALMOHHYIO KOHCTPYKLIMIO MY3bl-
KaJIbHOI'O LIEJIOT0, KAK TIATEIBbHO BBIIOIHACT OH MEJIKYIO
MOTUBHYIO PabOTy, €CTb HEUTO OT TOTHYECKOIO COOOpPa:
TO K€ NMOPAKAIOLIEE BEIUYUEM PACTBOPEHUE HECKOHYAC-
MBIX JICTAIEN B LEIOM COOPYAKEHUH, HET HUYETO JIUIIHE-
IO, YTO BBICTYNAJIO ObI CaMO IO Ce6€ U HAPYIIAIO JIMHHIO
BEJIMKOIO LIEJIOTO.

Bpayno npuHaanexan K peaKon My3bIKaHTCKON IOPOZiE
UCIOMHUATENA-MBICTUTENA. [IPAKTUK 1 YIEHBIH B €TI0 JIULIEe
ObLIM PABHOBEIMKUMY, U MOCTIKECHUE MY3BIKU B CIIydae
Bpayzno coBepmanoch B ABYEAMHCTBE HCIIOTHUTENLCTBA
U TEOPETUYECKOTO HAOmoAeHNA. OHO HEBO3MOXHO 6€3
APYroro, — B IIPOTUBHOM C/Iy4ae MY3bIKA, — 1 KaK UCKYC-
CTBO, U KAK HayKa, — YTPATU/IA Obl LEIbHOCTb U MOJIHOTY.
CerojiHs, KOIrja npoIuio 6e3 MaJIoro IAThAECAT JIET CO JIH
cmepru bpayno, ero UCKyCCTBO M €r0 HAyKa CHOCOOHBI
NPUTATUBATD K C€0E U3YMICHHBIE B30PBL BBI3BIBATL BOC-
XUIIEHHE, CMEMAHHOE C HEJJOYMEHUEM. SHAUUT, ABJICHUE
Bpayzo KM3HEHHO HEOOXOAMMO COBPEMEHHOCTH. Tomy
HOATBEPAKLCHAEM COBCEM HEJABHEE MIEPEU3IAHKE €TI0 32-

IUCEN ¥, KOHEYHO, HBIHENIHUI KOHKYPC OPIaHUCTOB €r0
MMEHU. MOKET ObITh, BpEMA NOHUMaHNA Bpaylo TOJIBKO
HauuHaeTCA?

TpyHO NOHUMATB TOTO, I KOTO HEMBICIUMO «OKOH-
YaTeIbHOE», KIUIMUPOBAHHOE 3HAHUE U 3dy4ECHHOE yMeE-
HYE. JHAHUA U YMEHUA Bpayno Haxopunu Takue (pOpMbl
BBIDAKCHUSA, KOTOPBIE OBUIN OBl aICKBATHBI HEIIPEPLIBHO
M3MEHYMBOMY U YCKOJIb3AIOWIEMY TIPOTEKAHHUIO CAMOI My-
3BIKM. BHEIIHE 3TO MOITIO KA3aThCA HEYBEPEHHOCTDIO BEy-
HO COMHEBAIOMIETOCH 1 JIOCTABIIAIO HEYLOOCTBO B YCTHOM
OOWIEHNHN («YTO OH XOYET CKAa3aTh?»). OIHAKO TaK IIPO-
ABJISIT CEOSL MHTEHCUBHBIN XOJI MBIC/IH, KOTOPAsl OJA06HA
BHYTPEHHEH KU3HU MY3bIKAILHOTO TOHA.

Cnoso Bbpayji0-y4eHoro 6bUI0 HEPA3PHIBHO CBA3AHO
C €I'0 UCIOJHUTENBCKON IPAKTUKOH. OHO ObLIO HE TONBKO
TEOPETHICCKUM OCMBICICHUEM HCTIOMHUTENLCTBA. BHIIMA-
TEJBHBINA CIYX U IENKUH B3IV Bpayno Obu ClIOCOOHBI
PA3bATD My3BIKAILHYIO TKAHD M TEKCT JJO MEIbYANIINX 3Ha-
YUMBIX 3MEMEHTOB. Hanpumep: «.TakroBoe 0003HAUCHUE
HE €CTb YHCJIO, ONPEIETAIONIEE HOTALMIO, HO OHO ydaC-
TByeT B IOCTPOEHNUH CAMOI0 00pa3a JABUAKEHUA U C HUM,
ITHM IIEPBBIM 0OPA30M JBIKECHUA BO3HUKAET U YMUDPAET
00pa3 My3bIKW>. B My3blKe, BHymaeT bpayro, HeT Menoyetr,
U MAJI0€ MOXKET OOBSICHUTD CMBICI BETUKOTO. B CymHOCTH,
B JIIOOOM JIEMEHTE MY3BIKU Bpayao cTpeMuica pasraarh
TIPOLECC, KOTOPBIF ObIT TAKOHMYHON MOJENBIO LEJIOTO.

Hnen Bpayo He TOIBKO OPraHUYHO CBA3AHBI C IIPAK-
THKOH MCIIOJHUTE/IL: B HUX OYEBHHA HEU3MEHHAA CKIOH-
HOCTb Mcaiu AIEKCAH/IPOBUYA HAZIETATh TAK HA3BIBAEMBIE
UCIIONHUTENBCKUE CPEACTBA (HALPUMED, APTHKYJIALUIO)
KOMIIO3ULIIOHHO-TIOTMYECKUM 3HAYECHUEM, TO €CTb Pac-
TIO3HABATb YCTONYMBBIE UX (POPMBI U (DYHKIIMU B CaMOH
TEXHUKE KOMIIO3ULIMU. BhIITOMHEHHE 3TON CIOKHOM 3a71a-
Yy TI03BOJMIO Obl COOPATh EAMHYIO KAPTUHY MY3bIKa/Ib-
HO-BBIPA3UTEIBHBIX PECYPCOB (OT MAy3bl O MOTHBHOH
Pa3pabOTKK) U YCTAHOBUTb MEXK/Y HUMH TOHKUE U TOYHbIE
CBA3Y, MO3BOJLIOMME IPOACHUTL HCTOPUYECKOE 00pa-
3oBanue Gopm u cruneit. IIycTb 31a 3a49a KaKeTcs yro-
IIMYHOM, HO IOKA YTO HUKTO HE JOKA3a1 U HE OIPOBEpr
€€ BBIIIOJIHUMOCTb. Bpaysio K€ IMOKa3al HEOOXOJUMOCTD
TAKOT'O HAIIPABICHUA MBIC/IU: TAK TOIBKO U MOXKHO CKA34Th
O MY3bIKE HUCTUHHOE.

Kimouesble nouartus Teopun bpayno — «3Bydamee»
U <«HE3BYYAIIEE», IPEABIKT-UKT-IIOCTUKT>, «BXOJ B JIBU-
JKEHHE> U JIDYTHE — BIUIOTHYIO MOABOAAT HAC K 006/1ac-
TH CBEPXYYBCTBEHHOIO. OHU IO3BOJAIOT HCCIEAOBATH

! Bpaydo U. Aptukynsiws (O mpousHomenun Mexoaun). — J1, 1961; Bpayoo M. O6 opraHHO# 1 KIaBUPHOI My3bike. — JI, 1976,
pay PTHKY P pay p p )

2 O tBOpYECKOM TIyTu Bpayno cm. Kograyxasa JI. ApTuct, neaaror, ydensiit // bpayoo M. O6 opraHHON M KnaBupHOil mysbike. C.3-12;
KosnayrasnJ1. I:O6 W. A. Bpayzo // JIeHUHrpajickas KOHCEPBATOPHs B BOCTIOMUHAHMAX: B 2-X KH. — 2-€ 13, o Ku. 2. — JI,, 1988. — C. 97-101.
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CBEPXTOHKUE MATEPUN MY3bIKH. MOXKXHO CKA34Tb, 4TO TEO-
pus bpayno TArOTEET K TOMY, YTO CIEL0BANIO Obl HA3BATH
HOIMHHON (pUIOCOPUEH MY3bIKH — IIOCTIKEHHEM €€
9K3UCTECHILIMH, KUBOTIO CYNIECTBOBAHMSA, IIPOTEKAIOMIETO,
B CHJIy TIPUPOABI ITOIO MCKYCCTBA, JIMIIL B UCIIONHECHUH
1 BOCIIPUATHUH KUBOT'O 3BYyYaHHUA.

[TOHATHO, YTO BOIUIOMIEHNE MY3BIKAIbHOY CyTH U1 bpa-
V710 OBLIO OOYCJIOBIEHO XAPAKTEPOM OPIAHHOTO UCKYCCTBA,
TO MHOTOCTIOMHOM (DYHKIIMOHAJIbBHOCTBIO, KAKOBOH B HEM
obmazaer putM. B urpe bpayno putM A€iCTBOBAI MarHe-
Tusupymome. 110 CBUAETENbCTBY €10 YYEHUKA, U3BECTHOIO
opranncra Camywna Jlaitua, B 20-€ roap! B JICHUHTPAJCKON
(PWIAPMOHUM BO BPEM:A PENETHLMM KOHLEePTa baxa
4-x wiasupos guprkep @pur HITHAPH, OCTAHOBUB BCEX,
nonpocu bpaygo cwirpatb ¢Boo mapruio. [locne Toro,
KaK TOT UCHONHWI NPOChOy, ITrapy 06paTuics K pUCyT-
CTBOBABIIUM €O cnoBamu: «Das ist Rhythmush?. [Togmmn-
HOCTb PUTMA B UIPE Bpayno C/IbIIHA U HA NO3AHEHNINX
IPAM3ANUCAX. B CYMHOCTH, HATOMUHAHUEM O PUTME ObLIO
ero npenoaasanue. «Im Anfang war Rhythmus» 4, — atu us-
BECTHBIE CJIOBA [aHCa B10/10Ba, Kak ykaspiBaer Jary, mooun
YACTO IOBTOPATH Mcaitsa AleKCaHApOBUY.

Hay4HO-UCIIOMHUTENBCKOE HACICAUE TAKOTO MY3bl-
KaHT4d KaK bpayno BOCIPHHMMAJIOCh U BOCIPHHUMAETCA
KaK HEYTO repMernyHoe. OHO ABUIOCH COBEPLICHHBIM
BBIPAKEHUEM OIBITA U METOAA MacTepa, KOTOPhIE CAUHCT-
BEHHBI ¥ HENOBTOPUMBL U C TPYAOM BBbUICPKUBAIOT TH-
PAKUPOBAHME IIKOJIBHO-AKAEMUYECKOTO TOJKA. Byayun
OCHOBATEJIEM JICHUHIPAJCKON OPIraHHOM IIKOMBI U, B Ta-
KOBOM K44eCTBe, IIPofioJpKaTeseM jesa lanaummaa, bpayso
HAXOAWICA B CJIOAKHBIX OTHOIICHUAX C CAMUM (DEHOME-
HOM HIKOJIBl — U B 20-€ TO/bI, KOIZIa OH HACTONYHBO UC-
KaJI IKOJIbI B [Tapuike, 1 B IOCIEAHUE TO/bL, KOITA «C YAO-
BOJIBCTBUEM> TOATBEPKAA, YTO «YUYCHHUKH, C KOTODBIMU
y MEHA HAUOOJIbIIUI KOHTAKT, BCE e HE UMEIOT NOHATHA
0 BCEX XUTPOYMHBIX [APTUKY/IALMOHHBIX X PUTMUYECKUX]
HOCTPOCHHAX>.

HacroiunBoe npuoOIEeHne K €BPOMNENCKON OpraH-
HOH KyasType i1 bpayno 6bUIo CONPSUKEHO € ONACEHHU-
AMH 3AMKHYTOCTH, IO €TI0 BHIPAKEHUIO — «IOMAIIHEH U
VIOTHOU JIOMOPOIEHHOCTH>. TAKOE COCTOAHUE OTEUECT-
BEHHOI OPraHHON KyJIBTYPbl OOBACHAETCA Hepupepurt-
HBIM CTAaTyCOM OpPIdHa B PYCCKOM My3bIKe. K TOMY Xe, 110
MEHbIIEH Mepe Ha TpeTh Beka (B 1930-1960-¢ rt.), op-
I'AHHOE UCIOJIHUTENBCTBO B COBETCKOM COI03€ OKA3210Ch
U30IMPOBAHHBIM OT COBPEMEHHOM OPIaHHON KyJIBTYPhI
3anaza. TpynHO CKa3aTh, HACKOJBKO 3TH OOCTOATENLCTBA
GMaronpUATHBL 11 BO3HMKHOBEHUS W IOJJEP:KAHUA

3910 1 ecTb puT™! (Hem.)
4B Havasne 6bU1 puT™ (Hem.,)

KOJIBL Kak 6bl TO HU GBIO, OPrAHHOE HCIIOIHUTENBCTBO
B HAWICH CTPAHE, B KOHLIE KOHLOB, IPEACTABLIIA APKUE
mxkosel Mocksnl (A. @. Tepuke, nosanee JI. WM. Poiiaman)
u Jlenunrpaga (M. A. Bpayno). Y HelHEmHAA OpraHHag
KYJIBTypa OOEUX POCCHACKUX CTOJHUL, BO MHOI'OM KUBET
HAC/ICAUEM OCHOBATECIL.

OnHAKO HU OffHA MCIIOTHUTEIBCKAS MKOJIA HE UMEET
CMBIC/IA, €C/IU HAJ HE HE BO3BBILACTCA U, B KOHLC KOH-
1I0B, HE IIOPBLIBAET C HEH MACTED U JIMUHOCTD. MOKET ObITD,
BIIOCJIEJCTBUN Bpayo omacancd Kak pa3 4pe3MEPHOro
OIPAHMYCHUA PAMKAMU UM K€ CO3JAHHOM LIKOJIBL, O YEM
KOCBEHHO CBUJCTENbCTBYIOT €I'0 TPYABL, 4 TAKKE BOCIIOMU-
HAHUA OBIBIIMX YYEHUKOB.

Bepostho, u cerofaa bpayno, 6yp OH cpean Hac, CTo-
a1 Obl B CTOPOHE OT HOBBIX MPOSIBICHUI IIEXOBOU Orpa-
HUYEHHOCTH. Hanpumep, NCTOPUKO-KPUTHYECKOTO, TEKCTO-
JIOTUYECKOI'O MOAXOAA K MY3BIKE, YTO TAKKE HUMCHYIOT
UCTOPUYECKU [JOCTOBEPHBIM WM, IO HEZOPA3YMEHUIO,
AYTEHTUYHBIM. MEXKY AeATeIbHOCTBIO Bpayno 1 MysbIKAH-
TA-AyTCHTUCTd MOKHO OOHAPYXUTb CXOACTBO: M 31€Ch, U
TAaM TECHBIY COI03 NMPAKTUKU U TEOPUH, TAd BO3POKLATH
CTAPUHHYIO My3bIKY. OJHAKO CXOACTBO 3TO BHemHee. OHO
pasuTenbHee TOAYECPKUBACT IIPOTUBOIIOIOKHOCTH: C OHOK
CTOPOHBI — UCTIOJHUTED B POJIA My3bIKOBEAA-TEKCTONOIA 1
TEKCTOOI, «ayTEHTUYHO> UCIIOMHAIOMWMIL CBOY TPyZ; C ApPY-
TON — HCTOJHUTEb-MBICTUTENb, JOOBIBAIOIINI U3 TEKCTA
IIPOU3BEACHUE MY3BIKH; C OZHOIN CTOPOHBI, HECKOHYAEMAs
0XOT4 32 CTAPUHHBIMY TPAKTATAMH, IIOXOXKAA HA 3aTAHYBIIIE-
€Csl [IEPEUNTBIBAHUE A30YKH, U, C APYTOi, — CO3/JAHUE CBO-
€1, JKMBOY TEOPUH, HAIINCAHUE COBPEMEHHOTO «TPAKTAT;
PECTaBPATOPCTBO, BOCIPOUBEACHUE «IPAMMATHKIY M — He-
YCTaHHAA PA00TA MBIC/IH, BBIPA3UTEIBHO-PUTOPUYHOE PAC-
KPBITME MY3BIKAILHOIO CMBICIA. YTPAThl, COIPSDKCHHBIE
C UCTOPUKO-PECTABPATOPCKAM OIBITOM HCIIOJIHUTEIbCTBA,
YKe He IOAJAIOTCA YYeTy: Ha HAIKX IV1A3aX B IPOILIOE YXO-
JUT JKUBAA NPMYACTHOCTb MUCIONHUTEA K UCIONHACMOMY
U KyJIBTYPA MY3BIKAIbHOI'O BHIPLKEHYA

Hagexppr na Oymyuiee My3bIKAIbHO-UCIONHUTEND-
CKOT'O MCKYCCTBA HOOYAAAIOT CEIOAHA OOPATUTDL U CIIVX,
¥ B30p H4 UCKYCCTBO M HAyKy Bpayzo. 3agymaemcd Haj
TEeM, YTO 3HAYMT /I UCKYCCTBA MY3BIKUA MCIONHHUTEIIb-
MBICJIUTEND, YTO €CTb POKACHUE NPOU3BEACHUA MY3bIKU
U3 TEKCTA, KAK U [I0YEMY MY3BIKAHT CO3LACT CBOIO, HOBYIO
teoputo. C yxogoMm Macrepa HaM OCTAIOCh HEMHOTO U
B TO K€ BPEMs HA YAUBJICHUE MHOTO. Ero 3aBeT, CUMBO-
JIMYECKOE BBIPAKEHUE KOTOPOI'O YIa/IbIBAEM B OJHOM U3
YCTHBIX aopu3MoB Mcarin Anexcanposnya: «Ciymarire
MEK/Y I'ONOCAMUD.

Muxaun MUIIIEHKO
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Isaiah Braudo

I saiah Braudo (1896-1970), a distinguished organist,

artist, teacher, scholar and head of the Leningrad
(St. Petersburg) organ school, had a rare talent of
perceiving the very fabric of music, the inner laws of
its motion. That’s what his recordings reveal; even their
technical imperfections cannot hide the depth and
clarity of his performance. His works on music theory,
early articles of the 1920-30s and his most important
work, a book on articulation!, tell the same story.

The foundation for musicianship and knowledge was
laid in 1910-20s, the student years — long and tortuous,
as fate has willed® Braudo was closely connected to the
French organ school through his teacher, Jacques Samuel
Handschin (1886-1955), a distinguished organist and
subsequently a mediaeval music scholar. This connection
was strengthened during Braudo's two trips to Paris and
Berlin (1924-1926), the major organ centers.

It is hard to overestimate the importance of the Paris
organ school for Braudo's style. He discovered the mean-
ing of simplicity through acquaintance with this school
(including classes with the famous Louis Vierne). We can
hear the urge toward austerity and simplicity as well as its
realization in Braudo's performance. There is something
from a Gothic cathedral in the way the organist builds up
the rhythm and articulation of the whole construction;
the same striking grandeur of perpetual details dissipat-
ing in the whole structure. There is nothing superfluous,
nothing that would stand out by itself ruining the con-
tours of the greater whole.

Braudo belonged to a rare breed of musicians, a pet-
former-thinker. He was equally great as a man of practice
and a scholar. In Braudo's case, music comprehension
took place through unity of performance and theoretical
observation. One is impossible without the other, other-
wise, music as an art as well as a scholarship would lose
integrity and depth. Today, nearly fifty years after Brau-
do's death, his art and his scholarship still rouse amaze-
ment, evoke admiration mixed with bewilderment. Ie.,
Braudo's phenomenon is vitally important today. This is
acknowledged by a recent release of his recordings and,
of course, the present organ competition named after
him. Perhaps, we have just begun to understand Braudo.

It is difficult to understand someone, who deems ir-
revocable, clichéd knowledge and ready-made skill un-
thinkable. Braudo's skill and knowledge found forms of
expression appropriate to the continuously volatile and
elusive flow of music itself. On the surface, it may have
seemed to be the uncertainty of a chronically doubtful
person and made verbal communication uneasy (“what
is he trying to say?”). However, such was the manifesta-
tion of an intense thought process, which is like the in-
ner life of the musical tone.

The word of Braudo as a scholar was inseparably con-
nected to his performing practice. It wasn't only a the-
oretical conceptualization of performing art. Braudo's
attentive ear and tenacious sight were able to split the
fabric and text of music into tiniest significant elements.
For example, “..measure isn't only a number that defines
notation, but it is engaged in building the very image of
motion, and it is with this first image of motion the im-
age of music arises and dies”. Braudo stresses that there
are no small points in music, and the minute can explain
the meaning of the grand. Essentially, in every element
of music Braudo aspired to uncover the process that was
a concise model of the whole.

Braudo's ideas are not only intrinsically connected to
performance, they also make obvious Braudo's unaltera-
ble inclination to endow the so-called means of perform-
ing (for example, articulation) with compositional and
logical significance, i.e. to discern their stable forms and
functions in compositional technique itself. The realiza-
tion of this difficult task would allow for the creation
of a single image of musical expression resources (from
pause to motivic elaboration), and to establish fine and
firm links between them, which would shed light on the
historical development of form and style. And while this
task may seem utopian, someone has yet to prove or dis-
prove its feasibility. Braudo showed the necessity for this
current of thought; this is the only way to say something
intrinsic about music.

Key notions of Braudo's theory, ‘sounding’ and ‘non-
sounding’, ‘praedictio-dictio-postdictio’, ‘entrance into
motion’ and others, bring us into immediate contact
with the sphere of extrasensory. They allow to explore

! Braudo, I. Artikuliatsiia (O proiznoshenii melodii) — [Articulation (on melody pronunciation)]. Leningrad, 1961; Braudo, I. Ob organnoi i klavirnoi

muzyke [On organ and clavier music]. Leningrad, 1976.

2 On Braudo's creative development see Kovnatskaya, L. Artist, pedagog, uchenyi [Artist, teacher, scholar] // Braudo, . Ob organnoi i klavirnoi muzyke
[On organ and clavier music|. P. 3-12 ; Kovnatskaya, L. Ob 1. Braudo [About Braudo, L] // Leningradskaia konservatoriia v vospominaniiakh [The
Leningrad conservatory reminiscences]: 2 bks. 2nd publication. addnl 2nd book. Leningrad, 1988. P. 97-10
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the extra fine substance of music. We can say that Brau-
do's theory gravitates towards something, which should
be called the true philosophy of music, the perception
of its existence, true being that exists, by virtue of its na-
ture, only in performance and perception of the actual
sound.

Clearly, for Braudo the embodiment of music's es-
sence was conditioned by the very nature of organ art, its
rhythm capable of a specific multilayered functionality.
In Braudo's performance rhythm had a magnetizing ef-
fect. According to his student, the famous organist Sam-
uel Deitsch, in the 1920s at the Leningrad Philarmonic,
conductor Fritz Stiedry stopped a rehearsal of Bach's
quadruple clavier concerto and asked Braudo to play
his part alone. After Braudo finished, Stiedry addressed
those present with the words, “Das ist Rhythmus!™. One
can hear Braudo's rhythmic authenticity in his later re-
cordings. Essentially, his way of teaching was rhythm-re-
minder. “Im Anfang war Rhythmus™, these famous words
of Hans von Biilow, according to Deitsch, were Braudo's
favorite.

The scholarly and performing legacy of such a musi-
cian as Braudo is perceived as something impermeable. It
is a perfect expression of a Master's experience and me-
thod, which are exclusive and unique, and barely endure
scholastic and academic replication. Being the founder
of the Leningrad organ school and, as such, a successor
of Handschin's work, Braudo had a complicated relation-
ship with the phenomenon of school itself — in the 1920s
when he insistently searched for school in Paris, as well as
in the later years, when he acknowledged “with pleasure”
that “even my closest students still have no idea about all
the ingenious (articulatory and rhythmic) forms”.

Braudo's insistent exploration of European organ cul-
ture has to do with fears of introversion, in his own words,
«a comfortable and cozy home-schooling». This state of
Soviet organ culture is explained by the peripheral status
of the organ in Russian music. Furthermore, organ per-
formance in the Soviet Union was isolated from the mod-
ern organ culture of the West for at least three decades
(1930-60s). It is difficult to say if these circumstances are
advantageous to the rise and support of a school. Never-
theless, organ performance in our country was represent-

3 That is rhythm! (DE,)
+1In the beginning there was rhythm (DE,).

ed by outstanding schools in Moscow (Goedicke and later
Roismann) and Leningrad (Braudo). And the present or-
gan culture of both Russian capitals lives to a large extent
thanks to the legacy of its founders.

However, no performing school is worth its salt, if it
is not surpassed and, finally, forgotten by its master and
outstanding personality. Perhaps, subsequently Braudo
feared excessive constraints within the framework of
a school that he himself created, which is indirectly stat-
ed through his works as well as through reminiscences of
former students.

Probably, if Braudo was alive today, he would also avoid
the new displays of the craft’s narrow-mindedness. For
example, the historical, critical and textological approach
to music, which is called, and wrongly so, historically au-
thentic. There is a similarity in the work of Braudo and
a historically informed performer; both represent a close
union of practice and theory, the desire to revive old mu-
sic. However, this similarity is only external. It dramatically
stresses the differences — on the one hand, a performer as
a musicologist and a textologist ‘authentically’ perform-
ing his or her work; on the other, a performer-thinker ex-
tracting music from text. On the one hand, a never-ending
search for old treatises, similar to a prolonged rereading of
the alphabet, and, on the other, the creation of one’s own
vivid theory, the writing of a modern ‘treatise’. Restora-
tion, reproduction of ‘grammar’ vs. an incessant thought
process, a concise and rhetorical revelation of music's es-
sence. Losses in conjunction to the historical and restora-
tive performing practice can hardly be accounted for; the
vivid involvement of a performer with the performed and
culture of musical expression are passing into the past be-
fore our very eyes.

Hope for the future of music performance is the present
prompt to turn ear and eye to Braudo's art and science.
Let us ponder the importance of a performer-thinker, the
meaning of extraction of music from text, how and why a
musician creates his own theory. After the Master's passing
we are left little and, at the same time, surprisingly much:
his legacy, which symbolic expression can be deduced from
one of Braudo's sayings, “Listen between the parts”.

Mikhail MISHCHENKO
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[ocypapcTBeHHAA AKaIeMUYCCKAs KATIe/Ia
nmenu M. WM. IlmnHku

M. L. Glinka State Academic Capella

I-Hauptwerk C-c4

II-Oberwerk C-c4

III-Schwellwerk C-c4

Pedal C-g’

18. Principal 16
19. Principal 8

20. Viola di Gamba 8’
21. Doppelflote 8
22. Bourdon 8’

23. Concertfléte 87
24. Dolce 8

25. Octave 4°

26. Rohrflote 47

27. Quinte 2 2/3"
28. Octave 2°

29. Cornett 3-5f.

30. Mixtur 4f. 2 2/3°
31. Scharff 3f. 1 1/3"
32. Trompete 8"

33. Clairon 4’

34. Tremulant

1. Bourdon 16”

2. Geigenprincipal 8

3. Salicional 8"

4. Liebl. Gedeckt 8°
5. Spitzfléte 87

6. Quintatoen 8’
7. Octave 4’

8. Gemshorn 4°
9. Traversflote 47
10. Nasard 2 2/3°
11. Waldflote 2
12.Terz 135"
13. Quinte 1 1/3’

14. Progressio 3-4f. 2°

15. Zarthorn 8
16. Clarinett 8”
17. Tremulant

35. Liebl. Gedeckt 16
36. Flétenprincipal 87
37. Viola d'amour 8"
38. Gedeckt 8’

39. Aeoline 8

40. Vox coelestis 8
41.Fugara 4’

42. Flauto dolce 4
43, Quintfloete 2 2/3’
44. Piccolo 2’

45. Flautino I’
46. Harm. aeth. 2-3f,
47.Oboe 8’

48. Tremulant

49. Grand Bourdon 32’
50. Principalbass 16”
51. Violonbass 16’

52. Subbass 16’

53. Gedecktbass 167

54. Octavbass 8’
55. Violoncello 8’
56. BaBflote 8
57. Octavbass 4’
58. Posaune 16’

59. Fagott 16’
60. Trompete 8

61-70 Couplers

Electro pneumatic cone valve chests

Additional devices:
6 normal couplers: II-I, ITI-11, III-1, [-Ped, II-Ped, I1I-Ped,

4 octav — couplers: Sub II-1, Super III-1, Super II-I, Super III-1II,
Swell pedal for the III. manual,
Button for cancellation of reed stops;

Pleno,
Tutti;
Ausloeser

Foot pistons: for Sequencer < >, Crescendo an/ab, Normalkoppeln, Pleno, Tutti

Stop crescendo (Walze) — 4 versions free programmable.

Electronically capture — combination system with 4000 combinations.

E. E Walcker, 1891-92 (in Dutch church)
The organ was restored in 2006-2007 by the Eule Orgelbau Bautzen.

IUCIO3UI U

disposition
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Kadenpanbubiit cobop (PUHCKAS 1IEPKOBD)

Caaron Mapuu

Evangelical Lutheran Church of Saint Mary

Opran Martti Porthan (Ouunangusg), 2010. Ko o 06-  Orgel von Martti Porthan (Finland), 2010. Kopie nach

pasity oprana I 3unpbepmansa B [ToHuTIIE,

HW links OW links
Principal 8 Principal 8
Bordun 16 Gedackt 8
Octava 4 Rohrflote 4
Quinta 3 Gemshorn 2
Octava 2 Quinta 1%
Mixtur 4 f Vox Humana 8
Pedal C,D —dl
Octavbass 8 Subbass 16
Octavbass 4
Manualschiebekoppel

Manuale C,D — d3
Stimmtonhoehe — 465
Mechanische Spiel — und Registertraktur

Original s. wwwsilbermannorgel-ponitz.de

Vorbild G. Silbermann in Ponitz.

OW rechts HW rechts
Octava 4 Viola di Gamba 8
Quintadena 8 Rohrflote 8
Nasat 3 Spitzflote 4
Tertia Tertia
Cymbel 3 f 2’ Trompete 8
Tremulant Pedalkoppel HW
Pedal C,D — d1
Trompetenbass 8 Posaunenbass 16
Ventil

PUMCKO-KATOMMYECKUI XpaAM
Marepu boxuen Jlypackon

Roman Catholic Church of the Lourdes God’s Mother

E. E Walcker op. 1544, 1910

I. Manual (C-g3)
. Liebllich Gedeckt 16

IL. Manual (C-g3) im Schweller

17. Subbass 16

1

2. Prinzipal 8

3. Conzertflote 8

4. Quintaton 8

5. Dolce 8

6. Oktave 4

7. Flauto dolce 4 (ext. N 5)
8. Mixtur 3 fach 22/3

OUCIIO3UI U

9. Bourdon doux 8
10. Echo gamba 8

11. Aeoline 8

12. Voix celeste 8

13. Flauto amabile 4
14.Viola 4 (ext. N 10)
15. Piccolo 2

16. Oboe 8

Pedal (C —f1)

18. Gedacktbass 16 (Trsm. N 1)

19. Cello 8

20. Fagottbass 16 (ext. N 16)
Koppeln

11/1, Super I1/1, Sub II/1, 11/P, I/P
Spielhilfen

Tutti (als Tritt); Schweller ILMan.
Registerschweller mit Anzeiger,
Walze ab, Handreg. Ab, Windzeiger
Pneumatic cone chests (Pneumatische
Kegelladen)

disposition
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JKtopu KOHKypCa

Competition Jury

Pyoun

AonymH

(Kaszanp, Poccus)

IIpencenarens KopHu

H aponHbit aptuct Poccuu, Ha-
popHbll aptucT Pecrybnuku
Tatapcran, 3aCIyKEHHBINA JIEATENDb UC-
Kyccrs Poccuiickon @epeparyy, pek-
Top Kazanckoil rocygapCrBeHHON
Koncepsaropun um. H. I Kuranosa.
Jlaypear Pecny6anKaHCKOU MPEMUU
uM. M. Jlxamisa B 06J1aCTH IUTEPATYPb
U UCKYCCTBA, aypear TocynapcrBeHHON npemMun Poccuit-
cxoit ®ezepauyy, dien MexaynapogHoro Coiosa Mysbl-
KAJIbHBIX JiesTelel, npegcesaress Coio3a OpranucTos Poc-
cvn. Harpaxnen mezansio «B mamars 1000-netnsa Kazanm»
(2005), Memanpio «32 BKIJ B HACIEAUE HAPOAOB Poccun»
(2003), 0OwIeHHON MefaIbl0 MEXIYHAPOJHOIO COM034
MY3BIKATBHBIX 7iesTerneit (2006). Obnaaten npemMun 6ma-
TOTBOPUTENBHOIO (POHAA  «XPYCTAIbHAA IUPAMUJA> 34
BKJIAJ] B UCKycCTBO (1997).

Kak mmanuct oxoH4YmMn Ka3aHCKyI0 KOHCEPBATOPHIO
(xmaccpogeccopa d. A MOHAC30H2), KaK OpraHucT — Jle-
HUHIPAACKYI0 (CaHKT-IleTepOyprekyo) KOHCEPBATOPHIO
(xnacc npogeccopa H. U. Oxcenran). CoBepIeHCTBOBA-
€A KAK NIEJAror ¥ OPraHUCT-UCTIONHUTEND B ACTIUPAHTYPE
MOCKOBCKOW KOHCEPBATOPUU IO PYKOBOZACTBOM IIPO-
(heccopa JI. U. Poitamana (1979). C 1973 1. Beer Kiacc
CNENUANBHOTO (POPTEMMAHO ¥ OpraHa B Ka3aHCKOI KOH-
cepparopun. Cpeaint €ro Y4eHUKOB — IIPENOJABATEIN BY-
30B, KOHIEPTUPYIOKME OPIaHUCTBL, JIAYPEAThI BCEPOCCHI-
CKMX M MEAYHAPOJHBIX KOHKYPCOB.

Bezer akTMBHYIO KOHIIEPTHYIO JIEATENBHOCTD B Poccun
U 32 pybexoM. KOHIEPTHBI penepryap My3blKAHTa OXBa-
TBIBA€T BCC OCHOBHBIC CTWUIN — OT HpOHSBCLICHI/Iﬁ JIOXU
Bospoxzenus 10 Hamux jHed. COTPYAHNYAET C TAKUMU
MysbiKaHTamu Kak B. Ieprues, B. ®enocees, JI. Kpemep,
M. Tanrsapr, [I. Tepunrac, C. KpapueHko. OpraHucr uc-
HOJIHWI LIEBIA PAfi MACHITAOHBIX KOHI[EPTHBIX IMKIOB,
TAKUX KAK «M3 ucropum OpraHHon Myseikw», <M. C. bax,
€r0 NPEAMECTBEHHUKA ¥ COBPEMEHHUKIY, «Ecmu 61 bax
BEJT JIHEBHUK>, «[IOPTPEThI KOMIIO3UTOPOB-OPIaHUCTOB> U
Ap. My3bIKAaHTOM 3aIMCAHO OOJBIIOE KOMTUYECTBO JAUCKOB,
Cpean KOTOpBIX 0cob0€e MecTo 3anumaeT tuki W, C. baxa
Klaviertibung, III teil («Oprannas Mecca»).

KIOPU KOHKYpCd

Rubin
Abdullin

(Kazan, Russia)
President of the Jury
ubin Abdullin is a People’s Art-

R ist of Russia, People’s Artist of
the Republic of Tatarstan, Honoured
Artist of Russia, and rector of the
N. G. Zhiganov Kazan State Conserva-
tory. He is a winner of the Musa Cilil
Republican Prize in the field of litera-
ture and art, laureate of the State Prize
of the Russian Federation, member of the International
Union of Musical Statesmen, and Chairman of the Union
of Organists of Russia. Rubin Abdullin was awarded the
medal In Commemoration of the 1000th Anniversary of
Kazan (2005), the medal For Contribution to the Herit-
age of the Peoples of Russia (2003), and the anniversary
medal of the International Union of Musical Statesmen
(2006). In 1997, he won the prize from the charitable
foundation Crystal Pyramid for his contribution to art.

Rubin Abdullin graduated from the Kazan State Con-
servatory as a pianist (class of Professor Emmanuil Monas-
zon), then he graduated from the Leningrad State Rimsky-
Korsakov Conservatory as an organist (class of Professor
Nina Oksentian). He polished his skills as a teacher and
organist while undertaking his postgraduate studies at the
Moscow State Conservatory under Professor Leonid Roiz-
man in 1979. Since 1973 he has been teaching a special
piano and organ at the Kazan Conservatory. Among his
students are lecturers, concert organists, and winners of
All-Russian and international competitions.

He maintains an active concert schedule in Rus-
sia and abroad. The concert repertoire of the musician
spans all major styles and ranges from the works of the
Renaissance to the present day. He collaborates with
such musicians as Valery Gergiev, Vladimir Fedoseev, Leo
Kremer, Mikhail Gantvarg, David Geringas, and Sergey
Kravchenko. The organist performed a number of large-
scale concert cycles, including From the History of Organ
Music, Jobann Bach, His Predecessors and Contemporar-
ies, If Bach Ever Kept a Diary, Portraits of Composers-
organists, etc. Rubin Abdullin released a lot of CDs, with
the cycle of Johann Sebastian Bach Klavieriibung, 111 teil
(“Organ mass”) being a special recording,

competition jury



apojHasa aprucrka Poccunm.

Oxonumna MOCKOBCKYIO KOH-
cepsaropuio (1967-1972) u acnupan-
Typy (1977) 10 Kaccy oprana v Kiase-
cuna npogeccopa JI. M. Poitsmana, 1o
Ki1accy ¢poprenuano gouenra B. M. Ho-
coBa. IlpyHuMama ydyactie BO MHO-
I'MX MEKIYHAPOAHBIX CEMHUHAPAX KaK
B Poccun, Tak m B 3amagHON EBpore.
C 1990 nno 1994 r. sanumanach y u3Bect-
HOTO OPraHMCTA U Auprxepa, npogeccopa M. [IHarzgepa
(Kesnbh, Iepmanus).

JI. IlnmxaxHoBa racTpoaupyer B Poccunt U B CTpaHax
3amazgHoi EBPOIIbL, 4 TaKKe B CTPAHAX A3WHM: BBICTYIIAIA HA
(becruBane B Manuse Ha 6amOykosoM oprase (Pecrytimka
Oumirunsl, 2006), B Amoxun (2007).

[TprHUMANA y4acTue B paboTe KIOPH MEKAYHAPOAHBIX
OpraHHBIX KOHKYpcoB B Mockse, Cankr-Iletep6ypre, lep-
MAHWH, ABCTPHNL

C 1972 1. — comucTKa ApoCIaBcKoi rocyapCTBEHHON
(buTapMOHMN. 32 BKJIAZ B PA3BUTUE KYIBTYPHL TOI'O I'OPO-
A2 B 1994 1. nonyunna 3sanue naypeara O61aCcTHON npe-
muu uM. JI. B. CobuHOBa, B 2002 I. HATpaX/ieHA OPICHOM
Cs.Jlyku 3a pa3BuTHE KYJIBIYPBI APOCIABCKOM OOMACTH.
B 20031 3a comencTBUE PaCHPOCTPAHEHUIO AYXOBHOM
MY3BIKH TIOy4mIa OT MOCKOBCKOH [laTpuapxuu opaeH
Cs. Papnoanocrompront  kuAruau Ompru 111 crenenm.
B 1974 1. npyHUMaIa Y4aCTUE B YCTAHOBKE OpraHa (pup-
Mbl «B. 3ayap» B KonneprHom 3ane um. JI. B. CobuHOBa
B SApocmasie. B 1975—1976 1. craxuposaiach Bo OpaHk-
¢ypre na Onepe (Tepmanus) B pupme «B. 3ayap», usydas
OCHOBBI OPIAHOCTPOEHMUSL.

C 2001 r. mpenogaeT oprax Ha Kaeape OpraHa u Kia-
BECHHA MOCKOBCKOIT KOHCEPBATOPUH, IIPODECCOP.

KIOpHU

L yubov Shishkhanova, a People’s
Artist of Russia, graduated from
the Moscow Conservatory (1967-1972)
and completed her postgraduate studies
in 1977 in the class of organ and harpsi-
chord under Professor Leonid Roizman,
and in the class of piano under Associate
Professor V. Nosov. She participated in
numerous international master classes,
both in Russia and Western Europe. From
1990 to 1994, she studied under Professor Michael Schneider,
a renowned organist and conductor (Cologne, Germany).

Lyubov Shishkhanova toured across Russia, Western
Europe, and Asia. She appeared in Japan in 2007 and in
the Philippines in 2006, where she gave a performance on
a bamboo organ at the festival in Manilla.

She was a member of a jury at international organ com-
petitions in Moscow, St. Petersburg, Germany, and Austria.

Since 1972, she has been the soloist at the Yaroslavl Phil-
harmonic Society. For her contribution to the development
of culture of Yaroslavl in 1994 she was granted with the
Sobinov’s Award, and in 2002 she was awarded with a medal
of St. Luke for the development of culture of the Yaroslavl
region. In 2003 for rendering assistance to the proliferation
of sacred music she received the medal of St. Princess Olga,
Equal-to-the-Apostles, 3rd degree, from the Moscow Patri-
archate. In 1974, Lyubov Shishkhanova took part in the in-
stallment of a W. Sauer organ in the Sobinov Concert Hall in
Yaroslavl. In 1975-1976, she had an internship in Frankfurt
on the Oder (Germany) at the W. Sauer Company, where
she studied the basics of organ construction.

Since 2001, she has been a professor, teaching organ
performance at the Department of Organ and Harpsichord
at the Moscow Conservatory.

jury
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MaTpun

3aHJIEp

([lermonbz, [epmanus)

podeccop Beicmeit mKombt My-
3piku B Jlermonbae (Tepmanmys)
1 MysbIKaJIbHON aKajeMuu B basene
(IIsevinapus). Ob6yuancs B Boicuieit
IIKOJIE MY3BIKM U TeaTpa B [aHHOBEpE
(knacc V. bpemmremnepa). Ilobeau-
TEJb TIPECTIKHBIX OPrAHHBIX KOHKYD-
coB B Mionxene, Jlernuure, JInHie
(Tepmanus), B [Tpare (Yexus), maypear

KOHKypca «MycacuHo» B Tokuo (SImoHus).

M. 3anpiep ABIAETCA WIEHOM KIOPU PA3INYHBIX MEX-
JYHAPOJHBIX OPIAHHBIX KOHKYPCOB, PEYIAPHO MPOBOJAUT
OpraHHble Mactep-Kmaccel B Poccuy, crpanax EBpormsl,
Asun, CesepHOM 1 IOKHOI AMEPUKH. BeneT axkTHBHYIO
UCIIONHUTENBCKYIO  AEATENBHOCTD:  OPIaHUCT  BBICTYIACT
B DAMKAX M3BECTHBIX (DECTUBANEN, B KPYIHENIINX Kaea-
PaIbHBIX COO0PAX U KOHLEPTHBIX 31aX EBpobl, Anonuy,
Kopen, I0xmoit Amepuxu u CHIA. C ycriexoM KOHLEPTUPY-
er B Mockse, Ilerep6ypre, Huxnem Hosropoge, Exarepun-
6ypre, Yemsbuncke, [Tepmu u Kazanu.

My3bIKAaHT OCYIIECTBIJI MHOTOYUCJICHHBIE 3AMUCH Ha
PAaUO U TENEBUEHNH, OIyOIUKOBAN PAJL UCCIEN0BATEb-
CKUX CTaTel, HOCBAEHHBIX OPIaHy. B KauecTse sKcrepra
KOHCYJIBTUPYET MEXKIYHAPOHBIE OPIAHHBIE IPOEKTHL.

B 1992 r 3amuTun KaHAUJATCKYIO JTUCCEPTAIMIO IO
(busngecKor XUMnM B [€TTHHTeHCKOM yHUBEpCHTeTe (Tep-
MaHUA).

KIOPDU KOHKYpCA
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Martin
Sander

(Detmold, Germany)
artin Sander is a professor at

M the University of Music Det-
mold (Germany) and Music Academy
of the City of Basel (Switzerland). He
received his education at Hanover
University of Music, Drama and Media
in the class of Professor Ulrich Brem-
steller. Sander is the prize winner at
the Musashino competition (Tokyo)
and other famous organ competitions held in Munich
(Germany), Leipzig (Germany), Prague (Czech Republic)
and a jury member of various international organ com-
petitions.

He regularly holds numerous organ master classes
in Russia, Europe, Asia, North and South America, and
maintains an active concert schedule. The organist
performs at famous festivals, major cathedrals and concert
halls in Europe, Japan, Korea, South America, and the
United States. He also gives concerts in such cities as
Moscow, St. Petersburg, Nizhny Novgorod, Yekaterinburg,
Chelyabinsk, Perm, and Kazan.

Martin Sander has made numerous recordings on radio
and television and published a number of research articles
on organ music. As an expert, Martin Sander advises
international organ projects.

In 1992, he obtained his PhD with a thesis on physical
chemistry at the University of Gottingen (Germany).

competition jury
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DMaHyaJe

Kapau

(Kosentia, Uranug)

pranuct uxopmercrep Lepksu
Cs. Mapun pemna Criepasia u
Lepksu Cp. CaTnnnma B bartunaise,
urpaer Ha opranax [wiapau (1996) u
Kapmu (2004) — aByx Hamboiee n3-
BECTHBIX MHCTPYMEHTAX COBPEMEHHO-
'O MEXIYHAPOSHOI'O OPIAHOCTPOCHHUA.
Joxrop Koncepsaropuu KoseHipl 110
KJIACCY OPraHA ¥ OPraHHOM KOMIIO3U-
1N

Oxonunn ¢ ormnuneM Koncepsaropuio Ilepymku
(Mranug) mo KmaccaM Oprana U OpraHHON KOMIIO3ULIUN
(mpogeccop B. Ban zie Ion), TakKe NOMYYUI AUTLIIOMBL
IO KIACCAM XOPOBOTO JUPIKHPOBAHUSA, KIABECHHA
1 (popTENUaHo.

ABngercd CenuaIuCcToM B O0JACTH HEATIOINTAHCKOTO
OPraHoOCTPOECHUA ¥ OpraHHOK My3biku XVI-XVII BB., aB-
TOP HECKOJIBKUX CTATEN JUI MY3bIKATbHBIX U OTPACIEBBIX
JKYPHAJIOB, KOHCY/IETAHT 10 PECTABPALIUNA UCTOPUYECKUX
OPraHOB U CTPOUTENBCTBY HOBBIX MHCTPYMEHTOB. d. Kap-
AU IPENOJAET HA JETHUX KyPCaX U MACTEP-KIACCAX Op-
TaHHON MY3BIKU 310XU PEHECCAHCA ¥ GAPOKKO, ABIAETCH
WIEHOM KIODH MHOT'OYMCJIEHHBIX MEKIYHAPOAHBIX Op-
TAHHBIX KOHKYPCOB, BBICTYIIAET B CTpaHAX EBporsl, Poc-
cun, CIIA, bpasunnu u Ypyrsae.

B nuckorpaduu MysbIKaHTA IPOEKTHl HA JNEHOMAX La
Bottega Discantica, Arcana (WUramms), Priory Records (Anr-
nus) u Brilliant Classics (Hupepnangp).

C 2012 . O. Kapam — uiieH XyAOKECTBEHHOIO COBETA
Centro di Musica Antica Pietd de’Tiurchini.

KIOPU KOHKYPCA
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Emanuele

Cardi

(Cosenza, Italy)

manuele Cardi is an organist and
a choirmaster at the church of
Santa Maria della Speranza and Sanctu-
ary in Battipaglia. He performs on the
Ghilardi organ (1996) and Carli organ
(2004), two of the best known instru-
ments of the contemporary inter-
national organ building school. He is
the Doctor at the Music Conservatory
in Cosenza (Italy) in organ performance
and organ composition.

Dr. Cardi graduated with honours from the Conserva-
tory of Music in Perugia, where he specialised in organ per-
formance and organ composition under Professor Wijnand
van de Pol. He also obtained academic degrees in choir con-
ducting, harpsichord, and piano.

Emanuele Cardi is one of the world’s leading experts in
Neapolitan organ building and organ music of the 16™ and
17% centuries, the author of a number of articles for music and
industry journals, a consultant on the restoration of historical
organs and the construction of new instruments. Emanuele
Cardi holds summer courses and gives master classes on Ren-
aissance and Baroque organ music. He is also regularly invited
as a jury member of numerous international organ competi-
tions in Europe, Russia, the United States, Brazil, and Uruguay.

He has recorded CDs for La Bottega Discantica (Italy),
Arcana (1taly), Priory Records (England), and Brilliant Clas-
sics (the Netherlands).

Since 2012, Dr. Cardi has been a member of Centro di
Musica Antica Pietd de’Turchini’s artistic board.

competition jury
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Mapuna
Barizsa

(Canxr-Iletepbypr, Poccus)
O koHuwa B 2004 r Canxr-Ile-
TEPOYPICKYIO TOCYIAPCTBEHHYIO
KOHCepBaTopuio uMenu H. A. Pumckoro-
Kopcakosa 1o xmaccy opraxa npodec-
copa T YaycoBoil M KIaBECHHA IIPO-
(eccopa Y. Pozanosa, B 2005 1. — Aka-
JIEMHIO My3bIKH UMeHU f1Ha Cubenmyca
B Xe/IbCUHKU N0 KIACCY OpraHa Mpo-
(eccopa O. Iloprana. Tawke OKOHUM-
na actmpantypy CaHkT-IleTepOyprckoil KOHCEPBATOPUM.
Bynyuan crunenguatom ®onga fapros, IPOXOAUIA CTAKU-
poBKy B IIITyTrapTCKOM BBICIIEH LIKOJIE MY3BIKU U TEATPa
0/l pyKOBO/ICTBOM TIpodpeccopa JI. JlomanHa. JIByKpaTHBIH
06ma1aTeNb CHENUAIbHON NPEMUM HAa MEXIyHApOIHOM
KOHKYPCE OpraHUCTOB UM. M. Tapusepauesa.

B 1991-2013 rr. cayxuina OpPraHucTOM U PYKOBO-
JUTENEM XOPA B €BAHTETUYECKO-TIOTEPAHCKON LIEPKBU
Caaroro [eoprud B Konrymax (JIeHUHTpaJcKasd 061aCcTb).
C 2009 . — rnaBHbIi opranuct KadeapanpsHoro cobopa
Cearont Mapuu B Cankr-IlerepOypre, e ABIAIaCh 4ie-
HOM KOMUCCHH U OTBETCTBEHHBIM KypaTOPOM IPH YCTa-
HOBKE HEO00OAPOYHOrO OpraHa (pUHCKOU QupMmbl Mariti
Porthan (2010).

B 2001-2014 rr. — npenoaasatens Teonoruyecko-
IO MHCTUTYTa EBAHTEINUECKO-TIOTEPAHCKON 1EPKBU
Wurpun, 8 2010-2015 1. — negaror kaeapsl Opraxa,
KJIABECUHA U KapunboHa CaHKT-IleTepOyprckoro rocy-
AapcrseHHOro yHusepceutera. C 2005 1. mpenogaer Ha
kapeape opraHa u kiasecuHa CaHkr-Ilerepbyprckont
KOHCEPBATOPHU.

B 2012 1. cosmectHO ¢ Enenoyt EpemeeBort BbIITyCTH-
JI4 AyJU03aNCh «My3bIKa 6APOKKO L1 MELII0-COIPAHO U
oprana», 8 2018 . — guck «Ognomy bory ciaBa», KOTOpbIH
BrmoyaeT B ceds npousseienud Y. C. baxa u necHomneHns
€BAHTEJINUECKO-TIOTEPAHCKON LIEPKBHL.

Ynen xopu II Bcepoccuiickoro KOHKypca OpraHucToB
M. B. @. Onoesckoro (Koponés, 2016), V MexryHapojiHo-
I'0 KOHKypca opranuctoB uM. A. @. Ieguxe (Mocksa, 2018).

Ynen Coro3a KonueprHuix gedrenert Cankr-Ilerep-
Oypra.

KIOPU KOHKYpCd
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Mgri.nz}
Viaizia

(St. Petersburg,
I n 2004, Marina Viaizia graduated
with honors from the Organ and
Harpsichord Division of the St. Peters-
burg N. A. Rimsky-Korsakov State Con-
servatory under Professors Tatiana
Chausova and Ivan Rozanov. In 2005,
she completed her studies at the Sibelius
Academy (Helsinki, Finland), where she
studied organ music in the class of Profes-
sor Porthan. She completed her postgraduate studies at the
St. Petersburg Conservatory. Marina Viaizia also received the
scholarship from the Gartow Foundation and had internship
at the High School of Music and Fine Arts in Stuttgart led by
Professor Ludger Lohmann, and won two special awards at
the 3rd Mikael Tariverdiev International Organ Competition.

From 1991 to 2013 Marina Viaizia worked as organ-
ist and choir director at St. George Evangelical Lutheran
Church near St. Petersburg. Since 2009 she has been the
principal organist at the Evangelical Lutheran Church of St.
Mary. In 2010, she was also a member of a special com-
mission and controlled the installation of the neo-baroque
organ constructed for Church of St. Mary by Finnish organ-
building factory Martti Porthan.

Marina Viaizia was an organ teacher at Theological
Institute of the Church of Ingria in Russia from 2001 to
2014. She taught at the Organ and Carillon Department
of St. Petersburg State University since 2010 to 2015. Since
2005 she has been a lecturer at the Organ and Harpsichord
Division at the St. Petersburg State Conservatory.

In 2012, Marina Viaizia together with Elena Ereemeeva
recorded the CD The baroque music for organ and mezzo-
soprano. In 2018, she released the CD Soli Deo gloria with
Bach’s music pieces and chants recorded in Evangelical Lu-
theran Church

Marina Viaizia took part in the Second Odoevsky All-
Russian Organ Competition (Korolyov, 2016) and in the
Fifth Gedike International Organ Competition as a jury
member (Moscow, 2018).

She is a member of the St. Petersburg Union of Concert
Performers.

Russia)

competition jury
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HOnusa

[71A3KOBA

(Cankr-Iletepbypr, Poccus)

OLIEHT Kaeipbl OpraHa u Kia-

BecuHa CaHkT-Ilerepbyprekoit
TOCYAPCTBCHHON KOHCEPBATOPUU HIME-
uu H. A. Pumckoro-Kopcaxkosa.

O6yuanach B HIKEropozIcKoit rocy-
JAPCTBEHHON KOHCEPBATOPUN UMEHH
M. 1. [nuHKy, Ha Kadeape opraxa, Kia-
BeCUHA U KapuiboHa CaHkT-Ilerep-
6YprcKOro rocyJlapCTBEHHOIO YHH-
BEPCUTETA, B acnUpaHType CaHKT-
[lerepOyprckoit KOHCEPBATOPUM (KIACC INpodeccopa,
3acay:xxeHHoro apructa Poccun [l @. 3apenkoro) u Moc-
KOBCKOH KOHcCepsaTopun (kracc mpodgeccopa H. H. Iy-
peeson-Benepuukopoit). Kak crunenpuar DAAD (Tep-
MAHCKOH CIIyKOBI aKaJEMUYECKUX OOMEHOB) MPOXOJMIIA
CTAKUPOBKY B YHUBEPCUTETE UCKYCCTB bepinHa (Kmacc
npocgeccopa Jleo Ban [lycenaapa). Y4acTBOBaIad B MHO-
T'OYMCJICHHBIX MACTCP-KIACCAX M OPI'dHHBIX AKAJCMHUAX
BEAYIIUX IPO(ECCOPOB 3amagHON EBPOIIBL

Jlaypear NpeCTHKHBIX MEKIYHAPOAHBIX OPraHHbIX
KOHKYPCOB, CPEAU KOTOPBIX: KOHKYPC Opranuctos /ON
Musica Sacra (Hiopuoepr, lepMaHus), KOHKYPC OpraHuC-
TOB (Caparoca, Mcrianus), KOHKypC OpraHucToB uM. M. Ta-
puseparesa (Mocksa — KanuHuHIpaz), MExKAyHAPOAHDIH
KOHKYpPC Opranucros uM. M. bpayzo (Cankr-Ilerep6ypr),
1T Kanaackuit MEXTyHAPOAHBIM KOHKYPC OPraHHCTOB, HA
koropoM 10. [l1a3koBa nmoyunna CrenyuaabHeli IpU3 3a
Jyuinee ucnonuenue npousseaenunt U. C. baxa (Monpe-
b, Kanana).

B HacToslee BpeMs — UEH KIOpU MeXKyHApPOJHO-
ro KOHKypca uMm. M. Tapusepanesa, MexayHApPOJHOTO
KOHKypca uM. CeenuHKa ([IaHBCK) U JID.

Konnepruas AearenbHOCTb OPrAaHUCTKY OXBATBIBACT
ropoja Poccun u 3apy6eKHbIE CTPAHBL.

KIOpH KOHKYpCa
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Yulia

Glazkova

(St. Petersburg

Russia)

O)

Y ulia Glazkova is an associate

professor at the Organ and
Harpsichord Division of the St. Peters-
burg N. A. Rimsky-Korsakov State Con-
servatory.

She studied organ at the Nizhny
Novgorod Glinka State Conservatory,
then continued her studies in the Or-
gan, Harpsichord and Carillon Depart-
ment at St. Petersburg State University
and completed her postgraduate studies at the St. Peters-
burg State Conservatory (in the class of Professor Daniel
Zaretsky, an Honoured Artist of Russia) and at the Moscow
State Conservatory (under Professor Nataliya Goureeva-
Vedernikova). Yulia Glazkova won the DAAD scholarship
and had postgraduate internship in Berlin University of Arts
under the tutelage of Professor Leo van Doeselaar. She pat-
ticipated in numerous master classes and organ academies
by leading professors from Western Europe.

She has won a lot of prizes in international organ
competitions: ION Musica Sacra (Nuremberg, Germany),
International Organ Competition in Zaragosa (Spain),
the Mikael Tariverdiev International Organ Competition
(Moscow—Kaliningrad, Russia), International Braudo
Organ Competition (St. Petersburg). Yulia Glazkova was
also a prize winner at the Second Canadian International
Organ Competition and received a special prize for the
best performance of music pieces by Bach (Montreal,
Canada).

Now she is a member of jury at the Mikael Tariverdiev
International Organ Competition and the Jan Pieterszoon
Sweelinck International Organ Competition (Gdarisk), to
name but a few.

Yulia Glazkova has toured both in Russia and abroad.

competition jury
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TaTbsiHA
Haycosa

(Canxr-Iletepbypr, Poccus)

ACTyKCHHAA apTUCTKA Poccum.

OxoHumna JIEHUHTPAJCKYIO
(Canxkr-IletepOyprekyo)  KOHCEpBAToO-
pUIO KAK MY3BIKOBE IO KIACCY IIPO-
(eccopa I T. duieHKO U 11O KIaccy
oprana — y A. M. Bpaygo (1973). IIpo-
JIOJDKUIA CBOE OOPA30BAHUE B ACCHC-
TEHTYpE-CTAKUPOBKE B KIACCE IPOdec-
copa H. M. Oxcenran (1977-1979).

Konneprupyer ¢ 1973 1. BpicTymaer ¢ COJNbHBI-
MU IIPOrPAMMAMH U B COCTABE KAMEPHBIX aHCaMOJEN
B KOHILIEPTHBIX 3a1ax CaHkr-Ilerepbypra, B ropopax
Poccun, Vkpanubl, ctpaH bamrtum, OusmaHauw, lep-
Manu, Ppannuu u CHIA. Brajeer o6mupHbIM pernep-
TyApOM U3 TIPOM3BEJCHNI PA3IUYHBIX CTHICH U 3MOX.
YCIEMHO COYETAET KOHLEPTHYIO JEATENBHOCTD C II€/1d-
TOTUYECKOM.

Jo 1977 . Bena ximacc oprana B OJECCKON HAIHO-
HaIbHOW MY3BIKAJIBHOH akazemun, ¢ 1979 r. — npodgec-
cop Kadeapsl oprana u kiasecuHa Caskr-Ilerep6ypr-
CKOH KOHCEPBATOPUML.

KIOPU KOHKYPCA
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Tatiana
Chausova

(St. Petersburg, Russia)
T atiana Chausova is an Honored
Artist of Russia. She graduated
from the Leningrad (St. Petersburg)
Conservatory in 1973 as a musi-
cologist (class of Professor Galina
Filenko) and organist (class of Ana-
stasia Braudo). From 1977 to 1979,
Tatiana Chausova took postgraduate
internship at St. Petersburg Conserva-
tory under Professor Nina Oksentian.

Since 1973 the organist has maintained an active
concert schedule. Tatiana Chausova has regularly per-
formed with solo and ensemble concerts in different
concert halls of St. Petersburg and in different cities of
Russia, Ukraine, and Baltic countries, Finland, Germany,
France and the USA. Her wide repertoire represents all
styles and epochs of organ music. She successfully com-
bines concert and pedagogical activities.

Until 1977, Tatiana Chausova taught organ at the Odes-

sa National Music Academy. Since 1979, she has been a pro-
fessor at the Organ and Harpsichord Division.

competition jury
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Jaxnanp
SAPEIKAN

(Canxr-Iletepbypr, Poccus)

OTBeTCTBEHHBIH
CEKpeTaph KIOpHU

acnyAKeHHBIM aptuct Poccum.

Oxonyrun JlenuHrpaackyio (Cankr-
[leTep6yprcKyio) KOHCEPBATOPUIO 110
KJIaccaM opraHa (HapojHas apTHUCTKA
Poccun, npodpeccop H. M. Oxcentan)
U (DOPTENUAHO (3aCTYKEHHBIN APTUCT
Poccun, npodeccop . B. BaszaHos),
4 TAKKE acMPanTypy KasaHcKom KoHcepBaTopun (Hapoj-
Hblt apruct Poccun, npogeccop P. K. Abaymmn) n Akaze-
MU My3bIKU 1M. i Cubennyca (XenbCuHKY, PUHIIAH/NA,
npogeccop K. IOccuna). TlpunuMan ydacrue B Macrep-
KIACCAX BEAYIUX NpodeccopoB 3anagHoi EBporsl, cpeau
xoropeix I. bose, K. Twity, M-K. Anen, X. @ores, JI. Jlo-
maH, T1. Kee, 1. Jlayksux, 3. CarmMapu 1 Jip.

Jlaypear BcepocCuiicKoro OTKPHITOrO KOHKypca opra-
HUCTOB, MEKIyHAPOAHOIO KOHKYPCa OPIaHUCTOB B Iepma-
HUH, UIVIOMAHT MEXIYHAPOAHBIX KOHKYPCOB OPIAHUCTOB
B Utanuu 1 GUHITHIUN.

Beictyman B0 MHOrux ropogax 6mwismero CCCP, rae
YCTAHOBJICHBI OPraHbl. BefeT akTHBHYIO KOHLECPTHYIO fies-
TeNbHOCTD B EBporie, a Taxke B CIIA, 3panne, ABCTpaanu.
TlepBbIM 13 POCCHICKNX OPTaHUCTOB BRICTYIMI B IOKHOM
Amepuke — bpasummn, Ypyrsae n Aprenrune. Konneprol
JI. 3aperKoro HeOAHOKPATHO TPAHCAMPOBAIUChH U 3AIIH-
CBIBAIMCh HA PAMO U TenesuieHnn B Poccun, Tepmanny,
Iserapuy, Janny, Ouranauy u Jlatsun. YieH xopu
PAIa IPECTIKHBIX MEKIYHAPOAHBIX KOHKYPCOB B Poccuy,
[Tonbme, Tepmanny, @pannmy, Menanuy, Jliokcemoypre,
Hupepnanznax, Kanaze.

B 2000 r. ucnionmu Bee oprannsie counnennd . C. ba-
Xa K 250-1€THIO CO IHA CMEPTH KOMIIO3UTOPA. Y4aCTBOBAI
B [IPECTIDKHBIX U U3BECTHBIX OPI'AHHBIX (DECTUBAIAX B 3d-
nagHo Esporie. 3amucai ceMb KOMITAKT-JAUCKOB.

C 1997 no 2007 1. — opranucr Cankr-IletepOyprekoit
aKajieMmaeckort hrmapmonu, ¢ 1996 o 2001 r. mpenozasan
urpy Ha oprase B CrenuaabHON My3bIKaIbHOM IIKOJIE TIPH
Canxr-Tlerepbyprckoit KoHcepsaropud, B 2002-2007 it —
JoneHT HIWKEropozICKoi KOHCEPBATOPUM II0 KIACCy Opra-
Ha, ¢ 2006 . — mpodeccop Kadeapbl OpraHa, KIABECHHA
1 KapwiboHa CaHKT-I1eTepOyprckoro rocyapCrBeHHOIO
yuusepcutera, ¢ 2011 ©. — 3asezylomuil Kaepoit opraHa
u Kiasecuna Caukr-IleTepOyprekoil KOHCEPBATOPUHL.

[J1aBHBIN KOHCY/IBTAHT PsAfid TIPOEKTOB MO CTPOUTEND-
CTBY HOBBIX OPIdHOB ¥ PECTABPALMK UCTOPUYCCKUX WH-
CTPYMEHTOB B Poccuu 1 32 pyOesKkoM.

Cpenun y4eHUKoB JI. 3apernKoro — JaypeaTsl MEX/IyHA-
POJHBIX ¥ BCEPOCCUICKUX KOHKYPCOB.

KIOPH KOHKYpCa

Daniel

Zaretsky

(St. Petersburg, Russia)

Executive Secretary
of the Jury

aniel Zaretsky is an Honoured

Artist of Russia. He graduated
from the organ class of Professor Nina
Oksentyan, a People’s Artist of Russia,
and the piano class of Professor Eduard
Bazanov, an Honoured Artist of Russia,
at the Leningrad (St. Petersburg) State
Conservatory and completed his postgraduate studies at the
Kazan State Conservatory under Professor Rubin Abdullin,
a People’s Artist of Russia, and The Sibelius Academy under
Professor Kari Jussila (Helsinki, Finland). Daniel Zaretsky
attended master classes by numerous Western European
organists, including Guy Bovet, Jean Guillou, Marie-Claire
Alain, Harald Vogel, Ludger Lohmann, Piet Kee, Jon Laukvik,
Zsigmond Szathmdry.

Daniel Zaretsky has been a prize winner of All-Russian
Public Competition of Organists, International Competi-
tions of Organists in Germany, Italy and Finland.

He performed in many cities of the former USSR. The
musician regularly appears in Europe, the USA, Israel and
Australia. He also was the first Russian organist to perform
in South America in such countries as Brazil, Uruguay,
and Argentina. Daniel Zaretsky’s concerts were repeatedly
broadcast and recorded on radio and television in Russia,
Germany, Switzerland, Denmark, Finland and Latvia. He
is regularly invited to be a member of jury at international
competitions in Russia, Poland, Germany, France, Spain,
Luxembourg, the Netherlands and Canada.

In 2000, he performed all of Johann Sebastian Bach’s
organ works for the 250th anniversary of the composer’s
death. The musician participated in leading and well-known
organ festivals in Western Europe and recorded seven CDs.

From 1997 to 2007, Daniel Zaretsky was the organist at
the St. Petersburg Academic Philharmonia, and from 1996 to
2001, he was an organ teacher at the Special Secondary Music
School affiliated with the St. Petersburg Conservatory. He also
was an Associate Professor of organ at the Nizhny Novgorod
State Conservatory from 2002 to 2007, and since 2006, he
has been a professor at the Organ, Harpsichord and Carillon
Department of the St. Petersburg State University. Since 2011,
he has been the Head of the Organ and Harpsichord Division
at the St. Petersburg State Conservatory.

He has worked as the principal adviser to a number of
projects for the construction of new organs and restoration
of historical instruments in Russia and abroad.

Many of his students are prize winners of all-Russian
and international competitions.

competition jury
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AJexcen
[IaHOB

(Cauxr-IlerepOypr, Poccus)

OKTOP MUCKYCCTBOBELEHMUS, IIPO-

(eccop, 3aBeAyOmMUN Kades-
POt OpraHa, KIABECHHA U KAPUIbOHA
Cankr-IlerepOyprckoro rocyaapcTBet-
HOT'O YHUBEPCHUTETA.

Oxonun c ormurieM CaukT-Tlerep-
OYPICKYIO TOCYaPCTBEHHYIO KOHCEPBa-
topuio uM. H. A. Pumckoro-Kopcakosa
10 K1accy npodeccopa H. M. Oxcenran
U ACCUCTEHTYPY-CTAKUPOBKY KA3aHCKOM IOCyJapCTBEHHON
KoHcepsaropuu uM. H. I JKuranosa 1o xiaccy npodeccopa,
HapoaHoro aptucra Poccun u Tarapcerana P. K. A6ayumna.

YneH npasneHud [1eTepOyprckoro Cowsa My3blKalb-
HBIX jJiearener, copera OOIMEeCTBA TEOPUM MY3BIKH, 4IEH
(eaepanpHOro YMO B CHCTEME BBICIIETO OOPA30BAHMS 1O
VKPYIIHEHHOH TIPYIMIE CNENUATbHOCTEN U HANPABICHUN
TIOATOTOBKYU «My3BIKAIBHOE UCKYCCTBO>. [TIABHBIIN PEJAKTOP
HAYYHO-TEOPETUYECKOTO KypHana «Becruuk CII6LY. Hc-
KYCCTBOBE/ICHHE, WIEH PEJAKLIUOHHBIX KOJUIETUI BEYIIUX
PELICH3UPYEMBIX HAYUHBIX XKyYPHAIOB «CTAPUHHASA MY3bIKd>,
«Hayunpii BeCTHUK MOCKOBCKOH KOHCEPBATOPUI, «My3bl-
Ka. MICKyCCTBO, HayKa, PaKTHKay, <KypHan O6uecTsa Teo-
puu My3blkw», Philbarmonica. International Music Journal,
«Bectnuk Akaziemun Pycckoro 6anera um. A. f1. Baranosoib.

ABTOD 3HAYUTEIBHOIO YUC/IA HAYYHBIX PaboT 110 1IpO-
feMaM MHTEPHPETALUN CTAPMHHON MY3BIKH, TEOPHU U
UCTOPMH OPraHHOTO U KIABUPHOI'O MCKYCCTBA, OIYOIMKO-
BaHHBIX B Poccun, Tepmanny, Bemmkoopuranun u CLLIA.
YneH KiOpU MEKIYHAPOAHBIX MY3bIKAIbHBIX KOHKYPCOB
B Poccynn, Utammy, bensrun n @pannum. Harpaxzaen Ilo-
YETHOH IPaMOTON MMHHCTEPCTBA OOPA30BAHUA M HAYKU
Poccurickoit denepanun.

KIOpU KOHKYpCa

17

Alexei
Panov

(St. Petersburg, Russia)

lexei Panov is a Doctor of Arts,

Professor, the Head of the Or-
gan, Harpsichord and Carillon Division
of St. Petersburg State University.

He graduated with distinction from
the class of Professor Nina Oksentyan
at the St. Petersburg N. A. Rimsky-Kor-
sakov State Conservatory and complet-
ed a postgraduate assistantship at the
Kazan State Conservatory under Professor Rubin Abdullin,
the People’s Artist of Tatarstan.

Alexei Panov is a member of St. Petersburg’s Union
of Musical Statesmen, the Society for Music Theory, the
Federal Educational and Methodological Association of
Higher Education in the enlarged group of training pro-
grammes in Musical Art. He is the editor-in-chief of the
scientific and theoretical journal Vestnik SPbSU. Art His-
fory, a member of the editorial boards of leadings peer-
reviewed scientific journals such as Early Music, Journal
of Moscow Conservatory, Music. Art, Science. Practice,
Journal of the Society for Music Theory, International
Music Journal Philbarmonica, Journal of the Vaganova
Academy of Russian Ballet.

He is also the author of a considerable number of
scientific works on the problems of interpretation of
early music, theory and history of organ and clavier per-
formance, published in Russia, Germany, Great Britain
and the USA. Alexei Panov is a member of the jury at
international music competitions in Russia, Italy, Bel-
gium and France. Alexei Panov has been awarded the
Diploma of Ministry of Education and Science of the
Russian Federation.

competition jury
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Alekcen

[HIMUTOB

(Mocxksa, Poccus)

O KOHYMT MOCKOBCKYIO TOCy/ap-
CTBEHHYIO KOHCEPBATOPUIO
10 KIaccy (poprenuano npogeccopa
T. I1. Hukomaesol u oprana npodec-
copa JI. M. Porsmana (1982). 3atem co-
BEPLIEHCTBOBAJICA B ACIIUPAHTYPE O]
pyxosoacTsoM mpoceccopa JI. U. Poii-
3mana. Jlaypear II mpemun MexayHa-
POZHOTO KOHKYPCA OPraHUCTOB Dom
zu Speyer B Tepmanun (1987).

TacTponpoBan BO MHOIUX CTpanax Esporsl, M3pau-
7e, Jluane u Cupun. [IOCTOAHHBIN yIACTHUK PA3THYHBIX
MEAKAYHAPOAHBIX (pectusaneil B llommanguuy, Iopryra-
sy, Tepmannu. COTPYIHUYAL C U3BECTHBIMU MY3bIKAHTA-
Mu: (prerTucToM A. KopHeeBbIM, BUONTOHYENUCTOM A, Kus-
3€BBIM U Jp. B ancambie ¢ npogeccopom T. Hukonaesor
1 JINTOBCKMM KAMEPHBIM OPKECTPOM IOJ YIPABJIECHUEM
C. Conpieniknca BbICTynAN B 1ukie «Bee (poprenuaHHble
xonueprst . C. baxar.

COBMECTHO C BHOJIOHYENUCTOM A. 3aTOPUHCKUM 32-
IHCAT CeMb KOMIIAKT-JUCKOB. MHOIHME OpraHHBIE U Ka-
MEPHbIE KOHLIEPTHI APTHUCTA 3AMMUCAHBI HA PAIUO U Tele-
suzieHun Poccun, lepmanny, benbrum.

C 1983 1. BesieT CreluaIbHbIE KIACCHl OpraHa u ¢op-
TENHUAHO B AKAJIEMUYECKOM MY3BIKAIILHOM YYWIMIIE [PH
Mockosckont koncepsaropun. B 2000-2005 1. — npo-
(heccop KIaccoB OPraHa U KIAaBECHHA B BeICmieH mKome
My3bIKH 1 TeaTpa I Jamacka (Cupus). C 2005 . paboraer
IPENOAABATENEM OPIaHa, TAKKE YUTAET JEKLHUH 110 METO-
JIIKE OPTAHHOI'O UCIIONHUTENBCTBA HA Ka(epe OpraHa u
KIaBECUHA MOCKOBCKON T'OCYZAPCTBEHHON KOHCEPBATO-
pun um. I1. U. Yarikosckoro. C 2008 o 2016 . — mpero-
JlABATEIb KIIACCA OpraHa B POCCHIICKOM aKa/IeMUK MY3bIKK
uM. [HeCHHBIX.

C 2008 1. A. IIImuTOB sABNACTCA YIeHOM COI03d KOMIIO-
3uTopos Poccun.

KIOpH KOHKYpCa
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Alexei

Shmitov

(Moscow, Russia)

lexei Shmitov graduated from

the Moscow State Conservatory,
where he studied under the tutelage of
the professors Tatiana Nikolaeva (pia-
no) and Leonid Roizman (organ), in
1982. Later on, he went on to complete
his postgraduate studies under Profes-
sor Leonid Roizman. Alexei Shmitov
was a prize winner in the 1987 Inter-
national Organ Competition of Speyer, Germany.

Alexei Shmitov has performed in Europe and at the
Middle East (Israel, Lebanon, and Syria). He regularly part-
icipates in international festivals in Scotland, Portugal,
Germany and has collaborated with the renowned musi-
cians, such as Alexander Korneev, a flutist, and Alexan-
der Kniasev, a cellist, to name but a few. Together with
Tatiana Nikolaeva and the Lithuanian Chamber Orches-
tra under the baton of Saulius Sondeckis, Alexei Shmitov
performed the series All Piano Concertos by Jobann Se-
bastian Bach.

He also recorded seven CD in collaboration with Alexan-
der Zagorinsky. His organ and chamber performances were
recorded for Russian, German, and Belgian television and
radio.

Since 1983, Alexei Shmitov has been teaching organ
and piano at the Academic Music College of Moscow
Conservatory. From 2000 to 2005, he taught organ and
harpsichord at the Damascus High Institute of Theatre and
Music (Damascus, Syria). Since 2005, he has been teach-
ing organ along with giving lectures on methodology of
organ performance at the Department of Organ and Harp-
sichord of the Moscow State Conservatory. From 2008 to
2016, Alexei Shmitov taught organ playing at the Gnesins
Russian Academy of Music.

Since 2008, Alexei Shmitov has been a member of
Composer Society of Russia.

competition jury
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YuacTauky KOHKypca Competition Participants

JAcMuHA
benoliesny

(3arpe6, Xopsarusg —
Jlevinur, [epManus

opumach B 1993 . B 1. 3a60Ke
(Xopsatua). B 2017 1. 3aBep-
mmia 06ydeHHe MO CHENUANTbHOCTU
Opran B AKkajieMUM My3bIKH 3arpeba
B Knacce npogeccopa M. Tlenzapa.
O6yuanaco B BbClel MKOIE MY3bIKH
u rearpa ®. Menaenbcona-bapros-
A (Jennuur, Iepmanuda) B Kimacce
npogeccopa M. llImeaunra B Ka4yecr-
BE CTHIEHAMATd HPOrpaMmbl Opasmyc (2018-2019),
a ¢ 2018 . — B MarucTparype.

Jlaypear HarmoHaIbHOTO MY3BIKAJIBHOIO  KOHKYPCa
B 3arpede (Xopsartud, 2011). Beictymaer ¢ KoHUEpTaMu
B ropoyax lepmannu, Xopsatuu, CroseHny, Jlrokcemoypra,
B TOM UHCJIE C OPKECTPOM.

C 2014 1o 2016 . — oprauucr 1epksu fopree Bparae
(Xopsarus). C 2018 1. — aCCUCTEHT MO MPOTrpaMMe Dpas-
MyC B MexayHapofHOM ouce BhICIIEH MKOJB My3bIKU 1
rearpa B Jleinuure. B 2019 1 caenana samuch g XopBsaT-
CKOT'O HALIMOHAILHOTO TENEBUJIEHNUS.

[IporpamMma

I 'Typ
W. C. Bax. Nun komm, der Heiden Heiland, BWV 659
Ipemonaus u ¢yra s MuHOpP, BWV 543

W. bpamc. Herzlich tut mich verlangen, op. 122 Ne 10

®. MenaenascoH. COHATA /IS OPraHa JiT MaKop, op. 65 Ne 3
I Con moto maestoso

I Andante tranquillo

OuHAN

P. lllyman. ®yra ua temy B-A-C-H, op. 60 Ne 1

H. C. bax / A. I'mibman. Cundonng n3 Kanrarer
Gottes Zeit ist die allerbeste Zeit

®. JIucr. Ipemoana u pyra Ha remy B-A-C-H

YUdCTHUKHU KOHKYpCA
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. Jasmina

- BeloSevi¢

(Zagreb Croatia —

asmina Belosevic was born in
1993 in Zabok, Croatia. In 2017,
she completed her studies in organ
at the Academy of Music in Zagreb
(Croatia) in the class of Professor Mario
Penzar. From 2018 to 2019, she studied
at the University of Music and Theatre
Felix Mendelssohn Bartholdy in Leipzig
under the tutelage of Professor Martin
Schmeding as an Erasmus scholarship holder, and since
2018 she has studied there to obtain a master’s degree. Jas-
mina BeloSevi¢ took the third prize on the National Organ
Competition in Zagreb (Croatia) in 2011. She performs as
a soloist and with orchestras in Germany, Croatia, Slovenia,
and Luxembourg, From 2014 to 2016, Jasmina BeloSevic
was an organist at the Church of Gornji Grad-Medve3¢ak
(Croatia). Since 2018, she has been an Erasmus assistant at
the international office of the University of Music and Thea-
tre Leipzig. In 2019, she made a recording for the Croatian
national television.

Program

Second round

J. S. Bach. Nun komm, der Heiden Heiland, BWV 659
Prelude and Fugue in A minor, BWV 543

J. Brahms. Herzlich tut mich verlangen, op. 122 No 10

E Mendelssohn. Sonata for Organ in A major, op. 65 No. 3
I Con moto maestoso

1 Andante tranquillo

Final

R. Schumann. Fugue on B-A-C-H theme, op. 60 No. 1
J. S. Bach / A. Guilmant. Sinfonia from cantata
Gottes Zeit ist die allerbeste Zeit

E Liszt. Prelude and Fugue on B-A-C-H theme

competition participants
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Onpra

becryxesa

(Hrxnuit Hosropog, Poccus)
C TAPIIHUI TIPETIOJIABATEND CEKIUN
opraHa u ximasecuna Huokero-
POJACKON TOCYLAPCTBEHHON KOHCEp-
Baropun uM. M. W. I'munku. OxoHumna
Hipkeropoackylo  KOHCEPBATOPHUIO 110
CHELMAMU3ANMAM (POPTENUAHO (KIACC
npodeccopa b. A. AisrepMmaH), opra
(xnacc npodeccopa 3. A. CKyIbCKOI),
4 TAKXKE ACHUPAHTYPY MO CHELUANIb-
HOCTH OpraH (pykosopurenu — 3. A, Ckynbckad, E. [T, Kpu-
BUIIKAA).

Bener aKTUBHYIO KOHLIEPTHYIO JIEATENBHOCTD, KAK
COJIbHYIO, TAK U aHCamO6/eByl0. [IOCTOAHHBIA yY4aCTHUK
OPTraHHBIX KOHLEPTOB LuKIa B-A-C-H, JeTCKOrO (huap-
MOHHMYECKOTO aboHeMeHTA «OpraHHasi a36yka» B HinkHeM
Hosropoge, Taxxe BBICTYIIAET B IPYTUX ropogax Poccum.

JlaypeaT MEXIYHAPOAHBIX IOHOMECKUX (POPTENUAH-
HBIX KOHKYPCOB. JUIUIOMAHT U O6NajaTeNb ClElUalb-
Hon npemun II MeXayHapOAHOIO KOHKYPCa OPIaHUCTOB
uM. A ©. Texuke (Mocksa, 2011). [IpuHuMana y4yacrue
B MACTEP-KIACCAX M3BECTHBIX 3aM4JHOEBPOINENHCKUX Op-
ranuctos: I Pocra, WM. Amenpa, M. 3anzepa, Y4aCTBOBANIA
BJIETHUX OPraHHBIX Kypcax B boszay (Iepmanun) y mpo-
(eccopos C. Yepenanosa, A. Tacra, JI. JJomanna.

[Iporpamma

I yp
H. C. Bax. [Ipemoaus u ¢yra mu-6emonb maxop, BWV 552
Nun komm, der Heiden Heiland, BWV 659

®. MengenbcoH. CoOHATa U1 OpraHa
cu-6eMOoJIb MaKop, op. 65 Ne 4

I Allegro con brio
I Andante religioso
11 Allegretio

1V Allegro maestoso

duHaN
A. Xarurep. TaHII-TOKKaTa

IL D6en. YeThipe OUOMEHUCKUX TaHI[A
1I Taner lynmamutsl

T. Dckemnr. Evocation II

YUACTHUKU KOHKYpCA
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Olga
Bestuzheva
(Nizhny Novgorod, Russia)

Iga Bestuzheva is a senior lec-

O turer at the Organ and Harpsi-
chord Department of the Glinka Nizhny
Novgorod Conservatory. She graduated
from the Nizhny Novgorod Conservato-
ry with a degree in piano under Profes-
sor Bella Alterman and in organ under
Professor Zaryana Skulskaya. Later she
completed her postgraduate studies in
organ under Zaryana Skulskaya and Evgenia Krivitskaya.

Olga Bestuzheva maintains an active concert schedule,
performing both as a soloist and with the ensemble. She
regularly participates in organ concerts of the B-A-C-H
cycle, the cycle of concerts for children Organ Alphabet
in Nizhny Novgorod, and also performs in other cities of
Russia.

Olga Bestuzheva is the winner of the international
youth piano competitions, the winner of the special prize of
the 2nd Gedike International Organ Competition (Moscow,
2011). She took part in master classes held by the renowned
European organists, such as Gunter Rost, Jens Amend,
Martin Sander, and participated in summer organ courses in
Bosau (German) under professors Sergey Cherepanov, Arvid
Gast and Ludger Lohmann.

Program

Second round

J. S. Bach. Prelude and Fugue in E-flat major, BWV 552
Nun komm, der Heiden Heiland, BWV 659

E Mendelssohn. Sonata for Organ B-flat major,
op. 65 No. 4

I Allegro con brio
11 Andante religioso
11 Allegretio

1V Allegro maestoso

Final
A. Heiller. Tanz-toccata

P. Eben. Four Biblical dances
II Dance of the Shulammite

Th. Escaich. Evocation II

competition participants
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Anpa
[iyxoBa

(Kazanp, Poccus)

omwinack B 1999 r. B Kazanm.
C 2006 mo 2017 1. o6y4anach
B CpefiHeN CHerUanbHON My3bIKa/Ib-
HOM IKojIe Ka3aHCKOM rocysapCrBeH-
HOM KoHcepsaropuu uM. H. . JKurano-
B4, ¢ 2017 — crygentka Kasanckon
KOHCEPBATOPUM IO KIACCY OpraHa
B. A. JlJo6apego#t. [lpuHnMana ydacrue
B KOHIIEPTAX, KOHKYPCaX, (DECTUBATIAX
B ropojiax Poccun 1 32 pybeskom.
Jumomant XVIII OTKpBITOrO  (hecTrBana-KOHKypca
opranHoi Mysbiku (Cankr-Tlerep6ypr), naypear 1 mpe-
MHUH OOILIEPOCCUICKOTO KOHKYpCa «MOJIOZbIE 1APOBAHUA
Poccum» (Mocksa), naypear Il crenenn MexayHapORHOIO
(becruBans-koHKypca Organ art (Acrana, Pecrrybimka Ka-
3axcran), naypear II crenenu IlepBoro BCepoCCHIICKOTO
MOJIOZIEKHOTO KOHKYpPCA OpraHucToB (CapaTos). YUaCTHUK
Macrep-Knaccos JleTHert opranHoi akagemun B bosay (Tep-
manud, 2018-2019).

[IporpamMma

I Typ
H. C. bax. [pemoaus u pyra cut munop, BWV 544
Nun komm, der Heiden Heiland, BWV 659

M. Bpamc. Herzlich tut mich Verlangen, op. 122 Ne 10
@, Tucr. [Ipemoaus u ¢yra Ha Temy B-A-C-H

OuHan
II. Bykcrexype. [Ipemoaua pe munop, BuxWV 140

®. MenaenbcoH. Conara jyist oprata Ne 6 pe MUHOP, op. 65
1 Chorale and Variations

I. boBe. Salamanca

Y49aCTHUKHN KOHKYpPCA
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Aida
Glukhova

(Kazan, Russia)
A ida Glukhova was born in 1999
in Kazan. From 2006 to 2017 she
studied at the secondary special music
school at the Zhiganov Kazan State
Conservatory. In 2017, she entered the
Zhiganov Kazan State Conservatory,
with her specialty being organ (with
Veronika Lobareva). Aida Glukhova has
actively participated in various concerts,
competitions, and festivals both in Russia and abroad. She
is a prize winner at the 18" Open Festival-Competition of
Organ Music (St. Petersburg). She also won the 1% prize at
the All-Russian contest Young talents of Russia (Moscow)
and the 2™ prize at the International Festival-Competition
Organ art (Astana, Kazakhstan). Besides, she received the
2nd prize at the 1st All-Russian Youth Organ Competition
(Saratov, Russia). Aida Glukhova participated in master-
classes on organ performance Summer Organ Academy in
Bosau (Germany) in 2018 and 2019.

Program

Second round

J. S. Bach. Prelude and Fugue in H minor, BWV 544
Nun komm, der Heiden Heiland, BWV 659

J. Brahms. Herzlich tut mich Verlangen, op. 122 No. 10
E Liszt. Prelude and Fugue on B-A-C-H theme

Final
D. Buxtehude. Prelude in D minor, BuxWV 140

E. Mendelsohn. Sonata for Organ No. 6 in D minor, op. 65
I Chorale and Variations

G. Bovet. Salamanca

competition participants
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Kapuna
[opbanoBa

(Kaszaub, Poccus)

O KOHYIIA MATHCTPATYPy M aCCUC-

TEHTYPY-CTAKUPOBKY Ka3aHCKOI
TOCY/JApCTBEHHON KOHCEPBATOPHUU
M. H. Il JKuranosa mo crneuuanpHO-
CTU Oprad (KJI4CcC HAPOJHOIO apTUCTA
Pecry6mku TarapcTaH, 3aCIy:KEHHOIO
JeATensa UCKycCTs Poccun, HApOAHOTO
aprucra Poccuu, npodeccopa P. K. A6-
JYJUTUHA).

B 2011 r npoxoauna obydeHue B CapaToBCKOU TIo-
CYIAPCTBEHHOM KOHCepBatopuu uM. JI. B. CoOMHOBA Kak
IMAHKUCTKA B KJIACCE 3ACIYKEHHOTO apTucta Poccuu, nipo-
(eccopa A A. Ckpuniag, B 2012 1. npofo/pkuia odydeHne
KaK opraHuctka B kacce H. B. Tonbap6. B 2015 1. crana
IEPBOII BBITYCKHULCH KOHCEPBATOPUY 10 CHELUAILHOCTH
OpraH.

JlaypeaT MEXAYHAPOJAHBIX KOHKYPCOB. [IpuHuMana
YYACTHE B OPTAHHBIX (DECTUBANIAX U MACTEP-KIACCAX BEJY-
IIMX EBPONENCKUX NPOPECCOPOB.

B mepron ¢ 2016 mo 2017 1. — mpernojiaBatenb opraHa
B IMII Ne 5 8 Kazanu. C 2017 o 2019 1. ABI1ACh OPrAHKCT-
KOM €BAHTENNYECKO-TIOTEPAHCKON LIEPKBU CB. EKaTeprUHbI
(Kasanp). C 2018 1. — mpenogasaTenp Kaeapel Opraua,
KIaBeCHHA 1 ap(bl Ka3aHCKOM KOHCEPBATOPHH.

[IporpamMma

I'Typ
H. C. bax. ®anTtazud u (yra conp MUHOP, BWV 542
Nun komm, der Heiden Heiland, BWV 659

M. Perep. UHTPOAYKIMA 1 TTACCAKAINS PE MUHOD
M. Bpamc. [Ipemousa u (pyra 11 MUHOP

Ounan
®. JTucr. Bapuanyu Ha temy Weinen, Klagen, Sorgen, Zagen

YUACTHUKU KOHKYpCA
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Karina
Gorbanova

(Kazan, Russia)

arina Gorbanova graduated

from the Zhiganov Kazan State
Conservatory as a master and postgradu-
ate student, specialising in organ under
Professor Rubin Abdullin, a People’s
Artist of the Republic of Tatarstan,
Honoured Artist of the Russian Federa-
tion, and People’s Artist of Russia.

In 2011, she studied piano at the
L.V. Sobinov Saratov State Conservatory under the tutelage
of Professor Anatoly Skripai, an Honoured Artist of the Rus-
sian Federation. In 2012, Karina Gorbanova continued her
studies as an organist in the class of Natalia Golfarb. In 2015,
at the end of her studies, Karina became the first graduate of
the Conservatory specialising in organ.

The organist is a prize winner at international competi-
tions. She took part in organ festivals and masterclasses led
by many professors from Europe.

From 2016 to 2017, Karina Gorbanova taught organ
at the Kazan Children’s Music School No. 5. From 2017
to 2019, she was an organist at the Evangelical Lutheran
Church of St. Catherine in Kazan. Since 2018, she has been
a teacher at the Organ, Harpsichord and Harp Division of
the Zhiganov Kazan State Conservatory.

Program

Second round

J. S. Bach. Fantasy and Fugue in G minor, BWV 542
Nun komm, der Heiden Heiland, BWV 659

M. Reger. Introduction and Passacaglia in D minor
J. Brahms. Prelude and Fugue in A minor

Final
E Liszt. Variations on Weinen, Klagen, Sorgen, Zagen theme

competition participants
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DpaHIMCKA
dCCCH

(Jlermonbg, fepmanus)

onmmack B 1996 . B Bioprioypre,
Tepmanua. B 2018 . oxoHuwmna
OakanaBpuat B AkajieMuu My3blku Jlet-
Monbaa (fepmanus) N0 CrenuaabHO-
CTAM KATOJINYECKAA IEPKOBHAA MY3bIKa
(xnacc npodeccopa, fokropa M. Can-
Jepa), IUTYPIUdecKas OpraHHas My3bl-
Ka (xracc npogeccopa T. A. Hosaka) u
XOpOBasA My3bIKA (KIACC Tpodheccopa
A. Korep).

[Ipogomkaer 06ydeHne B MATUCTPATYPE T10 CIENUAb-
HOCTH KaTOJIMYECKAA LEPKOBHAA MY3bIKA B AKA/IEMUH MY-
3BIKH JIeTMOJIB/A.

Y4acTBOBAIA B MACTEP-KIACCAX BEAYIIUX EBPOICH-
CKUX IIPO(ECCOPOB. JIaypear MEeKIYHAPOJHOIO KOHKYD-
ca Jugend musiziert B xareropun «OpraHuCT-CONIUCT>
(I mpemus, 2009, 2012), MexayHapOAHOIO OPraHHOIO
koHkypca B Xepdopnae (Tepmanus, I mpemus, 2016),
MexayHapOAHOTO OpraHHOro KOHKypca XII opraHHoro
(ecrusang Fugato B bag-Xombypre (Tepmanus, III npe-
mug, 2018).

B 2006-2014 I'T. pery/spHO COMPOBOA/IANA IIEPKOBHBIE
C1yx0b! B Broprioypre u npuieraomux paionax. B 2010 &
CBI'Pa/Ia AEOIOTHBIA KOHLIEPT, U C TEX MOP YACTO BBICTYIIA-
er B bepnune, dccene, [érrunrene, bpemene, Jetmonnae
u [TanepbopHe.

B 2015-2016 IT. — KaHTOP 1IEPKOBHOIO X0pa B [aitiu-
renxkupxene (lepmanusg), ¢ 2017 . — KaHTOP LIEPKOBHOIO
xopa B 1iepksu Cearoro Jyxa B I Jlemro (lepmanus).

[Iporpamma

II'Typ
M. C. Bax. ®anrasus u (yra conp MuHop, BWV 542
Nun komm, der Heiden Heiland, BWV 659

A. L. Purrep. Conara jyia oprana Ne 2 My MuHop, op. 19

OuHan
W. C. Bax. Nun komm, der Heiden Heiland, BWV 661

P. Illymas. [lects dyr Ha Temy B-A-C-H, op. 60
III Mit sanften Stimmen

@, Tucr. [Ipemoaus u ¢yra Ha Temy B-A-C-H

YUACTHUKU KOHKYpCA
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Franziska
Classen

(Detmold, Germany)

ranziska Classen was born in

1996 in Wiirzburg, Germany. She
obtained her bachelor degree from the
University of Music Detmold, Germany,
in 2018, where she specialized in Catho-
lic Church Music (under the tutelage of
Professor Dr. Martin Sander), liturgical
organ music (with Professor Tomasz
Adam Nowak), and choral music (un-
der Professor Anne Kohler).

Currently, Franziska Classen continues her education at
the University of Music Detmold as a master student, with
her specialty being Catholic Church Music.

She took part in the masterclasses of the leading Euro-
pean musicians and is a prizewinner of various competi-
tions. She won the 1% prize at the jugend Musiziert Compe-
tition in the category “Organ Soloist” in 2009 and 2012. In
2016, she received the 2™ prize at the International Organ
Competition in Herford, Germany. In 2018, she was granted
the 3" prize at the International Organ Competition of the
12 FUGATO Organ Festival in Bad Homburg, Germany.

From 2006 to 2014, she regularly played accompaniment
to church services in Wiirzburg and surrounding areas. She
appeared with her debut concert in 2010, and since then has
given numerous concerts in Berlin, Essen, Gottingen, Bremen,
Detmold, and Paderborn. From 2015 to 2016 Franziska Clas-
sen was a conductor of the church choir in Heiligenkirchen,
and since 2017 she has been conducting the church choir at
Heilig-Geist-Kirche in Lemgo, Germany.

Program

Second round

J. S. Bach. Fantasy and Fugue in G minor, BWV 542
Nun komm, der Heiden Heiland, BWV 659

A. G. Ritter. Sonate for Organ No. 2 in E minor, op. 19

Final
J.S. Bach. Nun komm, der Heiden Heiland, BWV 661

R. Schumann. Six Fugues on B-A-C-H theme, op. 60
III Mit sanften Stimmen

E Liszt. Prelude and Fugue on B-A-C-H theme

competition participants
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CoHr Xédr
[1aK

(Ceyn, Peciybrmka Kopes)

P onunca B 19898 Ceyne. C 2005

no 2008 r. obydanca B Briciuert
mxosne [ywrona (krace Lzu-Cunr Kum),
sateM B VuuBepcurere Ence (kmacc
Ménmxa Yo u Jlonrmns [un). B 2019 &
OKOHYMJI BBICIIYIO KONy MY3BIKH U
ranua Kenbna (xmacce B. bénura) u
TTapMKCKYIO BBICIIYIO HAL[MOHAIbHYIO
KOHCEPBATOPUIO My3bIKU 1 TAHLA (K/IACC
K Manry).

Jlaypeat MHOTOYHMCIEHHBIX OPraHHBIX COCTA3AHU,
Cpear KOTOPBIX KOHKYpC acconmanuu Daegu-Musik (10x-
Haa Koped, 2008), Kukmin Ilbo — Yongsan Musik ball
(tOxnag Kopes, 2010), obmagarensb CIEUaTbHOIO MPU3a
MesyHapOAHOIO OPraHHOTO KOHKypca B Koprmenbporixe
(Tepmanug, 2019)

Begier akTUBHYIO KOHIIEPTHYIO JIeATENbHOCTD B EBporie
u Kopee.

[IporpamMma

I'Typ
H. C. Bax. Toxkara u hyra Mmu Mmaxop, BWV 566
An Wasserfliissen Babylon, BNV 653

. T. Paitn6eprep. Conara s oprara Ne 8 My Musop, op. 132
IV Passacaglia

M. Perep. My3bIKaTbHBIT MOMEHT Pe MaKOp, op. 69 Ne 4
Ounan

C. ®pank. Xopan i oprana Ne 2 cu mutop, FWV 39
T. dckenr. Evocation I

Y4aCTHUKHN KOHKYpPCA
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Sunghyun
Par

(Seoul, The Republic of Korea)

unghyun Park was born in 1989 in

Seoul, South Korea. From 2005 to
2008, Sunghyun Park studied at Gujeong
High School under the guidance of Ji-
sung Kim, then he went on to further
his studies at Yonsei University with
Myung-ja Cho and Dong-ill Shin. In
2019, he graduated from the Cologne
University of Music, where he studied
under Winfried Bonig, and from Paris Conservatory under
the tutelage of Christophe Mantoux.

Sunghyun Park was a prizewinner at numerous organ
competitions, including Daegu-Musik Association Organ
Competition (South Korea, 2008), the Kukmin Ilbo —
Yongsan Musik Hall Organ Competition (South Korea, 2010).
In 2019, he received the Special Prize in Korschenbroich
International Organ Competition (Germany).

Sunghyun Park maintains an active concert schedule,
performing in Germany and South Korea.

Program

Second round

J.S. Bach. Toccata and Fugue in E major, BWV 566
An Wasserfliissen Babylon, BWV 653

J. G. Rheinberger. Sonata for Organ No. 8 in E minor, op. 132
IV Passacaglia

M. Reger. Moment musical in D major, op. 69 No. 4
Final

C. Frank. Choral for Organ No. 2 in H minor, FWV 39
Th. Escaich. Evocation II

competition participants
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Xeéur Conr
[1aK

(Ceyn, Pecriybnmka Kopes)

P onmack B 1987 1. B Ceyie. OKoH-

ypIa OaKaIaBpuaT ¥ MarucTpa-
Typy Teonmoru4eckoro yHUBEPCUTETA
Ceyna 1o CenuaapHOCTH LEPKOBHAS
My3bIKa (K1acc mpodeccopos Kum
Jxucynr u Yo Mudowr). B macrodmmuit
MOMEHT 00y4aeTcs B BpICmien MIKO-
Je Mysblku B Jermonbae (Iepmanus)
B K1acce npodeccopa M. 3anzepa. 3a-
HUMAJIACh HA MACTEP-KIACCAX BEAYIUX EBPONEHCKUX Op-
TAHUCTOB.

Obnmagarenp BTOPOH NPEMUM M NPU3A 3PUTEIBCKHX
cummaruit Ha XII Oprannom (ecrusane Fugato (bap-Xom-
6ypr, Tepmanus, 2018) u nepBoyt IPEMUM HA KOHKYpCE
OpraHHbIX Ay3T0B Kukmin llbo — Yongsan (Ceyn, KOxHas
Kopes, 2014).

Beger akTUBHYIO KOHLIEDTHYIO JEATENbHOCTD B lepMa-
Huu u Kopee.

[IporpamMma

I Typ
. C. bax. Tokkata My Maxop, BWV 566
Nun komm, der Heiden Heiland, BWV 659

®. MenpeabcoH. COHATA Ui OPraHa CH-6EMOMb MAKOP,
op. 65 Ne 4

I Allegro con brio
1l Andante religioso
Il Allegretto

1V Allegro maestoso

duHaN

T. 3ckemnt. [103MBbI /1 OpraHa
I Eaux natales

P. IlTymas. [lecTs 3TIONOB TS OpraHa, op. 56
IV Innig

M. Perep. ®anrasus Ha temy B-A-C-H, op. 46

YUACTHUKU KOHKYpCA
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Hyunsun
Park

(Seoul, The Republic of Korea)
H yunsun Park was born in 1987 in

Seoul, South Korea. She obtained
her bachelor’s and master’s degrees from
Seoul Theological University, with her
specialty being church music (under
the tutelage of Professor Jisung Kim and
Professor Inhyung Cho). Currently, she is
astudent at the University of Music Det-
mold, Germany, under Professor Martin
Sander. In addition, Hyunsun Park attended masterclasses by
the leading European organists.

She was a prizewinner of the Audience Choice Award
at the 12th Organ Festival Fugato Organ in 2018 (Bad
Homburg, Germany), and in 2014 she received the first
prize at the Youngsan Organ-Duo Competition (Seoul,
South Korea).

Hyusun Park maintains an active concert schedule in
Germany and South Korea.

Program

Second round

J.S. Bach. Toccata in E major, BWV 566
Nun komm, der Heiden Heiland, BWV 659

E Mendelssohn. Sonata for Organ in B major,
op. 65 No. 4

I Allegro con brio
I Andante religioso
Il Allegretto

1V Allegro maestoso

Final

Th. Escaich. Poemes pour orgue
I Eaux natales

R. Schumann. Six Etudes for Organ, op. 56
IV Innig

M. Reger. Fantasy on B-A-C-H theme, op. 46

competition participants
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JIxy BoHr
Co

(Ceyn, Peciybrmka Kopes)

xu Bonr Co pomunacs B 1990 1.
B [Iycane (IOxmas Kopesn).
B 2016 . okoHumIa 6akamaBpuat Ko-
PEVCKOr0 HAIMOHATIBHOIO YHHUBEPCH-
TeTa UCKyccts B Ceyne, a B 2018 & — ma-
TUCTPATYPY B BBICIIET IKO/IE MY3BIKH 1
tearpa Jlernuura (fepmanud) B Kacce
npodeccopa M. llImeaunra. B Hacros-
nee BpeMs IPOJIOJLKAET OOydeHUe
B ACTIUPAHTYPE.

Boicrynaer ¢ xoHuepramu B lepmanun u Januu. Cra-
J1a nobeguTeneM MexayHApOAHOIO KOHKYPCA OPIaHUCTOB
Wadden Sea (Janus).

[IporpamMma

I typ
H. C. Bax. [Ipemosus u (yra Mu MuaOp, BWV 548
Schmiicke Dich, o liebe Seele, BWV 654

. I. Paitn6eprep. Conara Ne 11 pe munop, op. 148
1 Agitato: Allegro

M. Bpamc. IIpemoans u ¢yra ¢pa muxop, WoO 9

®uHan

P. IlTyman. YeTpipe 3cKK3a, Op. 58
11l Lebhaft (pa muHOp

H. Bpamc. O Welt, ich mup dich lassen, op. 122
A. I. Purrep. Conara i1 oprana Ne 2 Mu MuHop, op. 19

Y4aCTHUKHN KOHKYpPCA

Jiwon
N0

(Seoul, The Republic of Korea)

iwon Seo was born in 1990 in
Pusan, South Korea. In 2016, Ji-
won Seo obtained her bachelor degree
from Korea National University of Arts
(Seoul) and in 2018, she obtained her
master degree from the University of
Music and Theatre (Leipzig), where she
studied under the tutelage of Professor
Martin Schmeding. Currently, she con-
tinues her education as a postgraduate student. Jiwon Seo
regularly performs in Germany and Denmark. She also is
the winner of the Wadden Sea Organ Competiton (Den-
mark).

Program

Second round

J. S. Bach. Prelude and Fugue in E minor, BWV 548
Schmiicke Dich, o liebe Seele, BWV 654

J. G. Rheinberger. Sonate No. 11 in D minor, op. 148
1 Agitato: Allegro

J. Brahms. Prelude and Fugue in F minor, WoO 9

Final

R. Schumann. Four skizzen, op. 58
1l Lebbaft in F minor

J. Brahms. O Well, ich mug dich lassen, op. 122
A. G. Ritter. Sonata for Organ No. 2 in E minor, op. 19

competition participants
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- JInnms
[leyeHK1HA

(Canxr-IletepOypr, Poccus)

onunace B 1996 . CrynenTka
Cankr-TlerepOyprckoit rocyaper-
BEHHOM KOHCepBaTOpuu uM. H. A. Pum-
cxoro-Kopcakosa (Kmacc 3acCiIy:xeH-
Horo aprucra Poccun, npodeccopa
. ®. 3apenkoro). Jlaypear OTKPBITOrO
(becTUBANIA OPraHHOM MY3BIKU <«30JI0-
Tasg mpa> (Mocksa, Ppasuno, 2018),
[ Bcepoccuriickoro KOHKypca OpraHunc-
10B (Caparos, 2019), XX OTKPHITOro (heCTUBAIA-KOHKYPCa
«JatanHa — Canxr-Ilerep6ypr> (2019), XI MexayHapos-
HOT'O KOHKypca opranuctos um. M. Tapusepauesa (Kau-
HuHrpaj, 2019), obnagarens [pan-npu MexayHapogHOro
KOHKypca M. A. Hemtnna (Ilepms, 2018).

[Ipoxoauna CTAXUPOBKY B HECKOJBKUX MEKIYHAPOJ-
HBIX OPIAHHBIX AKAZIEMMSAX U MACTEP-KIACCAX BEAYIIUX
OPTaHMCTOB 3aMaIHON EBPOIIBL

[IporpamMma

Il ryp
. C. Bax. Allein Gott in der Hob sei Ebr, BWV 663
[pemonug u ¢yra 10 Maxop, BWV 547

®. MengenbcoH. COHATA /I OpraHa CU-O6eMOIIb MAKOP,
op. 65 Ne 4

I Allegro con brio
1 Andante religioso
111 Allegretio

1V Allegro maestoso

®duHaN

X. Kymnapés. ITaccakanus (pa-ue3 MUHOP
®. JIucr. [Ipemonua u (yra Ha Temy B-A-C-H

YUACTHUKHU KOHKYpCd
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Lilia |
Pechenkina

(St. Petersburg, Russia)

ilia Pechenkina was born in 1996.
Since 2016, she has been a student
at the St. Petersburg N. A. Rimsky-Korsa-
kov State Conservatory under Professor
Daniel Zaretsky, an Honoured Artist of
the Russian Federation. The organist won
the 1% prize at the Open Festival of Organ
Music Golden Lyre (Moscow, Fryazino,
2018), the 2" prize at the first All-Russian
Organists’ Competition (Saratov, 2019), the 1% prize at the 22
Open Festival Gatchina — St. Petersburg in 2019, the 2™ prize
at the 11™ Mikael Tariverdiev International Organ Competi-
tion (Kaliningrad, 2019), and the Grand Prix at the Nemtin
International Competition (Perm, 2018).

Lilia Pechenkina took an internship at international
organ academies and participated in masterclasses by
leading organists of Western Europe.

Program

Second round

J.S. Bach. Allein Gott in der Hob sei Ebr, BWV 663
Prelude and Fugue in C major, BWV 547

E Mendelssohn. Sonata for Organ in B major,
op. 65 No. 4

I Allegro con brio
11 Andante religioso
11 Allegretio

IV Allegro maestoso

Final

Chr. Kushnariov. Passacaglia in F-sharp minor
E Liszt. Prelude and Fugue on B-A-C-H theme

competition participants
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Em13aBsera

(Canxr-Iletepbypr, Poccus)

opwnach B 1988 1. Oxonumia

Canxr-IleTepOyprekylo KOH-
CEPBATOPHUIO IO KIACCY (POPTENNUAHO
(3aCiIyKeHHBII apTUCT Poccuu, npo-
(eccop B. O. lakun), Cankr-Ilerep-
OYprcKuil TOCYAPCTBEHHBIN YHUBEP-
CUTET 0 KIACCaM OpraHa (LOKTOp MC-
KyccTBOBeieHU npodeccop A. A. I1a-
HOB), xasecuna (E. B. basposa) u Ka-
pubona (V. Xaasen). TIponuia TPEXJIETHION CTAKUPOBKY
IIPU €BAHTETMYECKO-TIOTEPAHCKON LiepKBU CB. EKaTepuHbl
B Cankr-Ilerep6ypre (knacc I B. Bapurasckoro).

Jurmomant 11 Bcepoccuiickoro KOHKypCca OpraHuCToB
um. B. ©. Onoescroro (2016) 1 maypeat CrieruanbHOM mpe-
mun uM. [opmana 32 Jydinee UCTIIONHEHUE IPOU3BEACHNN
HEMELIKUX KOMIIO3UTOPOB X MEXKIYHAPOAHOIO KOHKYpCa
um. M. Tapusepauesa (2017). C 2015 & gBadeTca 4ieHOM
(honpa «PycCKuit KapUILOH>.

Benér akTMBHYIO KOHLIEPTHYIO ACATENLHOCTD B TOPOAAX
Poccun 1 32 pyoexoM (B benbruu, Hupepnaniax, PuuigH-
auu, criaHnm).

C 2016 1. E. PynéBa — MpUITIAMEHHbI OPraHUCT U Ky-
parop a0OHEMEHTA OPraHHON My3bIKM B PumMcko-Karomm-
yeckoM xpame ¢B. Ilerpa u Iasna B Besmkom Hosropoze,
KoHueprMmericrep CaHKT-[1eTep6yprekoii KOHCEPBATOPHN.

[Iporpamma

I ryp
W. C. bax. Nun komm, der Heiden Heiland, BWV 659
Toxkara u (yra mu Mmaxop, BWV 566

A. I. Purrep. Conara 11 oprana Ne 3 g MUHOP, Op. 23

OuHaN

M. JTropydne. Cionta jijist oprana, op. 5
Ipentoous

I Cuvyunuana

Il Toxkama

YUACTHUKU KOHKYpPCA
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Elizaveta
Rulyova

(St. Petersburg, Russia)
E lizaveta Rulyova was born in
1988. She graduated from the Pi-
ano Division of the St. Petersburg State
Conservatory under the tutelage of
Professor Vladimir Shakin, an Honoured
Artist of Russia. Then Elizaveta Rulyova
continued her studies at St. Petersburg
State University, specialising in organ
(in the class of Professor Alexey Panov),
harpsichord (under Ekaterina Byazrova) and carillon (un-
der Joseph Haasen).

She is the laureate of the 2" Odoevsky All-Russian
Organ Competition (2016) and the 10" Mikael Tariver-
diev International Organ Competition, where she won
the Hoffmann Special Award for the best performance of
music pieces by German composers (2017). Since 2015
she has been a member of the foundation Russian Car-
illon.

Elizaveta Rulyova actively tours Russia and abroad (Bel-
gium, the Netherlands, Finland and Spain).

Since 2016, she has been a guest organist and a mana-
ger in charge of distributing permanent tickets to the organ
concerts at the Roman Catholic Cathedral of St. Peter and
Paul. Elizaveta Rulyova also works as a concertmaster at the
St. Petersburg N. A. Rimsky-Korsakov State Conservatory.

Program

Second round

J. S. Bach. Nun komm, der Heiden Heiland, BWV 659
Toccata and Fugue in E major, BWV 566

A. G. Ritter. Sonata for Organ No. 3 in A minor, op. 23

Final

M. Duruflé. Suite for Organ, op. 5
[ Prelude

11 Sicilian

Il Toccata

competition participants
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Envzasera

[1Ta6ammHa

(Canxr-IletepOypr, Poccus)

P opumack B 1995 1. B IlepmMcrom

kpae. CrygenTka Cankr-Ilerep-
OYprckoit rocylapCTBEHHON KOHCEp-
Batopuu umenn H. A. Pumckoro-Kop-
CAKOBA 110 KJIACCAM OpraHa (JOLEHT
10. B. IltazkoBa) 1 x1asecuHa (Ipodec-
cop 1. B. Po3anos).

O6majlaTeNbHUNA  TIPE3UAEHTCKON
NPEMUN UL NOAACPKKA TAIAHTIUBON
monozexu (2014), I'panra npesupenta Poccurickon depe-
pauun (2015 — 1. B.)

[IpuHUMaIa y4aCTHE B MACTEP-KIACCAX BBIAAIOMNX-
€A OPraHucToB, cpean Kotopex X. Parmyc (IIsennd),
JI. Tnenbmu (Mranua), B. Lepep (Tepmanus), I1. Ban Jank
(Hupepmangwr), 1. Kaccan (Ppanuus), O. [lopran (Pun-
manpug), C. Yepenanos (Poccus-Tepmanus), A. Tact
(Tepmanus), ®. Hanxsarmiomnep, M. HImepunr (Tepma-
HUA) U JID.

[IpMHUMAET YYACTHE B PA3NTMYHBIX OPIAHHBIX dKa/lE-
muax B Korke (Punnanaus), bosay u Jiodeke (Tepma-
HUA), Ankmape (Hupepmanzel) u KammHUHTPaje, aKTHBHO
BBICTYIIAET C COJIbHBIMU U aHCAMOJIEBBIMU IIPOIPAMMAMU
Bropofax Poccum u 3a pyoexom (Iepmanus, Ilosnbma,
OuHAAHANA, DCTOHUA).

[Iporpamma

Il'Typ
W. C. bax. Allein Gott in der Hob sei Ebr, BNV 662
[pemoaus u ¢yra s MuHOp, BWV 543

®. MenjenbcoH. COHATA /I OpraHa CU-OEMOIIb MAKOP,
op. 65 Ne 4

1 Allegro con brio
1 Andante religioso
11T Allegretio

IV Allegro maestoso

®uHan

M. Perep. Panrasus na temy Halleluja!
Gott zu loben bleibe meine Seelenfreud, op. 42 Ne 3

YUdCTHUKHU KOHKYDPCd
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Elizaveta

Shabalina

(St. Petersburg, Russia)

lizaveta Shabalina was born in

the Perm region in 1995. Cur-
rently, she is a student at the St. Peters-
burg N. A. Rimsky-Korsakov State Con-
servatory, specializing in organ under
the tutelage of Associate Professor Yulia
Glazkova and harpsichord under the
guidance of Professor Ivan Rozanov.

She was awarded the Presidential
Prize for Supporting Talented Youth (2014). She has also
been the winner of the Grant of the President of the Russian
Federation (since 2015).

Elizaveta Shabalina took part in masterclasses by prominent
organists, such as Hans Fagius (Sweden), Lorenzo Gielmi (Ita-
ly), W. Zerer (Germany), Pieter van Dijk (Netherlands), David
Cassan (France), O. Portan (Finland), Sergey Cherepanov (Rus-
sia-Germany), Arvid Gast (Germany), Franz Danksagmiiller
(Germany), Martin Schmeding (Germany), to name but a few.

She also participated at various organ academies in
Kotka (Finland), Bozau and Liibeck (Germany), Alkmaar
(Netherlands) and Kaliningrad (Russia). Elizaveta Shabalina
maintains an active concert schedule, performing both as
a soloist and together with ensembles in Russia and abroad
(Germany, Poland, Finland, and Estonia).

Program

Second round

J. S. Bach. Allein Gott in der Hob sei Ebr, BWV 662
Prelude and Fugue in A minor, BWV 543

E. Mendelssohn. Sonata for Organ in B major,
op. 65 No. 4

1 Allegro con brio
11 Andante religioso
11T Allegretio

IV Allegro maestoso

Final

M. Reger. Fantasy on Halleluja!
Gott zu loben bleibe meine Seelenfreud theme, op. 42 No. 3

competition participants
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Buxropus

lllopoxosa

(Canxr-IletepOypr, Poccus)

P omumack B 1993 1. 8 Hosropog-
ckoit obmactu. C 2011 . oby-
yanach B CaHkr-IletepOyprckor KOH-
CEPBATOPUN IO KIACCaM (POPTENHAHO
(npodeccop E. A Mypuna) u oprana
(3acayxeHnbli apTuct Poccny, 1po-
tdeccop [l @. 3apenkuif). OKoHUMIA
Koncepparopuio 1o kmaccam ¢opre-
nmaHo (npodeccop B. O. llakun), op-
rada (mpoceccop /. ®. 3apenkuit) 1 KIaBECHHa (AOLCHT
E A Cepepunckas). B 2019 1 OKOHUWIA Marucrparypy
Cankr-TlerepOyprckoro rocyapCrBEHHOIO YHUBEPCUTETA
10 crenuatbHocTy oprad (npogeccop 1. @. 3apenkui).

JlaypeaT MEXIYHAPOSHBIX MY3bIKATbHBIX KOHKYPCOB,
cpean KOTOphIX XV MeKIyHApOAHBIA (PECTUBAIL-KOHKYPC
opranuoit My3blkn «farunna — Caukr-Ilerep6ypr» (I npe-
mud, 2014), XXVI MexayHapoHblil KOHKYPC JYXOBHOH U
oprannoi Myssiku (I mpemus, 2014, Tlombina), I Mexayna-
pozaubii KOHKYpe uM. A. Hemruna (Il npemus, 2014, [lepub),
1T PoccuiiCKo-TI0NLCKUE KOHKYPC OpraHucTos Vox Polonica
Petropolitana (11 npemust, 2016, Carkr-Ilerep6ypr).

B Hacrosmee Bpema npenogaet B IMII um. B. B. Aup-
peesa.

[Iporpamma

Il 'ryp
W. C. bax. Nun komm, der Heiden Heiland, BWV 659
[pemopaus u ¢yra s MuHOp, BWV 543

®. MenpenscoH. CoHara jyis oprata da MuHop, op. 65 Ne 1
1 Allegro moderaito e serioso

1 Adagio

Il Andante recitative

IV Allegro assai vivace

QuHAN
M. Iropydane. Cioura i1 oprama, op. 5
I pentoous
III.-M. Bugop. Cumdonns i oprana Ne 5 ¢ha MHHOP,
op. 42Ne 1
I Allegro vivace
VUACTHUKH KOHKYPCa
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Victoria
Shorokhova

(St. Petersburg, Russia)
V ictoria Shorokhova was born in
the Novgorod region in 1993,
In 2011, she began her studies at the
St. Petersburg State Conservatory spe-
cializing in piano under the Professor
Ekaterina Murina and in organ un-
der the tutelage of Professor Daniel
Zaretsky. She graduated from the
Conservatory as a piano (under Profes-
sor Vladimir Shakin), organ (under Professor Daniel Za-
retsky), and harpsichord player (under Associate Professor
Elena Seredinskaya).

Victoria Shorokhova is a prizewinner at international
music competitions. In 2014, she won the 1% prize at the
10th International Open Festival-Competition of Organ
Music Gatchina — St. Petersburg, the 2™ prize at the 26
International Competition of Sacred Music in Poland,
and the 2™ prize at the Nemtin 1st International Competi-
tion (Perm, Russia). In 2016, she was granted with the 2
prize at the 2" Russian-Polish Organ Competition Vox
Polonica Petropolitana (St. Petersburg, Russia).

Currently, Victoria Shorokhova teaches piano at the
Andreev Children Music School.

Program

Second round

J. S. Bach. Nun komm, der Heiden Heiland, BWV 659
Prelude and Fugue in A minor, BWV 543

E Mendelssohn. Sonata for Organ in F minor, op. 65, No. 1
1 Allegro moderato e serioso

1 Adagio

Il Andante recitative

IV Allegro assai vivace

Final
M. Duruflé. Suite for Organ, op. 5
I Prelude

Ch.-M. Widor. Symphony for Organ No. 5 in F minor,
op.42No. 1

I Allegro vivace

competition participants
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Mancyp

IOcymoB

(Kaymuunrpag, Poccus)

omuca B 1992 rogy B 1. Jlyman6e

(Pecriybmuka Tappxukucran). Ha-
yas obydeHue B Ka3aHCKOU Tocyaaper-
BeHHOU KoHcepsatopun uM. H. T. JKu-
I4HOBA 10 KJIACCaM OpraHa (Hapoj-
HBpIT apTucT Poccum npodeccop
P. K. AGzty/uiiH) ¥ KAMEPHOIO aHCaMO-
ng (JL B.JIa63una). B 2018 1. okoHYmM1
CaHKT-T1eTepOypICKyl0  KOHCEPBATOPHIO
10 KJIACCY OPraHa 3aCIyKECHHOIO aprucra Poccuw, mpo-
(eccopa I, . 3apenxkoro. B HacTOAMMI MOMEHT ACCHUC-
TeHT-Craxep CaHkT-I1eTepOyprcKoil KOHCEPBATOPUH.

Cpenn KOHKYPCHBIX Harpag — Il mpemus u npus ciy-
IATENBCKAX CAMIIATHN X MEKIYHAPOIHOTO KOHKypCa
opranucroB uM. M. Tapusepauesa. [IpuHUMAT aKTHBHOE
Y44CTHE B JIETHUX OPTAHHBIX aKageMuax B bosay, Jlenmnmu-
re (Tepmanus), I'paue (AscTpus), Ankmape (Hupepranppr),
I7ic TOCETHNI MACTEP-KIACCH BBIZAIOMMXCA OPTaHKUCTOB
COBPEMEHHOCTH.

OpraHucCT BLICTYIIAET C COMBHBIMU KOHLEPTAMH B CO-
60pax 1 KOHLEPTHBIX 3271aX Poccun u EBpOIIbL, cOTpyAHY-
YA€T C TAKUMU KOJUICKTUBAMY KaK MOCKOBCKUII IOCyaap-
CTBEHHBIN AKa/IEeMUYECKUI KaMEePHBIT XOP, KOHI[epTHBII
xop Canxr-IlerepOypra, YpaabCKuil akajieMUueCKull Ka-
MEPHBIIT XOP, CUM(POHUYECKIE OPKECTPBI KaTMHUHIPa/Ia,
Coun, Bonrorpazma u zip.

C 2017 & — Turynapubil opranuct KadenpaapHoro
cobopa B KanmuuHrpase.

[IporpamMma

M 1yp
H. C. Bax. Allein Gott in der Hob sei Ebr, BWV 662
Ipemoaus 1 hyra Mu-6emosnns Maxop, BWV 552

M. Perep. «PoxiecTBO>, Op. 145 Ne 3
MHTpOAYKINA 1 TACCAKAIIA PE MUHOD

Punan
®. JIucr. Ipemoana u pyra Ha remy B-A-C-H

0. Meccuan. «Poxectso Tocriogae»
IX b0z cpedu Hac»

YUdCTHUKHU KOHKYDPCd
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Mansur

Yusupov

(Kaliningrad, Russia)

ansur Yusupov was born in

1992 in Dushanbe, Tajikistan.
His career in music began at the Zhiga-
nov Kazan State Conservatory, where
he studied organ playing with Profes-
sor Rubin Abdullin, a People’s Artist of
Russia, and chamber ensemble under
Professor Lada Labzina. In 2018, he
graduated from the St. Petersburg State
Conservatory, where he specialized in organ under the guid-
ance of Professor Daniel Zaretsky, an Honoured Artist of
Russia. Currently, Mansur Yusupov continues his education
with Daniel Zaretsky as a postgraduate student.

He is a prize winner at numerous competitions, and
his awards include the 2™ prize and the Listeners’ Choice
Award at the Mikael Tariverdiev 10" International Organ
Competition. Mansur Yusupov took an active part in the
Summer Organ Academies in Bosau, Leipzig (Germany),
Graz (Austria), Alkmaar (Netherlands), where he also at-
tended masterclasses by prominent organists of our time.

Mansur Yusupov gives solo performances at cathedrals
and concert venues in Russia and Europe, collaborates with
the Moscow State Academic Chamber Choir, the St. Peters-
burg Concert Choir, the Ural Academic Chamber Choir, the
symphony orchestras of Kaliningrad, Sochi, Volgograd, and
many others.

In 2017, Mansur Yusupov was appointed titular organist
at the Kaliningrad Cathedral.

Program

Second round

J. S. Bach. Allein Gott in der Hob sei Ebr, BNV 662
Prelude and Fugue in E-flat major, BWV 552

M. Reger. Weibnachten, op. 145 No. 3
Introduction and Passacaglia in D minor

Final
E Liszt. Prelude and Fugue on B-A-C-H theme

0. Messiaen. La Nativité du Seigneur
IX Dieu parmi nous

competition participants
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[IapTHEPBI KOHKYPCA

enses Gonyp — GmarorBopuTeNbHbIA (hony B CIIA,
II €/IMHCTBEHHBIM MCTOYHUKOM (DUHAHCUPOBAHUA KO-
TOPOTO SBJAIOTCA NOKEPTBOBAHUA AMEPUKAHCKOIO OU3-
HecMeHa — rociiofuHa Pobepra Jlensenna, a eIMHCTBEHHOH
LEbI0 — OKA34HUE TIOAIEPKKM POCCUICKAM HPOEKTAM
B 00JIACTU KyJIBTYPBL [OCIOAUHOM JIEI3€/I0M JABIKET IIIy-
BOKOE YBLKEHHE U JIIOO0Bb K PYCCKOMY MCKYCCTBY M OCO-
6EHHO K BeNMKUM TpaguiuaM CaHkr-Tlerepbypra.
32 TOZIBI JIEATENBHOCTH, HAUMHAA ¢ 1992 T, npu noj-
aepikke QoH/ia OBUIM OCYIIECTBIEHBI MHOTHE IIPOCKTHI
B Mapumunckom rtearpe, Cankr-Iletep6yprckoit rocyaap-

Hemnsemn QoHp (CIA)

creeHHON punapmonnu umenu [ I [locrakosuua,
Axazemun pycckoro 6anera umenu A. f. Baranosoit, [o-
CYAPCTBEHHOM OpMuTAKE. DOHJ OKA3BIBAET MOMIEPKKY
Bonpmomy apamatudeckomy tearpy umenu I A. Toscto-
HOrosa, PecTuBAMO CTapuHHON My3bikd, Cankr-Ilerep-
OYPICKOMY TOCYAAPCTBECHHOMY MY3€I0 TEATPATBHOIO U
MY3BIKAJIBHOTO UCKYCCTBA, (pectuBamo «Jarunes. P.S» —
1 3TO JAJIEKO HE MOJIHBIN CIUCOK.

Cam rocniofinH Jlen3esn — O4€Hb CKPOMHBIN 9ENOBEK U
IPEATIOYUTAET OCTABATHCA B TCHU ITUX YBAKAEMBIX YIPEK-
JCHUI KYJIBTYPBL.

Cankr-TlerepOyprcxuit 00IeCTBEHHbIN 01aroTBopUTeIbHbIN Pony MprHbl borauesoit

«Apt-Ilerepoypr» (Poccus)

cuosat B 2001 . OcHoBHAA CPepa JEATENBHOCTH
donza — TOAJEPKKA U PEATM3ALUA MPOEK-
TOB B 00JJACTH KyJIBTYPBL: OPIAHU3ALUA U IIPOBEJEHUE
KOHI|EPTOB, KOHKYPCOB, (DECTUBANIEH, MACTEP-KIACCOB,
N3TAaHUC HOTHBIX C60pHI/IKOB, BBIILIATA CTI/IHCH}IHﬁ

@ OHJ| GBI OPraHn30BaH B fepmanuu B 1992 . Coe
Ha3BaHUE «[apTOB> OH MOMNYYMI [0 UMEHH pac-
nonoxkeHHon B Hwkuern CAakCOHMM POJIOBON PE3N/IEH-
nuu rpadekoro poaa bepucropdd. I'pad Anapeac dpon
bepHcropdd u ero cecrtpa bertuHa, y3HaB O (PMHAHCOBBIX
npobnemax CaHkr-IlerepOyprckor KOHCEPBATOPUH, OUEHb
JKMBO OTKIMKHYJIUCh HA CUTYaluIO. Ha CpeACTBA HEMELKUX
(DHIaHTPOIIOB GBI 3aPETUCTPUPOBAH (POHJ, KOTOPBII Ha-
YaJI CBOIO JAEATENBHOCTD € BBIILIATHI CTHIIEHUI IIPO(ECCo-
pam u crypenTaM Koncepsaropuu. M3 CIOHTAHHOM ITOMO-
11 BO3HUKJIO JIOITOCPOYHOE MAPTHEPCTBO.

CBOMM OPTaHU3ALMOHHBIM COAEHCTBUEM U (DUHAH-
coBoll nopaepxkoit o [apToB OKa3bIBAET IIOMOIb

NAPTHEPH KOHKYPCA

32

CTYAEHTAM U MOJIO/JBIM UCIHOMHUTEIAM, 3aIHUCh JUCKOB
U JIp.

B yncie npoexros POH/IA — KOHKYPC ONEPHBIX NEBLOB
«Cankr-Tlerep6ypr»> u (pecTuBaIbL-KOHKYPC «Tpu Beka Kac-
CHYECKOTO POMAHCAY.

Oony [APTOB (Tepmarns)

OJlAPCHHBIM MOJIOZBIM My3bIKaHTaM M3 CaHKT-IIeTep-
Oypra B IOBBIIEHUN NTPOPECCUHOHANBHON KBAMU(DUKA-
MU U CIIOCOOCTBYET UX YYACTHIO B KOHKYPCAX U MAC-
TEP-KIACCAX HA TEPPUTOPUU [epMAHUM U 3ANaTHON
EBpormbL.

®ony TapTOB NOAAEPKUBAET MY3BIKAIBHBIC IIPOCK-
Thl B CaHKT-IleTepOypre, (PUHAHCUPYET MACTEP-KIACCH
HEMELKUX ¥ €BPOIENCKUX NPO(eccopoB B CeBEPHON
CTOJIULIE, IPOBOAUT KOHILEPTHI B [epmannu u B Poccuu.
Pabora ®onzia oCymecTBIAETCA TOCPEACTBOM Oaro-
TBOPUTEJIBHBIX B3HOCOB I'PAX/aH [epMaHUU, UHTEPECY-
IOIUXCS MY3BIKOM.

Ocuc ®onpa fapros pacnonoxen B lambypre.

competition partners
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Competition Partners

elzell Foundation is a charitable organization in the

USA, whose only source of funding is the donations

of Robert Delzell, an American businessman, and the only

purpose of the Foundation is to support cultural projects

in Russia. Mr. Delzell is driven by his deep respect and love

for Russian art and, especially, for great traditions of St. Pe-
tersburg.

Since 1992, with support from the Foundation, numer-

ous projects have been carried out in the Mariinsky Theatre,

Delzell Foundation (USA)

the D. D. Shostakovich St. Petersburg Academic Philharmo-
nia, the Vaganova Academy of Russian Ballet, and the State
Hermitage. The Foundation also provides support to the
Tovstonogov Bolshoi Drama Theatre, Earlymusic Festival,
St. Petersburg State Museum of Theatre and Music, Diaghi-
lev. P. S. International Festival of Arts, to name but a few.

Mr. Delzell himself is a modest person who prefers to
keep a low profile, living in the shadow of these renowned
cultural institutions.

Irina Bogacheva Public Charitable Foundation

Art-Petersburg (Russia)

he Art-Petersburg Foundation was established in
2001. The Foundation largely provides funding
and support for cultural projects, including organiza-
tion of concerts, competitions, festivals, masterclasses,
publication of music scores, provision of grants for stu-

artow Stiftung was established in Germany in 1992.

It was named after the residence of the Counts of
Bernstorff in Lower Saxony. Having learned about the
financial problems of the St. Petersburg Conservatory,
Count Andreas von Bernstorff and his sister Bettina were
ready to render assistance. With the funds donated by
the German philanthropists, a foundation was registered,
which began its work with providing scholarships to
professors and students of the Conservatory. A spur-of-
the-moment assistance has grown into a long-term part-
nership.

MAPTHEPH KOHKYPCA

dents and young performers, as well as the recording
of CDs.

Among the Foundation’s projects are Saint Petersburg
Competition of Opera Singers and Three Centuries of Clas-
sic Romance Competition Festival.

Gartow Stiftung (Germany)

With its organizational assistance and financial support,
the Gartow Stiftung helps promising young musicians from
St. Petersburg toenhance their professional skills and facili-
tates their participation in competitions and masterclasses
in Germany and Western Europe. The Gartow Stiftung sup-
ports music projects in St. Petersburg, finances master class-
es by German and European professors in Russia’s Northern
Capital, and holds concerts in Germany and Russia. The
work of the Foundation is carried out with the help of do-
nations from German citizens interested in music.

The Gartow Stiftung office is located in Hamburg.

competition partners
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Oupma «Oue» (Tepmanus)

r epman Oite (1846-1929) odunmanbHo cTan mpodec-

CHOHAJIBHBIM OpraHocrpouteneM 26 supaps 1872
nocse obydenus y macrepa JI Koma B bayruene. [nasHbii
IPUHLAI €10 PAGOTHI — MAKCUMAIBHO BO3MOKHAA HA/IEK-
HOCTb — CTaJI OCHOBOI €ro xopouieit penyrauud. Muorue
U3 €r0 OPraHOB COXPAHWINCh 10 HAlUX JAHEN. [epman Orte
cospan 173 Hosbix oprara. Ero ioun Moxanna Otine (1877-
1970) 1popomKIIIa PYKOBOAUTS (PUPMONL. B 310 Bpems Hava-
JIICb PECTABPALIMOHHbIE PAOOTHI HA BAKHBIX MCTOPUIECKIX
OpraHax, 0Co6eHHO B CAKCOHNU 1 TIOPUHIUNL.

B 1957 1. ynpasnenue (upmort nepenuio K fancy Oitne
(1923-1971). OH nogHsn (upMy Ha HOBYIO BBICOTY U CO3/IaNl
134 HOBBIX OpraHa. Ero pabora Taike NpocTupaach 3a rpa-
Hutpl Boctounoit fepmannu — B HIseno, Coperckuit Coro3
u OPT. Tlocre ero 6e3BpeMEHHON KOHUMHBI €10 JKEHA 1 T10C-
TOAHHBIA COTPYAHUK (pupMbl Mare6opr Oiine (1925-2017)

Toprosbii oM Ha HEBCKOM (Poccust)

K 4K COXPAHMTb i1 NOTOMKOB MCTUHHOE 3By4aHHE
UCTOPUYECKH YHUKAIBHOIO MHCTPYMEHTA? Pa3sutre
[M(PPOBBIX TEXHOJIOIUI 3AMUCH 3BYKA IIO3BOIHIIO CO3/ATH
3NEKTPOHHBIE OPIaHbl CEMIUVIEPHOTO ThMd. C IOMOMIBIO
CEMIUIOB — KAUECTBEHHO 3AIMCAHHBIX ¥ OIU(DPOBAHHBIX
3BYKOBBIX (DPArMEHTOB, XPAHAIMXCA B IAMATH YCTPOH-
CTBA, — MOXHO BOCCO3/{aTh 3BYK JIFOOOI'O U3 COXPAHMBIINX-
€4 JIO HAIIUX JHEN OpraHos. IMEHHO TaKad TEXHONOTHA
UCIIONB3YETCA B ANEKTPOHHBIX OPraHax (pupMsl Jobannius
(Tosmanzys).

[IpopyKuuio Jobannus MOKHO YCJIOBHO PA3AEIUTh Ha
TPU KATETOPUM: OPIaHbl YUEOHbBIE, KOHIIEPTHBIE U CAENaH-
HBIE 110 MHJVBUJYAIBHBIM IIpOEKTaM (cepus Monarke).
OfHO M3 HANpABIEHUI JEATEILHOCTH NPEAIPUATHA
Jobannus — pPEKOHCTPYKIMA CTAPbIX HMHCTPYMEHTOB
C HCIOJb30BAHUEM CPEACTB COBPEMEHHOH 3JIEKTPO-
HUKH: PACHIMPEHHUE 3BYKOBOM MANMTPHI 32 CYET BCTPA-
UBAHWA JIONONTHUTEIBHBIX PETUCTPOB B CIOKHYIO Me-
XAHUYECKYIO TPAKTYPy MHCTPYMEHTAa C COOMIOEHHEM
AYTEHTUYHOCTH 3BY4aHMA KOHKPETHOIO JyXOBOI'O OPIaHa.

TPOJOJIKIUIA PYKOBOIUTD (PUPMOIL. YIIPAB/IAOIMM JIMPEKTO-
pom ¢ 1987 o 2005 1. 6bL1 OpraHocrpourtens ApmuH Lykep-
puzenb. C 1971 no 2005 1. 66u1 IOCTPOEH 231 HOBBII OPraH U
OTPECTABPUPOBAHO 43 UCTOPUYECKUX MHCTPYMEHTA.

C 2006 1. ympaBIMIONMM JIMPEKTOPOM CTaIa AHHA-
Kpucrun Oiine, Baydka Uurebopr Orine, a ¢ 2013 . — op-
rasocrpourens Jlupk Ortre.

CTpOUTENBCTBO HOBBIX OPI'AHOB U PECTABPALUA UCTOPHU-
YECKUX OPI'aHOB HAXOAATCA y (pupMbl Orinie B 6aIaHCe ApyT
C IpyroM. BaxHbIMY pa60TAMU HOCTIE/HUX JIET ABIAIOTC:

2007 — Cankr-Tlerep6ypr, Kanesura, pecraspariyd 1 Ie-
pecrporika oprana Bambkepa 1891 r, III+ P / 57.

2016 — Cuanp / Kurait — KoHcepBaTopust, HOBBIIT KOH-
1epTHBIT oprad IV / 63.

2017 — Jipeszen, Kulturpalast, HOBBbIIT KOHLIEPTHBII Op-
ran IV / 61.

Ecm opranet Monarke M3roTasmBalorcs Jyil KOHLEPTHBIX
327108 U LiepKBett, TO cepus LiIVE IPEACTABIAET COOOM «KOM-
MAKTHOE> PEIEHNE, PEIHA3HAYEHHOE JUIA JIOMAIIHETO UC-
TO/Ib30BAHHK, YYEOHOTO KIACCA WM MY3BIKAIBHOIO CAJIOHA.

Kopnopauus Rodgers Instruments — IPeACTABUTENb
AMEPUKAHCKON TPAAULMN B OPraHOCTPOECHUU. YHUKAJIb-
Hble Pa3PabOTKU €€ CIELMATUCTOB BO MHOIOM OIpE/e-
JIUIM  KOHCTPYKTHBHBIE OCOOEHHOCTH  3EKTPOOPIaHOB,
a8 1972 1. Rodgers npeiCTaBrIA IEPBbIY THOPUIHBINA UH-
CTPYMEHT, B KOTOPOM COBMEIIAETCA MOMYIIPOBOJHMKOBAA
JNEKTPOHUKA C IyXOBBIMU TPydaMu. BriocnencTsuy pupma
NPOU3BOAWIA OONBIIME JyXOBBIE OPIraHbl I aMEPUKAH-
ckux 1epkseil. Cerogua Kodgers NpeIaraeT HECKONbKO
CEpHI ANMEKTPOOPIAHOB, NIOCIEAHAS €€ Pa3PabOTKA Ha3bl-
BaeTca Inspire («BroxHoseHue») ¢ cucreMoit Voice Palette
(«Jonmocoad manuTpar), MO3BOJANAA BHIOUPATL CTHIM
3BYYAHUA 1 JIOTIOJIHUTENBHBIE PETUCTPBL

O(UUMAIBHBI TIPEACTABUTENb KOMIIAHUI Johannus
u Rodgers Instruments Ha teppuropuu Poccun — 000
«Toprosblit ;oM Ha HeBCKOM».

[IeHTp KyJBTYPHOTO U TBOPYECKOTO PA3BUTHS <<ApT [Ip0o» (Poccus)

ypHAI «OpraHHblE CANOHB> — EJUHCTBEHHOE
B Poccun PO(ECCHOHANIBHOE MEYATHOE IEPHO-
JMYECKOE M3/JaHUE 00 AKTYAIbHBIX BOIPOCAX OPrdHHOTO
HCKYCCTBA MPONIIOTO U COBPEMEHHOCTH. Berxoaut ¢ 2018 1.
YETBIPE Pa3a B IoOJl, ABMACTCA UH(OPMAI[IOHHBIM TTapTHE-
POM BOKHEHIINX OPraHHBIX IPOEKTOB B Poccuu.
Lems OO0 «lIeHTp COBPEMEHHOTO OPraHHOTO HUCKYC-
CTB> — TPOJIBIKEHUE U MONYIAPU3ANNA COBPEMEHHON
OPTaHHOIN MY3BIKH, COXPAHEHHUE HACAENS BBIIAIOMMXCA

NAPTHEPH KOHKYPCA

JeATeneil OTeYeCTBEHHON OPraHHON KyJIBTYDPBI IPOLLIOTO,
PACIPOCTPAHEHUE TBOPUECTBA MOJIOABIX KOMIIO3UTOPOB U
OPIaHUCTOB.

ABTOHOMHAA HEKOMMEpYECKAA Opranusauus <«Lenrp
KyJILTYPHOT'O ¥ TBOPYECKOIO pa3Butha AT I[Ipo» peanusyer
COLUAIBHO 3HAYUMBIE TIPOEKThI B OOIACTU KY/IBTYPBI, 3aHU-
MAETCA TOAEPKKON MOJIOABIX UCTIOHUTE/IEH, THULIMUDY-
€T MY3BIKAIbHO-TIPOCBETUTENBCKUE COOBITHSL, COAEHCTBYET
HPOEKTAM B OOJIACTH KYJIBTYPBI U UCKYCCTBA.

competition partners
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hen Hermann Eule (1846-1929) registered his

profession as an organ builder in Bautzen on January
26, 1872, he had already studied organ building for several
years with master Leopold Kohl in Bautzen. His basic principle
of the greatest possible solidity soon brought him a good
reputation. Many of his works have survived to the present
day. Creating work of Hermann Fule includes 173 new
organs. His daughter Johanna Eule (1877-1970) continued
leading the company. At that time, restoration work began
with important historical instruments, especially in Saxony
and Thuringia. In 1957, the management of the company
passed to Hans Eule (1923-1971). He raised the company
to new heights. He created 134 new organs. His work also
extended beyond the borders of Germany, to Sweden, to the
Soviet Union and the Federal Republic of Germany. After
his sudden death, his wife and permanent employee of the

H ow to keep the true sound of a historically unique

instrument for posterity? The development of digital
sound recording technologies has allowed the creation of
sampler-type electronic organs. With the help of samples —
qualitatively recorded and digitized sound fragments stored
in the device’s memory — you can recreate the sound of any
of the organs that have survived to this day. This technol-
ogy is used in electronic organs of the company Johannus
(Holland).

Johannus products can be divided into three categories:
student organs, concert organs, and made according to indi-
vidual projects (Monarke series). One of the activities of the
Johannus enterprise is the reconstruction of old instruments
using modern electronics: expanding the sound palette by in-
corporating additional registers into the complex mechanical
structure of the instrument while observing the authenticity
of the sound of a particular wind organ.

While Monarke organs are made for concert halls and
churches and each of them is individual in its appearance

Eule (Germany)

company Ingeborg Eule (1925-2017) continued leading the
company. The managing director from 1987 to 2005 was the
organ builder Armin Zukerridel. From 1971 to 2005, 231 new
organs were built and 43 historical instruments were restored.
Since 20006, the management of the company has passed into
Anna-Kristin Eule, the granddaughter of Ingeborg Eule, and,
since 2013, the organ-builder and engineer Dirk Eule. The
construction of new organs and the restoration of historical
organs are in Eule’s company in balance with each other.

The important new organs and restorations of recent
years are:

2007 — St. Petersburg / Russia, Capella, restoration and
enlarging of the Walker organ 1891, Il + P / 57.

2016 — Xi'an / China — Conservatory, new concert
organ IV / 63.

2017 — Dresden, Kulturpalast, new concert organ IV / 61.

Trade House on Nevsky LLC (Russia)

and design, the LiVE series is a “compact” solution designed
for home use, student class or music salon.

Rosgers Instruments Corporation is a representative
of the American tradition in organ building. The unique
developments of its specialists in many respects detet-
mined the design features of electric organs, and in 1972
Rosgers introduced the first hybrid instrument, which
combines semiconductor electronics with windpipes.
Subsequently, along with electric and hybrid instruments,
the company produced large brass organs for American
churches.

Today Rosgers offers several series of electric organs;
its latest development is called Inspire (“Inspiration”). One
of the main innovations used in Inspire is the Voice Palette
system, which allows the musician to choose sound styles
and additional registers.

The official representative of the companies Johannus
and Rosgers Instruments in Russia is OO0 Torgovy Dom na
Nevskom (Trade House on Nevsky LLC).

Center for Cultural and Creative Development A77 Pro (Russia)

he Organ Salons is a unique professional magazine in
Russia that covers current news of organ art spanning
from the history to the present day. It also provides media
support for the most important organ projects in Russia.
The very first edition was released in 2018, and now the
magazine is published four times a year.
The Contemporary Organ Art Center Ltd is initiated to
promote and popularize modern organ music, preserve

INAPTHEPH KOHKYPCA

the heritage of national organ history and support the
young composers and organists.

The autonomous non-profit organization Center for
Cultural and Creative Development Art Pro implements
socially useful cultural projects, supports young
performers, initiates musical and educational events,
and promotes cultural and art projects.

competition partners
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AZIMUHHCTPATUBHAA I'PYIIIIAa KOHKYpCa

HAYAIbHYK YIIPABICHNA GYXTAITEPCKOTO YU€Ta,
IVIABHBII OyXTanrep
Anacracusa JIbICOBA

HAYAILHUK K4IPOBOTO YIIPABICHUA
Esrenna MAPEHKOBA

IPeCC-CEKPETAPhb
Exarepraa XOMYYK

HAYaIbHUK MemanenTpa
Cepreit AHUCUMOB

HAYA/IbHUK UH(DOPMALMOHHO-TEXHIYECKOIO OT/IENa
Anpapert @WINIIIIOB

3aBE/IYIONIAS YIEOHBIM OT/ETIOM
Hpuna KYBEPCKAA

CTAPIIHIT IPETOIABATENb KAPEIPBl OPraHa U KIABECHHA
Mapus JJOBEIIKASL

3aM. HAUQIbHIKA KOHIIEPTHOTO OT/IENA
Masoro 3ama nmenu A. K. [magynosa
Tarpsina MEJIMKOBA

BCAYLIHI CIICIIUAINUCT KOHLIEPTHOIO OT/EIA
Marnoro 3ana nmenu A. K. [magynosa
Anexcangpa UBJIEBA

BEAYLIHI CTICIUAIUCT KOHLIEPTHOIO OT/EIA
Marnoro 3ana nmenn A. K. [lmagynosa
Cepreii IIOTYPLIEB

BEYIUI CIICHUATUCT KOHIIEPTHOTO OT/IENa
Marnoro 3ana umenn A. K. [mazyHosa
Anacracua AJIEKCAHIPOBA

agmuHucTpaTop Masoro 3ama umenu A. K. Inmasynosa
Kpucruna IIMTAYPUIIBUINA

bykier:

HOJIFOTOBKQ MATEpPUAJIOB
Taxuans SAPEITKHM
Mapus JOBEIIKAA

CocraBuTeNu-peIakTophl
Juaua BOJTYEK

Tarpana MEJTUKOBA
Anexcangpa HBJIEBA
Anacracma AIEKCAHIPOBA

PeakTopbl-iepeBOIYNKY
Apuna SUHOBKHHA, Erusasera POMAHOBA,
Haranpa TPEYKOCEEBA, Tarbana MEJTUKOBA

Jln3aitH MakeTa
Anexcangp TPOIINH
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190000 Canxr-Ilerepbypr, TearpanbHad 1., 3
Tenechonbr: +7 (812) 644-99-88, 106. 390

COMPETITION ORGANIZING COMMITTEE

St. Petersburg N. A. Rimsky-Korsakov
State Conservatory

= “.j.‘. 3 Teatralnaya Square, St. Petersburg, Russia 190000
Telephone: +7 (812) 644-99-88, ext. 390

conservatory.ru
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III MEXKTYHAPOTHBIN KOHKYPC OPTAHUCTOB UMEHH M. A. BPAYIO

29-31 okTAOpA I TYP, OTBOPOYHBIN
(AHOHHMHOE IPOCTYIIHUBAHHE AYTHO3AIIHUCE)

Kagenpansubit cobop (Punckas nepkosb) Cearort Mapun, bonbmas Konomennas yi., 8A
5 pexadps, 1030-17.30 OTKPBITBIE ITPOCIYIIMBAHHUA 11 TYPA

Pumcko-karonuueckuit xpam Marepu boxueit Jlypackoit, KoBeHckuit mep., 7
6 mexaGpsa, 1030-17.30 OTKPBITBIE ITPOCTYIIUBAHUA II TYPA

TocypapcrBeHHad akageMudeckas kaneswta umenn M. W, [nunky, Hab. pexu Movikuy, 20

8 mexabps, 19.00 OTKPBITBIE ITPOCTYIIUBAHUA
OHHAINCTOB KOHKYPCA

II1 BRAUDO INTERNATIONAL ORGAN COMPETITION

October 29-31 I ROUND, SELECTION

(anonymous listening of the recording)
Evangelical Lutheran Church of Saint Mary, Bolshaya Konyushennaya str., 8A
December 5, 10:30-17:30 ~ OPEN AUDITIONS OF THE II ROUND

Roman Catholic Church of the Lourdes God’s Mother, Kovensky lane, 7
December 6, 10:30-17:30  OPEN AUDITIONS OF THE II ROUND

St. Petersburg M. L. Glinka State Academic Capella, Moika river emb., 20
December 8, 19:00 OPEN AUDITIONS OF THE FINAL

CONCERT PROGRAM VOICE AND ORGAN’

Dedicated to the memory of the People’s Artist of the USSR,
Honorary Citizen of St. Petersburg Irina BOGACHEVA
Performers:

People’s Artist of Russia, Soloist of the Mariinsky theatre
Olga KONDINA, soprano

Regina KAMENSHCHIKOVA, organ

ANNOUNCEMENT OF RESULTS AND REWARDING
OF WINNERS





